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ABSTRACT

In general, one of the significant aims of conservation for a historical settlement is saving the
authentic physical settings and presenting the residents’ culture to the public for reproducing
the sense of the place and to pass down its culture to next generations. As same as the fact that
it is impossible to retain every perspective of history; in practical aspects of heritage
conservation, it is impossible to protect and demonstrate everything of a place. The different
selections of historical materials variously describe historical stories, memories and the
meanings of a place. On a conserved historical site, the conservation strategies and practices
and visitors’ experiences construct the presented narratives of the place. However, still a lot of

narratives that offer other meanings of the place are neglected.

Starting with an analysis of theories about the meaning of spaces, this research set uses a multi-
layered framework for analysing what the narratives of the conserved sites are presenting. The
framework integrates history studies, physical settings analysis, and narratives studies; and then
the three aspects may affect people’s conception and perception about the historical landscape.
Their experiences may apply to reform the landscape and may product new narratives of the

historical landscape.

Before analysing the narratives of Military Dependants Villages (MDVs), this research
critically reviews the visions of current cultural heritage conservation; and then it suggests that
the criteria of valuing heritage are changeable following the changes in political, economic,
social or cultural conditions over time. Furthermore, protecting the authenticity of a heritage is
not only keeping its original circumstance, but also has to concern the needs of present people;
they have to strike a balance to present the real situation of a historical site. Also, on the aspect

of the distinction between tangible heritage and intangible heritage, this research suggests that
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the feature of combining tangible and intangible aspects of significance in one cultural property
should be considered when practicing a conservation project. In addition, on the aspect of the
authenticity of contemporary conserved heritage, this research suggests that the authenticity of
a conserved heritage cannot be objective, but subjective, and it exists in the communication

between people who are related with the site via their perceptions and conceptions.

Based on the suggested multi-layered framework and the suggestions for current cultural
heritage conservation, this research set out to explore the narratives of conserved MDVs of
Taiwan. First, from the perspective of the history of conservation in Taiwan, the conservation
activities of MDVs reveal that the conserved sites are no longer political tools that serve for
government and the residents gradually turned their sights from China to the Taiwan where
they now live and to the history of the place when the sense of protecting heritage gradually
grew among people. Furthermore, this research analysed the meaning of MDVs from the macro
perspective, which are relating to the development history of these villages and their spatial and
general image, and from the perspective of narratives that are dependent on subjective
experiences. The former perspective represents the general image about the conserved MDVs
among people; and that is the image of MDVs introduced in museums. The residents’ and
people’s narratives and perspectives of organisations about MDVs are neglected. Thus, the
perspective of narratives offers other meanings of MDVs and enriches the cultural diversity of
MDVs. Last, this research analysed visitors’ experiences to check the result of the conservation
strategies of MDVs; and found that MDVs have get rid of the image of ghettos and started to
integrate into the society of Taiwan. Moreover, most visitors think that the conserved sites are

leisure places with a historical and nostalgic atmosphere.

Therefore, this thesis contributes to offer an analytic framework to explore comprehensive

meaning and dynamic sense of place of historical landscape, e.g. MDVs. The analyses can be
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used to check the results of conservation strategies applied on historical sites. According to the
analysis of MDVs and results of conserved MDVs, this thesis suggested the Cultural and

Creative Quarter for Tangible and Intangible Heritage of MDVs and Integrated Conservation

are two better strategies.
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INTRODUCTION

As this wave from memories flows in, the city soaks it up like a sponge and
expands. A description of Zaira as it is today should contain all Zaira’s past.
The city, however, does not tell its past, but contains it like the lines of a
hand, written in the corners of the streets, the gratings of the windows, the
banisters of the steps, the antennae of the lightning rods, the poles of the
flags, every segment marked in turn with scratches, indentations, scrolls.

(Calvino, 2002, pp. 10 - 11)

PREFACE

The history of urban development is not static, but a dynamic process. Theoretically, it is similar
to the property of palimpsest which the text can be scraped or washed off to re-use - a process
of erasing and rewriting. Although old materials may be destroyed or abandoned, history and
memory remain inscribed in some corners of a city and in people’s minds. The way that we can
explore the history of the city and its culture is to follow the historical traces left behind over

time, and to perceive and conceive others’ experiences about the city.

The past is fascinating for those who feel nostalgia for it. They feel melancholy when most of
the familiar physical surroundings are rapidly disappearing in the world and only leave traces
in some people’s memories or through historical materials. (Lowenthal, 1998, Jhang, 2011)
Due to the dynamicity of urban development, it is difficult to freeze a city or a community to
satisfy people’s nostalgia while they are forced into change by citizens or governments. That is
the dilemma that was faced in Taiwan on the issue of heritage conservation. To solve the

problem, abandoning the renewal mode of totally bulldozing buildings and communities and
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trying to keep as many historical traces seems the feasible compromise between heritage
preservation and urban development. Practices of heritage conservation or academic
discussions were transforming from only focusing on protection of physical materials and
settings to the belief that intangible cultural properties conservational practices, e.g. the
settlement conservation and comprehensive community building in Taiwan in 1990s’. (Lin,
2011) Nowadays, the general conservation strategies for cultural heritage are concerned with
how to protect both of tangible and intangible cultural properties and how to introduce the

history to today’s people.

Among the practical aspects of presenting a conserved historical site, how to present the history
and the culture of the historical site becomes a crucial issue. Both the selection of exhibition
media and the choice of presentation strategy reflect the current cultural attitude of society
towards the conserved historical site. Because history and culture are complex terms which can
imply all aspects of people’s lives and the events that are happening in their everyday life, it
seems impossible to present every detail in the conserved historical site. A comprehensive
selection relating to the two issues is necessary to represent the past of the site and its meaning
to current citizens. Referring back to the reason mentioned above, the property of a city is like
a palimpsest, the act of conservation is a new writing on the historical site: but it protects, re-
arranges and represents the past traces, instead of removing them. Thus, the contemporary
conservational thought and culture must leave some traces in the place and affect the meaning
of the place when they were applied to the site. Afterwards, they become a part of the narrative

of the historical landscape and change the sense of the place at the same time.

Sustaining the authentic status of a historical site will be a conservational issue, following the
discussion above. It seems hard to avoid the change which is caused by applying conservation

practice. For example, the Baimi community, located in Yilan County, Taiwan, was the main
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location of the clogs industry. The industry is conserved as a highlight theme of tourism of the
community since almost no one wears clogs any more. Even though, the community sets up a
clogs museum and some master artisans still produce clogs there, the value of the industry is
not the same as it was before the social context changed. Conservation experts and scholars
have discussed and raised criteria for maintaining the authenticity of cultural heritage, which
mainly considers the aspects of protecting tangible heritage and intangible heritage, e.g. the
experts’ suggestions about protecting authenticity of heritage on the Nara conference 1994 and
the conservation laws of Taiwan (Lin, 2011). In some cases, cultural properties cannot be
distinguished into tangible and intangible ones; they are a combination of both. Tangible
property without being accompanied by related intangible property is a neutral object. The
intangible part behind the tangible part indicates the relationship between the cultural property
and people either in the past or the present. As Heidegger’s concept of dwelling and building
notes, the space becomes meaningful to people after they have dwelled in the place. (Sharr,
2007) However, when it comes to conservation of a lived community, there are only a few rules
which can be applied to the case which combines tangible and intangible properties

conservation to sustainably maintain the aura of the place.

Military Dependants’ Villages (MDVs) are this kind of historical places. They were built by
the Japanese Military, the Republic of China Military, or residents; and were a kind of
temporary accommodation for the soldiers and their dependants who moved from China after
1945. MDVs became residents’ home after they gradually recognised that returning to China
was almost impossible in the environment of the hostility between the Chinese Nationalist Party

(CNP) and the Communist Party of China (CPC). In most people’s impressions, MDVs were
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immigration communities of Mainlanders® which were isolated from local people. As Mau-
Kuei Chang (2010) notes, they are ghetto communities. Overall, most people agreed that MDV's
were shabby, not well-designed communities of poor conditions, although some of the villages
built by the Japanese Military for high-ranking military officers had very comfortable
environments and were well supported financially. Additionally, MDVs were one of the
enduring symbols about the political conflict between Taiwanese and Mainlanders. No one
thought those communities would become cultural heritages one day. Nevertheless, nowadays,
people value them as important cultural properties with collective memories, special culture,
and nostalgic atmosphere. Furthermore, some sites of MDVs? are inscribed as heritage of
historical settlements or cultural landscape by central or local governments. Setting up
museums, and cultural and creative quarters, running cafés or restaurants, and other
conservational strategies are suggested and used to promote the remarkable history and culture
of these villages. Nowadays, MDVs are no longer a group of ghettos and have been integrated
with their neighbourhood. The transformation of MDVs from ghetto communities to cultural
properties are important history which should be recorded, interpreted, and promoted for
approaching the sense of place of MDVs in the past and present. Therefore, analysing the
transformation of attitude of valuing heritage and examining the results of those conservational

strategies are the main motivations to carry out this research.

1 Mainlander (k& A ) is the popular English translation for the people who moved from mainland China
to Taiwan after 1945 and were also called Weishenren (¥ A). The former means those people are
from mainland China, and the later means they are from other provinces. In Taiwan, mainlander is an
ethnic term which opposites to Taiwanese who had settled in Taiwan before 1945. The term is also a
political indication which is used to accuse that those people have national identity to China and held
political authority and privilege in Taiwan.

2 There are 33 MDVs which had been subscribed as heritage, historical building, ruin, or cultural
landscape. Referring to the List 1 in Chapter 6.
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PROBLEM DEFINITION AND RESEARCH QUESTIONS

In my experiences of participating in the practices of MDVs conservation, one of the most
popular discussions was which strategies were better for protecting and representing the spirits
of MDVs. The discussion usually focuses on three main issues: the culture, the original
residents, and the original physical settings of MDVs. On conferences and meetings of MDVs
conservation, survey about history and culture of MDVs, and in some internet social groups,
e.g. the social groups of MDVs become Museums and National League of Protecting Culture
of MDVs on the Facebook, the popular criticism is that one conserved MDV site (for example
the Shi-Shi South Village) merely protects part of original physical settings and exhibits cultural
collections of MDVs, but does not sufficiently recreate the spirit of MDVs or not represent
properly the culture of our communities. Or some conservationists doubt that the conserved
sites where the original residents of MDVs had moved out are not authentic MDVs, even the
original settings had been protected. They also argues that the real culture of MDVs only can
be created, recreated and represented by the original residents of MDVs, although some of
residents did not live in MDVs from the very beginning of the villages being built and some
who were outsiders became residents of MDVs after getting marriage with insider. Additionally,
some residents, particularly who had been lived in MDVs, seldom sighed for the culture of
MDVs which were gradually fading after the original residents moved out their villages. Those
arguments hint that the most people of MDVs strongly identify with their villages and residents;
and the perfect conservation strategy is protecting the original situation of MDVs with the
residents their own and the conservation practices and exhibitions should have original
residents participating in. In other words, other people who are not from MDVs have not the

ability to represent MDVs.
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Most residents agree that the culture of MDVs is one of the cores of the conservation activity.
However, there were not accurate definitions of the spirits of the culture, even there was no
coincidence between original residents. From residents’ perspective, it is sufficient that the
meaning of MDVs is restrictedly narrative from the things, people, events, experiences,
memories, and settings in villages which have straight relationships with the residents. The
issues of MDVs conservation focus on the people and settings of MDVs; moreover, the
exhibitions in every MDVs museum, e.g. in the Kaohsiung Museum of MDV, are also limited
on the history, residents’ common daily lives, and people in the villages. Even the Democratic
Progressive Party (DPP), which strongly supports Taiwanese national identity and local culture
and promotes the policy of cultural diversity society, also follows the same perspective to
provide the narratives of MDVs in its publications about MDVs (Yiong and Jhuang, 2006). It
seems that the MDVs are objects which are isolated from the whole society of Taiwan and
match to the local’s stereotype about MDVSs, a group of ghettos. However, that those villages
existed in Taiwan is the main reason which makes the history, culture, and settings of MDVs
become valued cultural heritage. If they were located in China, they would have no cultural
distinctiveness with local communities and should be a kind of common military dependants’

accommodations because they share the same culture.

Oppositely, the meaning of MDVs is different for Taiwanese. From locals’ perspective, they
are the main symbols which mark the political and national identity conflicts between Chinese
and Taiwanese. Nowadays, after culture of MDVs and some villages had been valued as
historical and cultural properties, they become the symbols which demonstrate the results of
the policy of cultural diversity society. However, the linkage between Taiwanese society and
MDVs and the transformation of the role of MDVs were not concerned in practices of MDVs

conservation.
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Besides that the outsiders and insiders of MDVs created different narratives of the villages, the
meaning of MDVs changed over time. From the side of the residents, the villages were
temporary accommaodations when they just escaped from China and settled down in Taiwan.
Then MDVs became residents’ second home town after they found that returning to China is
impossible. MDVs were transformed to be the symbol of nostalgia after residents had to move
to privatised new houses due to the Act for Rebuilding Old Quarters for Military Dependents
was issued and practiced. From the side of governments, MDVs were not only built to settle
down soldiers and their dependants and to boost their morale in preparation for returning China,
but also to set up enclosed communities for political surveillance. The role of MDVs was
changed to a tool for promoting the policy of Ethnic Diversity and National Unity. From the
side of conservationists, MDVs play an important role of cultural properties on aspects of
architectural type, urban development, and contemporary history of Taiwan. Going further to
individual level, the meanings of MDVs is various depending on personal experiences with the
places. For example, MDVs could mean a space which contained endless homesickness
because the first generation of residents still had very strong emotional linkage and national
identity with China. They might be a place where neighbourhood is as close as kinship family.
However, they could also be a place which was full of discrimination for the residents who
were Taiwanese indigenes. For visitors of conserved MDVs sites, MDVs might mean historical
places and recreation parks after they had been conserved and refilled with new function, like

exhibition, holiday fair, restaurant, community centre, and so forth.

Accordingly, the narratives of MDVs are not a set of fixed descriptions from a single
perspective, but vary between different people and organisations. They are also not static, but
dynamic over time. Because of the variety and dynamics, how to comprehensively narrate the
MDVs’ sense of place was the first question of the research. It is also one of the very basic

issues of MDVs conservation. What are the specific narratives of MDVs for residents, locals,
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visitors, conservationists, and governmental managers? Following the question is that whether
the conservation strategies which had been applied on some sites adequately represent and

introduce MDVSs’ sense of place and sustainably reproduce the culture of MDVs.

RESEARCH AIMS/ OBJECTIVES

The research aimed to analyse the mobile senses of place of historical landscape®and to examine
the conservation strategies applied on conserved sites according to the result of the analysis for
next conservational strategies in the future. A multi-layered framework which includes analysis
in aspects of history, settings, and narratives was developed for analysing the historical or
cultural landscapes. Afterwards, the analysis based on the framework would be taken as a
criterion for examining the results of conservation strategies applied on the sites; and employed

the conservation activities of MDVs as observing cases for examining the framework.

The analysis framework was inspired by Lefebvre’s and Merleau-Ponty’s theories about spaces
and places which suggest that the narratives of a place can be analysed from the perspective of
structuralism for the former and phenomenology for the later. The framework was also inspired
by analyses of conserving sense of place. The analyses indicates that sense of place is diverse
and includes governments’, experts’, conservationists’, and local peoples’ perspectives.
Moreover, involving people with collective conservation activities in bottom-up process is a

better method to keeping sense of a place.

% The meaning of a place may vary when it was interpreted by different groups and such meaning may
be changed over time. The popular term, cultural landscape, indicates that the relationship between place
and culture is simple, bounded, and coherent. And the culture is spatially produced and embedded in
particular places. Thus, the research intentionally uses historical landscape instead of cultural landscape
to indicate the variety and mobility of the meaning and culture of MDVs.
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According to the concept that the sense of place of historical landscape is mobile, the framework
implies a dimension of time. It meant that for the same organisation, group of people, and

individual, the sense of place might be changed over time.

The framework suggested three main analytical aspects, history, settings, and narratives, which
are popular for analysing a place and valuing a cultural heritage. Each aspects are followed by
several subsidiaries. First, the history aspect includes the social structure, events, and culture
about the development and conservation of MDVs in the past. Second, the settings aspect
includes the existing physical settings, sense of place of MDVs, and events and behaviour
which often happen in villages. Last, the narratives aspects includes peoples’ memories,

experiences, stories, and discourses about MDVSs.

The analysis of the three aspects not only focused on happened historical events and existing
settings, but also studied on people’s and organisations’ thoughts which they interpret the
meanings of MDVs. Thus, in the aspect of history, the research analysed the historical events
of the development of MDVs and heritage conservation in Taiwan. The former explains why
and how MDVs appeared in Taiwan and the later explained why the historical landscapes were
evaluated as cultural heritage. In the aspect of settings, the research studied the typical forms
of village layouts and types of buildings, general spatial features of MDVs, and people’s general
impressions about MDVs. In the aspect of narratives, the research studied the various narratives

offered by governments, culturati, conservation sites visitors, and residents.

All aspects of the analysis basing on the multi-layered framework offer a set of description of
the meaning of MDVs. The conclusion of the analysis does not tend to offer an accurate

definition of MDVs, but a set of description which describes what kind of thing the MDVs is.
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The set of description of MDVs offered a criterion for judging the achievements of MDVs
conservation. There were 33 MDVs conservation sites to date. This research distinguished them
into 7 categories according to their conservational strategies“and critically reviewed their
advantages and disadvantages of keeping and representing the sense of place of MDVs.
Furthermore, two remarkable conservation sites, Shi-Shi South Village (SSV) and Treasure Hill
Artist Village (THAV), were selected and comprehensively analysed based on their
programmes and visitors’ experiences. Again, the set of description of MDVs was used to judge
the conservational strategies and the advantages and disadvantages of keeping and representing

the sense of place of MDVs.

RESEARCH SCOPE

This research built a multi-layered framework to analyse the sense of place of MDVs. At the
first layer, there are three aspects which include history, physical setting, and narratives about
the observed sites. The second layer includes two groups of people who are related with the

sites were going to give the meaning of the observed sites from their point of view.

Firstly, going further from the framework, the preliminary start of this research targeted on the
history which carried out the status quo of MDVs. There were two main aspects about the
history, one was related with the development of heritage conservation in Taiwan which
indicates the transformations that what kinds of cultural property could be listed as heritage and
who had the power to inscribe them. The transformation of valuing objects as cultural properties
affects people’s viewpoints and promotes MDVs to the cherished places from abandoned poor

communities. The other aspect was the development of MDVs which shaped the physical

4 Referring to the section 6.1.
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environment, spatial context, and societal context of those villages. The history is necessary for
figuring out the main spatial features of MDVs and the meaning of MDVs on the aspects of

how those villages appeared and why they were transformed into the situation to date.

The analysis of the Taiwan’s history of heritage conservation focused on the development of
the concept of heritage conservation in governments and people under different governance.
Therefore, tracking back the long term history to before 1895 is necessary for learning why
MDVs became a kind of cultural heritage, how present Taiwanese value the historical sites, and
what kinds of role the sites play in present Taiwan’s society. According to the changes of ruling
authority of Taiwan and the enactment of conservation laws, the history was separated into five
periods: 1) Cing Dynasty rule period before 1895, 2) Japanese rule period from 1895 to 1945,
3) the Republic of China (ROC) rule period from 1945 to 1982, 4) the period of the first edition
of the Cultural Heritage Preservation Act applied from 1982 to 2004, and 5) the period after the
second edition of the Cultural Heritage Preservation Act issued in 2005. In the first period, the
studies of prefecture gazettes, and subprefecture gazettes® were the main material to figure out
the situation of cultural heritage conservation. In the second period, besides the studies of the
Acts of heritage conservation issued, three key exhibitions were studied for showing how the
Japanese colonial governance built Taiwanese’s national identity to Japan by inscribing
heritages and comparing Japanese culture with Taiwanese. In the rest three periods, the studies
of issuing and amending of the Acts of heritage conservation and affection of democratisation
presented the change of the role of cultural heritage from a political tool for government to a

cherished cultural property for people.

5 Local journal, prefecture gazette, subprefecture gazette are the official records of the history and the
geographical information of each official administrative division published by different levels of
governments or administrators.
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The analysis of the history of MDVs focused on the development of MDVs. Due to the
restriction of accessing to the files and archives hold by the Ministry of Defence and limited
research time, the analysis was based on the information from publications relative to MDVs
which include official publications, journal papers, dissertations, and articles in media. The
development history can be separated into three periods: 1) from 1945 to 1956, 2) from 1957
to 1980 and, 3) after 1980. The transference between every period is caused by the change of
the situation between the CNP and the CPC and the new welfare policy of caring for the
residents of MDVs, the intent of which is to solidify residents’ political inclination to the CNP.
The transference also caused the privatisation and modernisation of MDVs, the integration of

MDVs’ residents and local people, and the localisation of MDV residents.

Secondly, after reviewing both of the two historical perspectives above, the research went to
analyse the physical settings of MDVs. This analysis aimed to figure out the pervasive
impression of MDVs which indicates most people’s acknowledgement about the group of
communities. The analysis included three subsidiaries: a) locations and dispersions of MDVs,
b) spatial structure and building types of MDVSs, and ¢) the general spatial features of MDVs.
All of them are crucial aspects to studying tangible cultural property of historical settlement.
First, the analysis of locations and dispersions of villages showed the trend that new MDVs
were intentionally built in main urban areas, e.g. Taipei, Taichung, and Kaohsiung. The trend
indicated both the military arrangement of Taiwan and political strategy of controlling and
surveying residents of MDVs. Next, the research went to analyse the spatial structure and
building types of MDVs and distinguished them into three types. The development of the three
types indicates the residents of MDVs’ history of settling down and integrating in Taiwan. Last,
nine remarkable feature elements which included explicit meanings were selected and described

to present the general spatial features and meaning of MDVs for most of people.
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Thirdly, the research targeted on the aspect of intangible cultural features of MDVs which
analyses the culture and the narratives of MDVs from different people’s and organisations’
perspectives which includes locals, residents of MDVs, and culturati for the former and
governmental departments and museums of MDVs for the later. Because there was not a clearly
definition of MDVs’ culture, the research offered an outline through collecting various
perspectives to describe the general impressions about the culture which were represented in
research paper, media, and exhibitions of MDVs museums. However, the general impression
has a gap with the real culture of MDVs. To break the represented stereotypes and offer a more
comprehensive narrative about MDVs, the research separately analysed the meanings of MDVs
for governments, the culturati who are interested in MDVs or participated in MDVs
conservation activities, and original MDVs residents. Due to the limited research time, the
narratives about the meanings of MDVs for government were referred to official publications,
journal papers, dissertations, and articles in media. In addition, because it was hard to spend a
lot of time to contact with the original residents who had moved out MDVs and to communicate
with the residents who was still staying in villages during the very limited research period, the
original residents’ narratives were referred from the MDVs literatures which were written by
some original residents and some residents’ memoirs. Even though some events or motions
were intendedly selected and exaggerated in those fictions, the writers’ viewpoints represented
their personal experiences and interpretations about MDVs. Moreover, the research invited two
curators and two culturati to participate in as interviewees, but only the curator of Kaohsiung
Museum of MDV and the architect who take the responsibility of transforming the Shi-Shi
South Village (SSV) accepted the invitation. Some publications, journal papers, and articles in

media were referred for getting more culturati’s narratives about MDVs.

Last, the research analysed the conservation strategies which had been selectively applied on

the 33 listed sites. Each strategy came with analysis of cases to explore the positive and negative
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affection on MDVs conservation; especially, on the aspect of conserving the sense of place and
culture of MDVs. Then, the research focused on two sites, SSV and the Treasure Hill, for testing
that whether the applied strategies can appropriately represent the sense of place of MDVs and
conserve culture of MDVSs, or they had created new sense of places and culture for the two sites.
The two sites were chosen because of their remarkable conservational activities for keeping the
two sites, well-known conservation strategies among the territory of community conservation
of Taiwan, and relatively clearer conservation policies and management plans than other listed
sites. Moreover, many visitors were attracted by the regularly hosted activities on the two site,
collecting enough samples of visitors’ opinions and experiences about the conserved sites
would be much easier in the limited research time. Again, the multi-layered framework was
applied on analysing the two selected sites. Two villages’ history of development and of
conservation activities, settings, culturati’s and original residents’ opinions about the
conservation plans, and visitors’ opinions and experiences were analysed to figure out the

present sense of places and culture of the two conserved sites.

VALUE OF RESEARCH

This research contributes to offer a framework for interpreting the mobile sense of place for
historical landscape which includes accumulated tangible and intangible cultural properties;
and also testing the conservation strategies which had been applied on MDVs conservation on

the aspect of sustainably protecting the sense of place for a historical landscape.

Furthermore, this research analysed and demonstrated the more comprehensive meaning of
MDVs and the present sense of places and culture of conserved sites through the suggested
framework. The analysis of MDVs also helps people on deeply understanding MDVs and
benefits historical site managers on improving the representation and interpretation about

MDVs.
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RESEARCH METHODOLOGY

This research aimed to solve the two main questions: 1) how to narrate the meaning of MDVs
and 2) whether the applied conservation strategies adequately represent and introduce the
meaning of MDVs to visitors and sustainably reproduce the culture of MDVs for original
residents. For solving the two questions, the territories of this research are related to history that
includes heritage conservation in Taiwan and development of MDVs, physical settings analysis
about building type and spatial features of MDVs, and the analysis of narratives of historical
landscape, government and people about MDVs. Thus, a mixed methods approach that

combines qualitative and quantitative research methods is adopted in this research.

The qualitative research of the study includes a literature analysis and a semi-structured
interview method. The literature analysis method is applied to three aspects: the history of
heritage conservation in Taiwan, the development history of MDVs, and the narratives of
MDVs. In addition, this research adopts the semi-structured interview method to unleash the
limit of listed questions and to gain in-depth opinions of the interviewees’ about the
conservation of MDVs and the meaning of MDVs to them. The interviews invited participants
or managers of remarkable conservation projects; however, it is a pity that not every potential
interviewee accepted the invitation. As a result, the selected interviewees are Fung-Ching Lin,
who is the curator and manager of the Kaohsiung Museum of MDV, and Bo-Yuan Syu, who
managed the rehabilitation project of SSV®. Some literatures which contains the opinions of
those who declined to be interviewed regarding conservation and meaning of MDVs were

adopted as secondary data.

¢ There were four invited interviewees, but only two agreed to meet the researcher. The other two, Yu-
Ying Yan, who is the curator and manager of the Military Community Story House, and Min-Jin Knag,
who is the manager of the Treasure Hill conservation project, did not answer the invitation of interview.
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The quantitative research of the study randomly interviewed visitors at two selected conserved
sites - SSV and THAV - via two self-completion questionnaires for each case. The
questionnaire for SSV has 29 questions and 64 randomly selected visitors completed it. Except
for the questions about personal information, the remaining questions are separated into five
parts: a) experience of participation in conservational event, b) impression about MDVSs, c)
knowledge about SSV and purpose of visiting, d) thoughts about conserved SSV, and e) media
of sharing and gaining stories. (Appendix 3-1 and 3-2) The questionnaire for THAV has 22
questions and 64 randomly selected visitors completed it. Except for the questions about
personal information, the rest of the questions are separated into four parts: a) visitor’s
knowledge about THAV, b) visitor’s image about THAV, c) visitor’s assessment of activities,

and d) media of sharing and gaining stories. (Appendix 4-1 and 4-2)

DATA COLLECTION

The data collected from the two approaches, qualitative and quantitative, support the theory of
the multi-layered research framework on the aspects of history, settings, and narratives, and
offer a comprehensive overview of the landscape narratives of MDVs. Qualitative data comes
from studies of second data, interviews, and field surveys. The Quantitative data are the
statistics of questionnaires distributed on SSV and THAV. The data collections of the research

were listed as below:

a) The history of heritage conservation in Taiwan
- Related to the period before 1895: gazettes published in Cing Dynasty can be accessed

by the National Central Library of Taiwan.
- Related to Japanese rule period: 1) the historical materials related to the Acts of heritage
conservation can be accessed by the National Taiwan Library, 2) the materials related

to exhibitions hosted in Japan and Taiwan can be accessed by the National Library of
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Public Information of Taiwan, 3) the materials related to the Japan-British Exhibition
in London 1910 can be accessed by the British Library or the National Library of Public
Information of Taiwan

- Related to ROC rule period: the every editions of the Cultural Heritage Preservation
Act can be accessed by the Laws and Regulations Database of Taiwan.

b) The history and spatial features of MDVs

- Related the development of MDVs: the historical data can be checked in publications
related to MDVs.

- Related to the spatial features of MDVs: the data were collected from author’s
fieldwork and referred to the exhibitions of MDVs museums.

- Related to the general impressions about MDVs: the data were derived from exhibitions
of MDVs museums, reports of media, and residents’ memoirs.

c) The narratives related to MDVs

- Narratives from government perspectives: governments’ narratives about MDVs were
collected from publications related to MDVs and academic studies about MDVs.

- Narratives from culturati’s perspectives: the data were collected from reports in media,
papers in journals, and interviews.

- Narratives from residents’ perspectives: the data were collected from residents’
memoirs and literatures because almost all of original residents had moved out MDVs
and very hard to contact in the limited research time.

d) MDVs conservation strategies and visitors’ experiences

- Related to types of conservation strategy and cases: the data were collected from field
surveys.

- Related to visitors’ experiences: the data came from the statistic of questionnaire

surveys.

17




The Gonserrifion and Inisiraiion of mmmigrant Commimifes
THESIS STRUCTURE

The research consists of 4 steps for solving the two research question. The four steps are:

- First step — Chapter 1 Analysis of Space Theories

- Second step — Chapter 2 Critical Review of the Visions of Current Cultural Heritage
Conservation

- Third step — including Chapter 3, 4, and 5 which analysed the meaning of MDVs from
history, setting, and narratives through the guiding of the multi-layered framework.

- Fourth step — Chapter 6 The Landscape Narratives of Conserved MDVs Sites Based on

Visitors’” Experience

The first step aimed to build up a method which can be applied to analyse the meaning of a
historical landscape. The research suggests a triad theoretical framework for figuring out how
people gain meaning of a historical place, i.e. how people read the historical landscape narrative.
Lefebvre’s and Merleau-Ponty’s ideas are the two main theoretical pillars of the frame. They
offer two analytic scopes, structural analysis from the former and phenomenological analysis
from the latter. The two analytic approaches seem contradictive and occupy opposite ends on
the theoretical spectrum. However, a more comprehensive narrative of historical landscape can
be represented via a combination of the two approaches. The details on how the research
employs the two schools of thought are discussed in Chapter 1. The framework is a multi-
layered structure with a circulating process that involves the text of a historical landscape, the
history of the site, its settings, people’s narratives about it, and their feelings towards
conservation act and people’s experiences. In turn, these feelings towards conservation act and

people’s experiences may affect future spatial practice.
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The second step aimed to make a critical review on how the meaning of a place is changed after
the place was promoted as a heritage and how the suggested multi-layered framework
contributes to analyse the sense of a place. It was carried out on four aspects: the criteria of
inscribing heritage, the debate over whether heritage is tangible or intangible, the authenticity
of conserved heritage, and the sense of place. First, the review points out that the value of a
historical site is not given, but is recognised, and the criteria for valuing historical objects might
change over time. In addition, the review on distinguishing heritage into tangible and intangible
components argues that the separation is not reasonable because all tangible heritages items
have an element of intangible significance. Third, sustainably maintaining the circumstances of
a historical site is the better way to present the authentic aura of the site rather than just
preserving the original setting. Last, the analysis based on the framework offers a

comprehensive method for learning the senses of a historical place.

The third step aimed to analyse the meaning of MDVs through the guiding of the multi-layered
framework described in chapter 1 and the critical reviews in chapter 2. The step studied four
aspects in the subsequent three chapters that includes: 1) The history of heritage conservation
in Taiwan; 2) The development history of MDVs; 3) The spatial features of MDVSs; and 4) The

governments’ and people’s narratives about MDVs.

The first aspect addressed in chapter 3, analyses the conservation history from the period of the
Cing Dynasty rule through the period of Japanese rule, to this day. The main analysis focuses
on the power that develops the criteria of inscribing heritage and the objects that have been

selected as heritage in each period.

The second and third aspects, in chapter 4, analyses the development history, general spatial
features and people’s general impressions of MDVs. The development history can be separated

into three periods: 1) from 1945 to 1956, 2) from 1957 to 1980 and, 3) after 1980. The

19




The Gonserrifion and Inisiraiion of mmmigrant Commimifes

transference between every period is caused by the change of the situation between the CNP
and the CPC and the new welfare policy of caring for the residents of MDVSs, the intent of
which is to solidify residents’ political inclination to the CNP. The key event for separating the
first and second period is the Donation for Building MDVs Movement which was organised by
the National Anti-communism and Resist Union of Soviet Socialist Republics Women’s
League of the ROC and started in 1956. And the key event for separating the second and third
period was the practise of the Act of The Essentials of Rebuilding the Old Military Dependant’s
Villages of National Force in 1980 which accelerate the process of renewing or reforming of
MDVs. There are three building types of MDVs, adapted from Japanese military
accommodations, listed and built up during 1945 to 1980, as well as unofficial MDVs. The
layout and scale of the villages, the spatial structure of buildings, living quality, and residents’
management of houses vary from type to type, which in turn creates the different stories of
every villages. The section of general spatial features of MDVs lists nine items and events
which most often appear on sites of MDVs and usually are exhibited in MDV museums. In
addition, the section on general cultural impressions about MDVs analyses the culture of MDVs
that is most often described and presented in articles and exhibitions of MDV museum. Both

sections present the general background to MDVs.

Chapters 3 and 4, as described above, offers a macro observation of MDVs from three aspects.

The following two chapters, 5 and 6, undertake a micro observation of the case of MDVs.

The fourth aspect, in chapter 5, analyses the meaning of MDVs in several narratives from
different perspectives that are offered by government, culturati and residents. The analysis of
government’s narratives shows the changes in the meaning of MDVs to different governments
in different historical periods. The analysis of culturati’s narratives focuses on the meaning of

MDVs in conservation act, and, the analysis of residents’ narratives presents the meaning of
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MDVs from their daily experiences. Every narrative is a tiny piece of the puzzle of the meaning
of MDVs. This research tried to collect as many pieces as possible to present the comprehensive

meaning of MDVs.

The last step, in chapter 6, presents the landscape narratives of conserved sites of MDVs from
visitors’ perspectives. The first section of this chapter lists seven conservational strategies that
are applied on the 33 conservational sites, and analyses the advantages and disadvantages of
each strategy. Afterwards, this research goes further in analysing visitors’ experiences of two
selected cases, Shi-Shi South Village (SSV) and Treasure Hill Artist Village (THAV), to

present what the visitors read from the landscape narratives of MDVs.
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CHAPTER 1: ANALYSIS OF SPACE THEORIES

INTRODUCTION

Space and place are the two terms we use to indicate a territory and are important terms in the
territory of humanistic geography. They are also familiar words signifying common
experiences with a specific area, in Yi-Fu Tuan’s idea (Tuan, 1977). Thinks’ ideas to the
relationship between the two terms can be classified into three types. First is that space belongs
to nature and abstract and place is related with human beings. For example, Yi-Fu Tuan
distinguished space and place by the relationship between people and a specific area. According
to his ideas, Space is more abstract, open, freedom, and threating while place has more security
and stability (Tuan, 1977). Edward Casey (1996) took space to be the thing in mathematical
territory which demonstrates the pure relationship of spaces and place has close relationship
with lived body. Tim Cresswell (2015) also took this idea and emphasised that “place is not a
thing in the world but a way of understanding the world” (italicised by author). Second is that
both space and place are related with human beings, but they mark the distance between a
specific area and people. People keep a distance and detach to Space, but identify to place. The
relationship between space and place is not separate, but a dialectical structure in human
environmental experience. “[O]ur understanding of space is related to the places we inhabit,
which in turn derive meaning from their spatial context (Seamon and Sowers, 2008)”. Last one
is that not to separate the concept of space and place. Lefebvre is the remarkable thinker in this
case. In his books, e.g. the Production of Space and series of Critique of Everyday Life, he used
space to indicate every kind of territory from abstract to human being related to. He rarely use
the concept of place; instead, he took everyday life and lived space to indicate the people’s

direct and perceptive experiences in a specific area. This thesis adopted Lefebvre’s idea, but
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still use place to describe the individual experiences and identity of a special area because

Lefebvre’s living subject in the concept of everyday life and lived space is a social body.

To read a space means gaining the meaning of a space and understanding the relationship
between the space and people. Especially, for a historical landscape, besides perceiving directly
from its physical environment, it concerns understanding the process behind how a place is
formed and transformed, and the historical events during the process to help ascertain a deeper
meaning. Moreover, communicating with others about oneself and their perception about a
place is another way to immerse into the atmosphere of the place. Lefebvre and Merleau-Ponty
are two key thinkers who inspire researchers on analysing meaning of space. For example,
Lefebvre’ s triad structure of space affected Edward’s analysis of the spatiality of Los Angeles
in his Thirdspace (Soja, 1996). Merleau-Ponty’s phenomenological ideas on how people learn
the world from their perception affected Steven Holl’s architectural works and Lineu Castello’s
analysis on senses of place (Castello, 2010, Holl et al., 1994). Lefebvre’s method has advantage
on studying space from macro perspectives, e.g. development history of a space, meaning of a
space given by spatial practisers or managers, and social groups’ narratives of a space.
Comparatively, Merleau-Ponty’s phenomenological approach has advantage on studying space
from individual experimental perspectives, e.g. individual perception and conception of a space
and personal memory. The two kind of approach of analysing meaning of space were adopted
in the thesis. The section 1.1 analyses space using a structural approach, based on a review of
Lefebvre’s ideas on the production of space. The section 1.2 adopts Merleau-Ponty’s

phenomenological approach to analyse space and the relationship between space and people.

Lefebvre’s theory were used as a structural analysis instrument to interpret what a historical
landscape contains. It also presents a method that people can use to understand the meaning of

a historical place when they visit it. Lefebvre’s theory suggests a triad concept, which is
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composed of spatial practice, representations of space, and representational spaces, as an
analytical structure about the process of the production of space. The aspect of spatial practice
was used to analyse history and physical setting of a space. The aspect of representations was
used to analyse the narratives about a space which were given by spatial practisers, managers,
and others who participated in forming the space. Last, the aspect of representational spaces
was used to analyse the narratives about a space which were given by users of a space, like
tourist, researcher, activist, and sojourner or dweller. Applying the triad structure to historical
landscape conservation, we can analyse the history! of a landscape, its physical environment

and its spatial practisers’, managers’, and users’ explanations applied to the landscape.

Moreover, Merleau-Ponty’s phenomenological approach also offers an instrument to explore
the meaning of a place. It helps to analyse the relations between people and a historical
landscape. People’s perception through the senses of their body (mostly is their sight) is the key
point of the theory. The research will focus on what people perceive from the physical
environment of a historical landscape and from other’s perception through their body’s
perception. Through applying the theory to historical landscape conservation, how the
arranging and interpretation in the place and narratives about the place enhance people’s

perception and understanding about the place are the main points of the study.

Sense of place is another term usually discussed and approach to sense of place is divers
depending on scholars’ or heritage conservationists’ perspectives within the territory of heritage

studies and heritage conservation. This thesis conducted a review on conserving sense of place

! The term of history, Lefebvre’s theory does not concern a specific chronological order of historical
events and their sequence. Moreover, it is also not a causal relationship of those events. The history of
space, according to Lefebvre, is the fourth implication in the productive process of space. It is used to
explain the relations between the forces that are involved in the production in a society which includes
nature, labour and the organisation of labour, technology and knowledge. (Lefebvre, 1991)
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in section 1.3. First, the review showed that sense of place is a term without clear definition and
is dynamic over time. According to the review in section 1.1 and 1.2, Lefebvre’s triad structural
spatial analyses and Merleau-Ponty’s phenomenological approach can lead analyses of sense
of place by offering a clear analytical structure, except offering feasible methods to represent

sense of place and to involve people to identify with their special living place.

The strategies of encouraging people to understanding sense of their place and go forward to
identify with their living environment are diverse. First, it can go in a top-down process by
telling stories and memories or teaching ICH of places for local people. It also can be taken in
bottom-up process with activities for evoking people’s interesting to their place. In addition,
sense of place can be promoted by the strategy of protecting and rehabilitating key types of
local building. Fourth, the concept of Comprehensive Community Building encourage suggests
a bottom-up strategy which engages local people to take collective activity to rebuild their
identification with their place. Last, the concept of museum family which links local museums
to be a museum network. Within the museum network, every museum unit works as catalyst of
protecting and representing sense of place. The network is also a platform which engages

government, museum managers, local people to conserve local culture and sense of place.

Because of no clear definition of sense of place and many and various strategies for involving
people to identify with their living place, a clear framework for setting a criteria to judge the

result of culture and heritage conservation is necessary.

Standing on the ground built by Lefebvre’s and Merleau-Ponty’s theories and analyses of
conserving sense of place, this research goes further to suggest a multi-layered framework that
can be applied on embodying the abstract meaning of a conserved place and dynamics of sense
of place via three main items, i.e. its history, environmental settings, and people’s narratives.

These three main items affect the future conservation acts and people’s experiences about the
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site. Due to limited time for materials collection and survey, it is impossible to present every
subsidiary items under the three main issues. This research suggests three second foci, i.e.
selected history, collective memories, and body experiences, that are used as practicable

subsidiary items in the last part of this chapter.

1.1 STRUCTURAL APPROACH

Lefebvre (1991) introduced a structural analysis on the knowledge of how a space is produced.
The main idea is that all ‘space’ is ‘social’ space and indicates that every property of space does
not absolutely exist as an isolated object but has strong connection to social reality that cannot
be eliminated when trying to understand the meaning of a place and its relations with the

inhabitants and users.

To analyse the connections between space and social reality, Lefebvre suggests a triad concept
as a triad structural tool to develop his theory, including spatial practice, representations of
space, and representational spaces. It suggests that we can gain knowledge through the physical
setting itself and its building process, the verbal system that represents the space and the non-

verbal system that implies the hidden meaning of the space.

The concept of spatial practice literally implies the process and consequences of a building
operation with physical material in a space, but does not only indicate the analysis of the
physical setting in a space. It “embraces production and reproduction, and the particular
locations and spatial sets characteristic of each social formation” (Lefebvre, 1991, p. 33).
Spatial practice also shows the desire of a group of people wanting to untie or enhance their
relations through building new space, reforming exist space, or installing new behaviour in a
space. Lefebvre, affected by Karl Marx’s historical materialism, argues that social spaces

dialectically grow from spatial practice. This idea intimates that the process of the production
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of space is not stable, but dynamic. In addition, there are contradictions that exist in the social
space, with any contradictions potentially triggering the next transformation of the social space.
That is to say, the spatial practice and the factors involved in the practice can be unveiled
through the analysis of its social space. For example, the analysis of MDVs in this thesis showed
that the spatial practice of MDVs was used to enhance the relationship between CNP and
military families from the perspective of the government of CNP. The pass and practice of the
Act for Rebuilding Old Quarters for Military Dependents privatised MDVs and untied the
relationship. However, the MDVs conservation activities presented residents’ desire of
enhancing their community and cultural identity. The activities also showed their worry and

aspiration of localisation.

How can the implications of the spatial practices of a society be revealed? Lefebvre suggests
that spatial practice can be understood through perceiving the daily reality and urban reality in
the space. Both kinds of reality include the spaces where people work, live their private life,
undertake leisure activities and other spaces around them. “The specific spatial competence and
performance of every society member can only be evaluated empirically” (Lefebvre, 1991, p.
38). Nevertheless, according to Lefebvre, he also mentions that intellectually and logically
conceiving cannot be totally eliminated from the analysis. It should be understood that spatial
practice is the presentation of social relations in a society. Spatial practice can be comprehended

mainly through perceiving the social reality in the space.

The second concept of the triad structure is representations of space. This concept indicates that
studying a space and its history needs to include the represented relations of the production of
space, the order that those relations impose on, the knowledge, the signs, and the codes

(Lefebvre, 1991, p. 33). All of these elements, which are controlled by professional authorities,
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experts or social elites,” construct the representations of space. The authority group, or groups,
endow the perceived space and lived space with a conceived property that gradually makes a

system of verbal signs (Lefebvre, 1991, p. 39).

In other words, elites identify the relations, meanings, and orders of space; and they transform
space into a conceived object - a conceived space. The conceived space objectively expresses
the spatial arrangement, the relations of the production of space and the social relations through
the conceived system, an intellectual system. This concept implies an analytical method for
studying a historical landscape by studying the elites’ speeches, theories, explanations or
discourses related to the landscape because their thoughts dominate the space in a society. In
addition, studying explanations of the history of the landscape is another way to understand the

meaning of the landscape.

The third aspect of the triad structure is representational spaces. Lefebvre adopts Heidegger’s
and Merleau-Ponty’s phenomenological theory about the relations between humans and the
world. The idea concerns the lived experience of the inhabitants and users of space. It also
concerns the experiences of certain artists, writers and philosophers who narrative their own
perceptions of a space. Lefebvre suggests that the lived space is embodied through associated
images and symbols. The images and symbols related to an individual or mass lived experience
demonstrate the dark side, the veiled face of social life, as “systems of non-verbal symbols and
signs” (Lefebvre, 1991, p. 39). For example, the committee office of every MDVs was set up

for administrative affairs of committee of village and community assemble. However, the office

2 Those professional authorities, experts or social elites who identify space include scientists, planners,
urbanists, technocratic subdividers and social engineers, and a certain type of artist with a scientific bent.
(Lefebvre, 1991, p. 38)
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space can be a leisure room, a temporary assembly factory, a community hall, and a place where

had to be visited in daily routine for different residents.

This concept, lived experience in space, offers another approach to learn the meaning of a space
that is not obviously interpreted through scientific discourse when studying a historical
landscape. The concept of representational spaces is different from Merleau-Ponty’s perception
of a phenomenological body, albeit it is adopted from phenomenology and is related to lived
experience. Unlike Merleau-Ponty’s theory which suggests the relationship between a person
and spaces as a kind of intersubjectivity, Lefebvre still follows Descartes’s idea which uses
subject and object to identify the relationship. However, Merleau-Ponty’s intersubjectivity does
not only involve the person and the spaces but also includes other persons. The communication
between each person through bodily perception influences the personal conception about their
circumstance. The personal perspective is a lost piece in Lefebvre’s theory. It is, moreover, a
contradiction against representations of space because a scientific analysis cannot completely
imply all fragmental experience. In addition, Lefebvre did not concern the individual and mass
lived experience within the perception of the body. The body, he notes, is a social body. The
body is our body, as a kind of social group which mixed all of personal body. The social body
works like a sieve that filters perception from a space to the Ego. Then, the perception of the
social body, lived experience, is expressed in social practice via language, signs, abstraction
and spatial practice. Nonetheless, the representational space concept can be used as a reference
in the spatial analysis of a historical landscape in research because it can supplement the

incomplete parts of the scientific analysis of social space.

Unlike Merleau-Ponty’s lived experience that is constructed from the sense of body, Lefebvre’s
theory is not only from a neutral perception but also includes conception that involves mental

judgement. In other words, the lived experience includes the perception and conception of every
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detail of a space to try and understand the imagination of the whole ‘reality’. In addition, the
lived experience contains the consequences of perceiving and conceiving the interrelationships,

practices, and social activities embodied in a social space (Lefebvre, 1991).

Space, to Lefebvre, is a social space and a form of social morphology. Representational spaces,
related to lived experience, are concerned more about distribution, labour, and production that
happen in a social space; therefore, lived experience is more closely bound with recognising
the function and structure of a space, rather than the personal emotions evoked by the space.
Lefebvre analysed lived experience through users’ or inhabitants’ daily lives. The users’ or
inhabitants’ space is unlike the objective space represented by experts and is subjective,
depending on personal life and experience. For example, the conflicts or traumas that happen
during a person’s life cause a subjective meaning about a related space. The relations between
a person and the spaces he uses or states also determine the meaning of the space for the spatial
subject. Moreover, the practice (work, leisure, and dwelling) in space and the social subject’s
social character and biosocial character are the determinants of the subjective properties of a
space for a social subject. However, to Lefebvre, subjection is not definitively decided by
personal subjective perception and conception but more according to social activities. That is,
sociological content plays a more important role in determining the meaning of a space than

any intrinsic properties of that space (Lefebvre, 1991).

Concerning the conservation of historical landscape, one of the main purposes of conservation
is to represent the history of the landscape to present and future generations, i.e. to pass down
knowledge about the production of a historical landscape. Lefebvre suggests that his triad
structure helps gain knowledge about the process of the production of space and is a route to
understand past imaginings of a space and also a method to show the causes of the production

of space when the triad structure offers an analytical tool for rebuilding the history of a
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landscape and dissecting the factors used during the production of a space. To Lefebvre, one of
the essential issues in The Production of Space is the history of space, the fourth implication he
suggests. A space is formed by social relations and its social activities. The history of a space
concerns the process of social activities, the consequence caused by those activities and
explanations about the relations between the social activities and their effect. In the triad
structure, spatial practice, representations of space and representational space indicate three
essential aspects of space: perceived, conceived, and lived space. Lefebvre extended the three
aspects of space to three categories of space, absolute, abstract and differential space.
Additionally, he adds an intermediary space between each category, which is a kind of
contradictory space, to explain the conflicting relation of production and reproduction between
the three kinds of space. To learn the history of space is to understand the relations between

each transformation of a space using the triad structure.

History is the bedrock of communication between heritage and visitors. It offers the intellectual
ability for visitors to deeply conceive what heritage stresses and presents (Lowenthal, 1998).
Although rebuilding and learning the history of a historical landscape helps represent the past
imaginings of a space, it does not mean that all of its history should and could be thoroughly
demonstrated by a conserved site. In the practice of presenting a conserved historical site, the
interpretation of the site is usually selected by curators, based on the conservational aims and
their educational background. The selected information may not present the real meaning in
some perspectives. To visitors, extra knowledge about a historical site provides more narratives
about a site, from other points of view. Thus, to read the narratives of a historical landscape do
not only focus on the information offered on the site but also has to include other parts that are

absent.
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To understand past imaginings of Military Dependants’ Villages (MDVSs), the structural
approach for the history of historical landscapes is applied to describe the history of MDVs in
this research. From a broad view, the history of MDVs’ conservation must include the whole
history of the conservation practices of Taiwan as background knowledge to help understand
why MDVs have become valuable cultural heritage sites in Taiwan via an analysis. From the
micro perspective, the aspects related to the development of MDVs, the conservation of MDVs,
the collective memories about the life of MDVs and historical residuals left on historical sites

are analysed to present authentic imaginings of MDVs.

1.2 PHENOMENOLOGICAL APPROACH

Unlike Lefebvre’s structural analysis of space, Merleau-Ponty suggests another perspective,
using the perception of the phenomenological body. This research focuses on two issues
presented in his theory. One is how people gain the meaning of a historical landscape and the
other how people communicate their perception about a historical landscape. In the practice of
historical landscape conservation, these two issues help build a theoretical framework for

transferring the meaning of a historical landscape from site to people.

Merleau-Ponty (2002) introduced that the relationship between things and the world is not the
conception of being-in-itself and being-for-itself, but the concept of being-in-the-world. This
indicates that the meaning of a thing is not an intrinsic property and should not be given by a
subject when the thing is relatively treated as an object. Nonetheless, the relationship is a kind
of being subject for each other in his phenomenological logic. That is, the meaning of a thing
or the world for a person is gained from personal perception, whilst also being affected by the
perception of others. In addition, the meaning is not fixed, but is dynamic. It can be redefined

at any time when a person’s experience is increasing (Merleau-Ponty, 2002).
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To Merleau-Ponty, the perception of the body does not only involve the current sensual
stimulations received by the brain. It is a perception of the phenomenological body. The
meaning of a thing is formed through the phenomenological body perceiving and conceiving
the situation in which the thing and body are involved. The situation, to Merleau-Ponty, does
not only mean the location of a space but does also contain the concept of time. This implies
that judgement about the condition is formed according to the personal perception of the
phenomenological body at that moment. The judgement may change in another moment when
the situation is different. That is, the judgement is subjective and involves personal experience
of the past, the phenomenon in that moment and the possible tendency in the future. In other

words, the situation implies past experiences, current perceptions, motive, and future decisions.

Merleau-Ponty suggests that experience about a cultural object is a crucial factor for conceiving
the meaning of cultural objects. He uses the examples of someone using a pipe, a spoon or bell

to explain the idea that a person experiences culture from others’ perspectives:

In the cultural object, | feel the close presence of others beneath a veil of anonymity.
Someone uses the pipe for smoking, the spoon for eating, the bell for summoning, and
it is through the perception of a human act and another person that the perception of

a cultural world could be verified. (Merleau-Ponty, 2002, p. 405)

Experience from the past also helps understand and interpret a situation. When people receive
stimulation from part of a scene, past experience will help them recognise what the situation of

the rest part of the scene that they have not experienced.

Merleau-Ponty’s theory indicates a way how people learn culture from others and demonstrated
the elements which are essential for conserving cultural heritage, including tangible and

intangible. Cultural object, users of cultural object, and observer were the three main physical
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elements in the cases, Merleau-Ponty mentioned. The cultural objects, pipe, spoon, and bell,
relates to tangible heritage. Another physical existence is the user. However, if with the broader
definition of intangible cultural heritage (ICH) than the official one given by the UNESCO
(2003), ICH is relates to cultural heritage without physical manifestation, e.g. knowledge,
memories and feeling; and it also can represent the immaterial elements which affect all human
activities. (Stefano et al., 2014) The user who owns the knowledge and skill to perform with
the instrument should be viewed as ICH. Furthermore, if we take Smith’s (2006) idea and treat
heritage as a mentality of experiencing and conceiving and all heritage should be intangible,
the observer also was an element of heritage in the case. To Merleau-Ponty, the process of
learning cultural heritage, including tangible and intangible, is a kind of communication
between performers of cultural heritage and receivers. Thus, cultural heritage conservation
cannot only focus on material cultural properties, i.e. tangible heritage. It should also assemble
the culture performers and the scene where the culture is represented and cultural heritage

receivers, i.e. broader ICH.

What is the relationship between personal past experience and the experience of others?
Merleau-Ponty suggests that personal past experience is the basis for interpreting others’

behaviours. He states:

“[T]he first need is to know how | experience my own cultural world, my own
civilization. The reply will once more be that | see a certain use made by other men of
the implements which surround me, that | interpret their behaviour by analogy with
my own, and through my inner experience, which teaches me the significance and
intention of perceived gestures. In the last resort, the actions of others are, according
to this theory, always understood through my own; the ‘one’ or the ‘we’ through the

‘I'. ... The very first of all cultural objects, and the one by which all the rest exist, is the
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body of the other person as the vehicle of a form of behaviour” (Merleau-Ponty, 2002,

p. 406).

Besides ascertaining the meaning of a cultural object through explaining others’ behaviours
based on personal inner experience, Merleau-Ponty suggests that we can gain others’
consciousness by comparing their emotional expression to ours. (Merleau-Ponty, 2002) In
addition, language is another thing people can use to understand others’ consciousness. To
Merleau-Ponty, a communication which contributes to experience exchanging between a
person and the others helps the person, the others and the thing they are discussing merge
together as a common world where the experience of the person to the thing, the others to the
thing and between the person and the others co-exist at the same time. All of them are subjects,
not objects. While reading others” words, people’s inner experience is also important. People
recognise the meaning of a word through their body’s perception and experience. In
communications between people, there is a presupposed communication system that works like
a dictionary. However, the meaning of words in sentences that people learn is far from the
definition offered by the communication system. People learn the meaning of words from
various context in which the significant meaning gradually accumulates via the experience of
each use (Merleau-Ponty, 2002). Thus, the meaning of a thing is not an objective definition but
is a subjective experience formed by the accumulation of every communication with other

people.

Concerning the practice of historical landscape conservation, personal experience, which
includes personal inner experience and experiences learnt from others, is a very important factor
to understand the meaning of a landscape. People may visit a historical landscape without any
knowledge about the site. They interpret it using their own experience from their life and the

perception of their bodies. They may not reach a full understanding about the site at that
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moment. It is possible that their interpretation will change after ascertaining more experience
and knowledge about the site. Furthermore, people may visit a historical landscape by having
some experience or knowledge learnt from others. All this inner experience before visiting,
experience learnt from others and perceptions received from the landscape during a visit weaves
a new interpretation of the site. Of course, this new interpretation will affect other visits if an

opportunity arises.

MDVs used to be lived places for the original residents and are heritage to citizens. Different
people have their own experiences and interpretations about the communities. None perspective
can represent the whole experience and meaning of MDVs. According to the analysis above,
the phenomenological approach can be applied to reading narratives of the conserved
landscapes of MDVs. To understand different stories about past and present MDVSs, residents’
memoirs, travel journals and literature related to MDVs, government policies on MDVs and
conservational activists’ (including MDV museum curators, site managers and culturati®)
intentions and strategies are studied to describe subjective experiences of MDVs. The themes
about MDVs in residents’ memoirs, travel journals, and literature are various, the study focused
on the stories related to MDVs space, lives, culture, and MDVs conservation. The study on
government policies on MDVs focused on building, renewing, and management of MDVs. The
study on conservational activists’ intentions and strategies focused on activists’ articles,
interviews, exhibitions in MDV museums, and publications related to conserved sites
management which express MDV museum curators’, site managers and culturati’s subjective

experiences of MDVs.

8 ‘Culturati’ refers to the cultured people considered as a class or the members of a cultural elite. (Oxford
University, 2002) It also indicates the group of people who are intensely interested in cultural affairs.
(Merriam-Webster Inc., 2015) The latter definition is used in this research.
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1.3 CONSERVING SENSE OF PLACE

In section 1.1 and 1.2, the analyses which were from structural approach based on Lefebvre’s
theory and phenomenological approach based on Merleau-Ponty’s theory contributed two
methods to describe meaning of space. The analyses also indicated a method to offer
information of a conserved historical landscape to help people enrich their experience on the
place. Another term, sense of place, which is similar to meaning of space but more progressive
on creating people’s identity of a space, usually appears in conservation discourse or is used on
conservation activity, especially on settlement or community conservation. However, that sense
of place had been explored by different disciplines and is a term without accurate definition
(Castello, 2010, Davis, 2010, Hawke, 2012) makes choosing strategies to protect, present and
represent senses of a conserved place become central concerns (Hawke, 2012). In addition, how
to attract people to get involved, to cherish, even to identify with sense of a place is another
concern. Thus, for judging the result of conservation of MDVs, it is necessary to review the

notion of sense of place.

Sense of place is divers and changes faces through individual experiences and through time as
a chameleon concept (Davis, 2010). Within heritage studies or heritage conservation, scholars
and conservationists have explored sense of place from different approaching. Bella Dicks
(2000) suggested that a place can be represented through heritage exhibition. Gillian Rose
(1995) explained sense of place in three aspects: 1) nature, 2) structures of power, and 3) politics
of identity. All of the three aspects assumed that the sense of place is given by humans, but
different by whom. The sense of place can be neutrally attributed to human’s natural ability. Or
it can be top-down defined by structural power, e.g. government or feudal lord. It also can be
bottom-up explained by emotional dynamics following individual political identity. Doreen

Massey (1995) explored sense of place from the perspective of people’s activities. The
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relationship net of activity which can be individual or groups defined the place which people
identify with. To avoid the list of explanation became endless, Lineu Castello (2010) suggested
10 aspects for approaching the essences of sense of place within heritage conservation: 1)
narrative, 2) reputation, 3) natural assets, 4) association with a historic building, 5) association
with political actions, 6) association with local tradition, 7) a building with emotive connotation,
8) the construction of a fantasy, an illusion, an image, 9) the availability of sensory enjoyment
and comfort, and 10) the availability of goods, services or technological facilities. All of the 10

aspects are related to socio-cultural, morphological-imaginary, enjoyment-functional stimuli.

The analysis of essences of sense of place above offered feasible methods to represent spirit of
place which Lefebvre’s and Merleau-Ponty’s space theories lack. For example, Dick’s
suggestion, heritage exhibition, can be hosted with issues—Spatial practice, Representations
of space, and Representational spaces suggested by Lefebvre or people’s perspective spatial
experiences with Merleau-Ponty’s phenomenological approach. Furthermore, Castello’s 10
aspects of sense of place also can be classified into Lefebvre’s and Merleau-Ponty’s theories.
The aspects of 3) natural assets, 4) association with a historic building, 6) association with
local tradition, 8) the construction of a fantasy, an illusion, an image, 9) the availability of
sensory enjoyment and comfort, and 10) the availability of goods, services or technological
facilities can be viewed as subsidiary issues of spatial practice. The aspects of 5) association
with political actions can be viewed as subsidiary issues of Representations of space. The
aspects of 1) narrative, 2) reputation, and 7) a building with emotive connotation can be viewed
as subsidiary issues of Representational spaces and phenomenological individual experiences.
However, those feasible methods did not cast light upon how to build people’s local identity
which is one of important functions of sense of place; and, to John Agnew (1992), the concept

of local identity expresses the dynamicity of sense of place.
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The strategies for involving people to identify with sense of a place are diverse. First, telling
stories and memories or teaching ICH of places in school, library or community hall, a top-
down process, is a popular way to pass sense of place and to build population’s identity of place.
Second, an activity with bottom-up process can be another strategy for evoking people’s
perception and conception with a place. For example, Common Ground, a charity organisation
in UK, raised an activity of cognitive mapping exercise which included creating parish maps
and illustrating A-Z charts to help population to re-understand and build identification with
their special local features through retelling stories and sharing meanings of place (Clifford and
King, 1996). Third, the conservation strategy of Bologna is another method for protecting sense
of place and building people’s identification of their living place. The strategy, which was
suggested by Pier Luigi Cervellati and was applied on Bologna conservation project in 1970s,
protected culture and sense of a place through conserving key building types. The main concern
of the strategy is culture of place, and assumed that culture grew in and was supported by
physical settings. Thus, the project started by analysing local culture and building types of
Bologna; then focused on protecting and rehabilitating key types of building to maintain the
sense of the city and local people’s lives (Pieri and Scrivano, 2004). Although the conservation
project of Bologna was concerned about local culture and people’s lives, local people did not
get involved in decision making process of the conservation activity. The fourth strategy is
Comprehensive Community Building, which adopted in Machi Tsukuri of Japan and
community empowerment of Taiwan. The strategy suggested a bottom-up process to engage
local people to rebuild identification with their special living place (Huang, 1999, Council for
Cultural Affairs, 1994, Taiwan, 1997). Not like the activity raised by Common Ground which
only focused on encouraging people to recognise the special features of their community,
Comprehensive Community Building also concerns spatial practice. The strategy does not pre-
set any issues, but encourages local people to take collective activity to set issues, discuss and

generate solutions to problems of community. Through the collective activity, people can
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understand their living environment and build identification to their special place. The last
strategy is the concept of museum family which links local museums to be a museum network,
e.g. Yilan Museum Family, Taiwan. The strategy adopts the concept of Eco Museums, which
was developed by Georges Henri Riviére and Hugues de Varine in 1970s and became more
flexible today (Davis, 2010), and broadly views the territory of whole Yilan County as a
ecomuseum. Every museum unit is a local protector and representor of local culture and sense
of place as a traditional museum. It is also a catalyst of activity of comprehensive community
building which encourage people to participate in management, exhibitions, and activities of
museum. Thus, the concept of museum family links museums as a platform which involves

government, experts, activists, local people together to conserve culture and sense of their place.

The analyses of sense of place shows that the connotation of sense of place can be interpreted
from diverse approaches. Conservation strategies for protecting and representing sense of place
can be practiced in top-down or bottom-up process. Moreover, they can involves ICH, physical
setting, or comprehensively integrated conservation. Affected by the trend of political
democratisation and postmodern society, conservation in bottom-up process gradually becomes
popular, especially in the territory of community conservation. Within heritage conservation, it
may be a better way to involve the voice of grass-roots and to build local people’s identification
to their place. However, all of the approaches mentioned above lack clear approach to response
to the dynamicity of sense of place over time; and a comprehensive analytic framework which
involves analyses of the dynamicity is needed. Although the concept of museum family and
ecomuseum offers a chance of communication for government, museum managers, and local
people to set issues, discuss, and generate solutions to problems of conserving culture and sense
of place, a clear framework for analysing meaning of a place from different perspectives and
reflecting on dynamics of sense of place and for setting a criteria to judge the results of culture

and heritage conservation is still necessary.
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1.4 ANALYTICAL FRAMEWORK FOR STUDYING HISTORICAL LANDSCAPE NARRATIVES

The past is fascinating, especially traces of history can only be followed by finding other
people’s memories or historical materials. In Taiwan, as in other developing countries, pursuing
modernisation and economic development have been most crucial national policies in the
twentieth century. Some Taiwanese citizens, however, have found that places which richly
contain traces of people’s lives have been bulldozed to make a space for a modernised building.
Under the pressure of urban modernisation, citizens were forced to transform their lives into
new and modern lives. Their lives might have become better but they sometimes are left sad
when looking backwards because things from their lives have been lost and cannot be shared
with future generations (Hsia, 1995). Modernisation has changed people’s lives and also the
social context. Some buildings have been abandoned and become empty ruins because some
people thought that they would not be suitable for the new society. No more lived stories are
produced when residents have gone. The stories of the built environment may be told via some
appropriate media, but it may be impossible to create current stories that are continuous
episodes that follow the stories of yesteryear unless the places become lived in again and the
past is appropriately represented. Following the concept of cultural property conservation
becoming better known, people have gradually started to understand that residents are better
narrators and composers of what it was like to live in a place, especially those who originally
lived there. For example, the residents of Jhongsin New Village supported the proposal of
integrated conservation which keeps the whole original physical settings and invited residents
stayed in the village for protecting the most authentic MDVs culture and representing it to
visitors. Thus, two things are important to the issue of conserving a historical place, particularly
in an urban area. One is protecting the spatial context of a place by keeping its original
architectural artefacts in the original locations and not removing and preserving them as

antiques in a museum. The other is maintaining the existing social context of a place by keeping
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the original users, maintaining their original using mode in the places and inviting the original
users to participate in conservational project activities if possible. The concept, protecting both
spatial and social contexts, is one of the most important reflections about strategies of historical
heritage conservation in Taiwan after the cultural heritage conservation issue was created and

practiced from 1929 during the Japanese colonial period.

1.4.1 NARRATIVES OF LANDSCAPE IN PHYSICAL SETTING AND INDIVIDUAL NARRATIVES

The territory of heritage conservation and landscape architecture used different terms to present
the concept of introducing a historical landscape to visitor. The former prefers interpretation
and the later leans to narrative. Interpretation indicates the way that has clear intention to
explain something. The interpreter usually is people. Narrative means to tell a story and its aim
is implicit. In most of situation, narrative needs further analysis to explain its veiled meaning.
And, narrator does not needs to be people, object also can be a narrator, like landscape.
Accordingly, narrative has wider definition than interpretation. This research uses narrative to

title the stories told by landscape and people.

Historical urban areas, similar to a palimpsest, contain traces of the past that offer imaginings
of the former environment, social structure, thoughts, behaviours and customs; or using another
term, culture. In many discussions about what culture is, the term is simply concluded as being
the life of a group of people and their production (Kroeber, 1952, Kroeber and Kluckhohn,
1952, Williams, 1995, Jenks, 2004, Williams, 2005). Concerning the issue of conserving a
historical site, what the accurate outline and content of the culture belonging to a place is not
easy to define because culture is a complex and ambiguous concept. The term of culture for
this thesis indicated people’s thoughts or intentions presenting in or on a space. Depending on

different things or events, culture comes with different tags, e.g. spatial culture means users’
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intention or thoughts applied on a space. Thus, the research analysed people’s thoughts and

intentions applied on things and events in MDVs to explore the culture of MDVs.

As the analysis above highlights, what information a cultural site should offer to visitors is a
crucial issue for a conservation programme. In addition, how to help visitors and future
generations recognise past culture as deeply as possible is also a problem in conservation
practice. It is a more important issue to consider how to keep the culture alive, not a mere record
of the past. Therefore, historical sites play both the role of culture container and cultural bridge
that transmits the past into the future sustainably, whilst given a new social function, that of

cultural heritage.

Lowenthal (1985) emphasises that the past has gone and what we can learn from it is only
through residual materials and individual accounts of personal experiences. In addition, it is
impossible to present complete certainty about the past because the evidence left on historical
sites, recorded in books and remembered in some people’s minds are selectively maintained
and will be changed by the passage of time. For people in the present, the past may be misread
when they only have selected historical fragments in hand. This highlights two key points. One
is that people can directly perceive and conceive the past from remaining tangible properties,
in the research i.e. conserved MDYV sites and from individual accounts of the past that can be
an interpretation and a narrative. The other is that an interpretation about collected historical
fragments is helpful for revealing the hidden meaning behind selected pieces of the past and

approaching, as far as possible, the authentic past.

Offering information to interpret the meaning of a historical site for visitors is an important task
of heritage protection and management. However, not all kinds of information offered by the
curators or managers of a historical site are interpretations. According to the Oxford English

Dictionary, the interpretation means: a) to expound, render, or explain the meaning of
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something; b) to give a particular explanation of something; ¢) to make an explanation or give

an exposition.

Tilden (2008) emphasises the importance of interpretation to introduce natural or cultural

heritage to the public. He reduces various practical strategies into six basic principles:

1. Any interpretation that does not somehow relate what is being displayed or
described to something within the personality or experience of the visitor

will be sterile.

2. Information, as such, is not interpretation. Interpretation is revelation based
upon information. But they are entirely different things. However, all

interpretation includes information.

3. Interpretation is an art, which combines many arts, whether the materials
presented are scientific, historical, or architectural. Any art is in some degree

teachable.

4. The chief aim of interpretation is not instruction but provocation.

5. Interpretation should aim to present a whole rather than a part and must

address itself to the whole man rather any phase.

6. Interpretation addressed to [a] child (say, up to the age of twelve) should
not be a dilution of the presentation to adults but should follow a
fundamentally different approach. To be at its best it will require a separate

program.
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The principles above emphasise the relationship between heritage, interpreters, and recipients.
The personality and experience of recipients must be considered when the interpreter presents
the interpretation. Moreover, information has to be absorbed and rendered into acceptable
material. It is, however, implicit and difficult to structure all strategies used in different cases

into some general rules.

In the practice of heritage management, interpretation is considered a strategy to increase
people’s (including residents and visitors) understanding and appreciation of historic sites and
to manage the site by explanations in time and space. The goals of interpretation are to enhance
our enjoyment of natural, historical, and architectural assets, increasing awareness of the need
to conserve those assets and assisting the management of specific resources (South Derbyshire

District Council, 1998).

In 1999, Australia ICOMOS’s Buarra Charter provided definitions and practical rules to help
interpret heritage. In Article 1.17, the interpretation is defined as “all the ways of presenting the
cultural significance of a place”. Moreover, the explanatory note was modified further as “[it]
may be a combination of the treatment of the fabric (e.g. maintenance, restoration,
reconstruction); the use of and activities at the place; and the use of introduced explanatory
material”. The Burra Charter indicates the core issue and importance of heritage interpretation
in Article 25. It explains that interpretation should help people learn the meaning of cultural
significance in a place because the significance is implicit. Furthermore, interpretation should
also help people culturally understand and enjoy the significance. The mission of heritage
interpretation is similar to what Tilden (2008) states, “... through interpretation, understanding;

through understanding, appreciation; through appreciation, protection”.

Most discussions on heritage interpretations focus on how to transfer information or knowledge

to percipients. The relations between heritage sites, interpreters and percipients is a kind of
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Figure 2. Information flow in a constructivist model (Adapted from
Copeland 2006, p. 87)

positivistic model (Figure 1). Copeland (2006) argues that receivers are passive when accepting
offered information during the presentation of an interpretation. Receivers may not learn the
deeper meaning of the sites because they are filled with a lot of information that is hard to
absorb at that moment. To solve this problem and enhance visitors’ perceptions and conception
of heritage, he suggests using a constructivist presenting model of interpretation (Figure 2). The
key factor in this model is that visitors are treated as thinkers, not only passive information
receivers. On one hand, visitors are encouraged to directly perceive from the historic evidence.
On the other, the interpretation assists visitors to go further into understanding the meaning of
the uncovered evidence. This model is familiar in the archaeology and many others discipline.
In that case, every visitor is treated as an archaeologist facing a historic field. The interpreters

and their interpretation help those amateur experts explore the field.

According to Copeland’s interpretation model, the relationship between observers (visitors and
interpreters) and a historic site or evidence is subject to object. The former is the subject who

is not involved in the historic landscape. The situation of the historic site is fixed to what it was
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like in the past. The newly installed activities and facilities are not considered in the
interpretation presenting model. For example, the conservation activities, which include
historic property rehabilitation, interpretation activity and visiting tour, etc., are usually
neglected when interpreting heritage. The presented imaginings of a historical site are part of
its past and do not include the present. Thus, what the visitors observe is the past of the site, not

the historic site in the present.

Another term very similar to interpretation is narrative. In most discussions, narrative is usually
related to literature, especially, in the discipline of narratology. According to the Oxford English
Dictionary, a narrative is a spoken or written account of connected events. To narrate means to
recount or give an account as a narrative. In other words, a narrative is a story, with narrating
being to tell a story. However, it is not only a story, it is also a kind of practice or art of telling
stories, e.g. literature. To narrate is to give an account of, or tell a story as, a narrative, or to
recount it. Like Cobley states, a narrative is “[a] movement from a start point to an end point,
with digressions, which involves the showing or the telling of story events” (Cobley, 2001, p.

251).

Barthes expands on the styles of narrative from only being a spoken or written story to being
any kind of media in which there is the potential to contain a story. Moreover, narrative is a re-
presentation of events and, chiefly, re-presents space and time (Cobley, 2001). A narrative can
be in any place that contains cultural items. As Meinig (1979) argues, every landscape should
be cultural landscape. Human beings are only creatures in an environment. Landscape is
conceptualised by our cultural events, which include observing, interpreting and building the
landscape. A story can also be told through many different media forms, including literature,

visual images, works of art, art activities and architecture.
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Figure 3. Narrative Structure (adapted from Chatman 1980, p.26)

Chatman (1980) explains that a narrative is a kind of structure that includes a story, the content
of the narrative and the discourse, the performance of the narrative (Figure 3). Matthew and
Jamie refer to Chatman’s explanation about the structure of a narrative and use the idea in their
theory and practice of landscape narratives. According to their theories, the landscape is a
substance that contains and expresses stories that happened at that place. They suggest five
methods to perform landscape narratives, which are naming, sequencing, revealing and

concealing, gathering, and opening (Potteiger and Purinton, 1998).

In other words, landscape narratives to tell stories that happened at a place. These stories are
the content of the landscape narrative. Another key point is how to tell a story using the
landscape, the structure of the story, the form of the narrative, and the relationship between the
story, narrator, narratee, and narrative recipient. This includes traces of people’s lives at the

place, the transformation of the landscape and the invisible culture of the landscape.
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Figure 4. The flow of narrative communication (Chatman, 1980, p. 151)

Landscape narratives present a story about a place but also sometimes contain the narrator’s
commentary. Chatman (1980) explains that interpretation is one of the most explicit
commentaries in a narrative. Interpretation offers an explanation related to the gist, relevance
or significance of elements in a story. Two other explicit commentaries—judgement, and
generalisation—can be included into the range of interpretation. However, Chatman left the
interpretation alone into a kind of value-free commentary which explains the element in the
story without doing judgement and generalisation. All of the different commentaries of a
narrative can belong to the narrative givers (authors or narrators) or recipients (readers or
audiences). The narrative givers’ commentaries that attempt to explain the narrative appear,

while the recipients try to deeply read the meaning of the narrative.

In a common narrative structure, the flow of communication is one way, like the one Chatman
presents (see Figure 4). The process of communication starts from the author or interpreter and
ends with the recipients. Most heritage interpretations adapt the single communication method
to display the meaning of the heritage to visitors. One of the differences between heritage
interpretation and a historical landscape narrative is the relationship between the narrative giver
and recipients. Chitty (1999) argues that contemporary conventional methods to interpret and
present the meaning of historic sites only offering historic information. They may perform or

demonstrate those speeches, events or acts from the past and not really access current
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information. The methods may include recreating the historic mise-en-scéne that has gone. The
presentation and interpretation help visitors deeply understand the histories of historic sites and
enrich their experiences, whilst at the same time, the information in the presentation and
interpretation may restrict visitors’ perceptions and conceptions. Chitty emphasises the
importance of triggering a visitor’s imagination at historic sites, using James’s article (1960) to
explain what good interpretation about a historic site is. He not only directly offered historical
information about a site but also narrated what he learnt from a site via his senses and the
experiences he already had. His article expresses another possibility for visitors to access
historic sites, encouraging them to open their minds to learn and imagine the meaning of the
historic landscape. The narrative of the landscape offers visitors another imagination. Therefore,
that they have read or did not read others’ narratives may affect a visitor’s experience about a
place. For example, a visitor may learn that a traditional French house is just one type of
historical house in France but may develop another special meaning about the space in those
houses if they read Bachelard’s (1994) ideas. For example, a visitor of a French house who had
read Bachelard’s The Poetics of Space (1994) may understand that a house is not just a place
for living and also can reflect people’s requirement for protected intimacy, e.g. the cellar means
dark side and irrationality of mind and garret means bright side and rationality. Moreover, after

visiting such houses, they may self-reflect and produce another narrative by themselves.

Basu and Macdonald (2007) cite Shapin and Schaffer’s argument, explaining that the purpose
of scientific experiment is to make the invisible visible, to analogise the essence of an exhibition,
which is an experiment in meaning-making. The exhibition site works as a laboratory, in which
visitors, curators, objects, technologies, institutional, and architectural spaces, playing as

actants, are involved in a special relationship to narrate such knowledge.

1.4.2 MULTI-LAYERED HISTORICAL LANDSCAPE NARRATIVE STRUCTURE
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It has been mentioned before (p.26) that historic landscapes have similar features to a
palimpsest, so earlier structures can be wiped away and re-write new messages on accumulates
many past traces inscribed in different periods on the place. The traces of residents may be
erased, covered or hidden by time. “[T]he majority of buildings are not palimpsests at all. As
Freud once remarked, the same space cannot possibly have two different contents. But an urban
imaginary in its temporal reach may well put different things in one place: memories of what
there was before, imagined alternatives to what there is. The strong marks of presented space
merge in the imaginary with traces of the past, erasures, losses, and heterotopias” (Huang, 2010,
p. 7). The narrative of a historic landscape is not a closed narrative with a start and end but an
open narrative that has no sequence, start or end. The meaning of the historic landscape can be
enriched by layers of narratives and reading. The communication flow of the meaning is not a
simple single way, but a circular system, like Merleau-Ponty (2002) suggests concerning the

relations between subject and others in his Phenomenology of Perception.

The interpreters of historical sites have a chance to adjust their representation to suit different
recipients, and have the authority to select what evidence should be displayed, or not. Moreover,
it is not easy to communicate with other visitors if there is no appropriate sphere in which to

demonstrate their experience.

Inspired by Lefebvre’s (1991) theory on studying meaning of space, this thesis took history and
settings of space and people’s narratives about a space as the scopes for analysing historical
landscape. Additionally, inspired by Merleau-Ponty’s (2002) theory on studying perceiving and
conceiving a space through body, this thesis added individual narratives about a space which
includes personal memories, experiences, and thoughts about a space. Moreover, inspired by
key thinkers of interpretation or narrative—Chatman (1980), Copeland (2004, 2006),

Lowenthal (1985, 1998), and Tilden (2008), this thesis built a cyclic communication route from
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reading text of historical landscape to communicating with other people. In consequence, this
research suggests a multi-layered framework of historical landscape narrative to display how
historical heritage can tell landscape narratives and be a cultural bridge transmitting its past to

future generations (Figure 5).
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Figure 5. Multi-layered Framework of Historical Landscape Narrative (by author).

Initially, the historical landscape is considered as the text in the multi-layered structure. When
people read the text, it can be analysed by splitting it into three factors: history, settings, and
narratives. Both the participants of the conservational act and the landscape readers can directly
read from the historical landscape. Or, they can understand the landscape through history or
others’ narratives related to the place. The conservation managers and the landscape readers
may communicate the perceptions they get from the landscape. Both of their perceptions may
echo the first impression on the landscape text and potentially even enrich it. In addition, the
responses may improve the conservation strategy. Finally, the connection between history,

settings, and narratives will be used to evaluate a conservational act. Thus, the authentic
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situation of a conserved historical landscape read by a landscape reader is its status quo—it is
both a temporary and dynamic situation. The situation not only can be perceived and conceived
from its history, also should include the reasons used to selectively presenting history, the
history of conservation, the spatial feature of landscape and people’s narratives about the
landscape. This research will apply multi-layered framework on analysing the landscape of
MDVs including the aspects of the history of heritage conservation, the history and spatial

feature of MDVs, the narratives of MDVs and visitors’ experiences about MDVs’ conservation.

1.5 THE SCOPES OF MILITARY DEPENDANTS’ VILLAGES (MDVS) TEXT

The last section presents a multi-layered analytic framework model that can be applied to read
the text of a historical landscape. A historical landscape narrative text can be analysed
separately in relation to three aspects: history, settings, and narratives. The representation of
the three aspects in the historical landscape and the related space influence the reader’s
perceptions and conceptions about a historical site. In addition, readers’ responses (including
space planner and users, visitors, and dwellers) may affect each other if there are proper
opportunities to communicate. Finally, their responses may change the spatial practice or

landscape narratives of the place.

This section will present more details about analysing historical landscape narratives using the
multi-layered framework, especially focusing on MDVSs texts. After analysing Lefebvre’s and
Merleau-Ponty’s theories in early of this chapter, this research suggests three practicable items,
selected history, heritage in collective memories and body experiences, which can be uses to

analyse historical landscape narratives.

1.5.1 SELECTED HISTORY

53




e Conseraiion amd Intedraiion of (mmiyrant Communiics

History is the first analytic item in the model. What history should be studied when reading a
historical landscape text? What history should be represented at the historical site? In addition,
what history should be absorbed and emphasised into a historical heritage conservation activity
to help people imagine the past of the site and continue the historical sense of the place? The
research objects about history of conserved MDVs focused on the history of conservation

activity of Taiwan and the development history of MDVs.

The aim of historians is to discover, collect, organise, analyse and present information about
past events. “[l]n its traditional form, undertook to ‘memorize’ the monuments of the past,
transform them into documents, and lend speech to those traces which, in themselves, are often
not verbal, or which say in silence something other than what they actually say; in our time,
history is that which transforms documents into monuments” (Foucault, 1972, p. 7). Moreover,
“[hlistory in this sense is not to be understood as the compilation of factual successions or
sequences as they may have occurred; it is the fundamental mode of being of empiricities, upon
the basis of which they are affirmed, posited, arranged, and distributed in the space of
knowledge for the use of such disciplines or sciences as may arise” (Foucault, 2002, p. 237). In
the process of memorising the monuments of the past into documents, raw historical materials
are selected to present and interpret the history by the presenter or the interpreter, according to
the condition of the discourse they have to hand at that time. It is possible that the past can be
presented and interpreted in different ways. Therefore, a meta-reading is required to read
historical narratives. In the English National Curriculum, students are taught to recognise the
situation and be able to distinguish and explain the different ways of representing and
interpreting the past. (Copeland, 2004, Stone, 2004) In brief, history is not totally equal to the
actual past. It is, however, the basis of knowledge about the past. Like Lowenthal states, “the
actual past is beyond retrieval; all we have left are much-eroded traces and partial records

filtered through divers eyes and minds” (Lowenthal, 1998, p. 106).
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Even though history is a selected representation and interpretation of the past, should historical
landscape conservation represent all of the history that we know about a site? According to
Lowenthal, history and heritage work for different purposes, “[h]istory tells all who will listen
what has happened and how things came to be as they are. Heritage passes on exclusive myths
of origin and continuance, endowing a select group with prestige and common purpose. History
is enlarged by being disseminated; heritage is diminished and despoiled by export” (Lowenthal,
1998, p. 128). To Lowenthal, the properties of heritage are different from knowledge of history
in several places. Firstly, heritage does not pursue a general and objective past description, and
is exclusive for building the identity of a unique group and may not tell the true history, causing
visitors to misread it, whilst being a cherished myth to the group. Unlike history aiming to
present as clearly as possible about what happened in the past, heritage may maintain a distance
from the truth and it may not catch the faithful outline and content of those past events when it
represents and interprets them. In addition, instead of linearly listing the sequence of historical
events as some historians do, heritage tries to blend all of the past as an entire construct. Putting
all of the past into a single frame allows heritage to be easily linked to current life because it
highlights ancestral trails and values felt to accord with current people’s perspectives.
Lowenthal notes that heritage is not a thing that belongs to the past, as treated by history, but is
something refashioned for the needs of present life. Heritage is more familiar than the historical
past to current people. It is everyday life that has been passed down from the past and will go

on into the future (Lowenthal, 1998).

1.5.2 HERITAGE IN COLLECTIVE MEMORIES

Compared to selected history, heritage is closer to people’s present life. It is shared by a group
of people and reconstructs the image of their past. In other words, heritage is a collective

memory selected and interpreted by a unique group to explain the image of their past. However,
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it is still unclear how selected historical events or ICH become heritage to a group and what
degree heritage is meaningful to people today who share it. Furthermore, Lowenthal’s concept
of heritage does not note the diversity of heritage. In other words, not every heritage is shared
by each member in a society; there are various heritages belonging to different groups and each
group has themselves collective memory about a heritage which makes the meaning of each
heritage is diverse. To make the relationship of social collective memories clear, Halbwachs
(1980, 1992) suggests two concepts to build the social structure of memory. One is collective
memory that suggests that it is the memories shared by all members of a group. As there are
many groups in a society, the second concept, the social frameworks of memory, works as an
instrument that collects all of the collective memories of a society and reconstructs them to
shape the past image of the society according to the main thoughts of the society during that
period. His concepts imply that the past image or heritage of a society can be reformed or re-
interpreted when the faith, notion or interests of people change. Thus, the meaning of heritage
is not fixed, but dynamic. People in different periods give different meanings to heritage

depending on peoples’ needs during a given period.

To Halbwachs, not every individual memory has to be part of the collective memory and put
into social memory frameworks, although every person will have memories. His concepts
suggests that individual memory can be memorised and passed down when it has been collected
by a social group and located in memory frameworks. That is to say, individual memory
becomes meaningful when it connects with social memory because individuals live in a society
and are not isolated. In this way, collective memory and memory frameworks also supply
individual memory when they are bound with and determined by individual memory. People
reconstruct their past through building the social memory frameworks of their epoch. The
collective memory and memory frameworks form the milieu of a society. This milieu offers the

grounding for members of a society to recollect and confirm their individual memories. The

56




e Conseraiion amd Intedraiion of (mmiyrant Communiics

recollection of memaories does not only involve individual perceptions and conceptions with the
milieu but also with others’ responses to the collective memories and frameworks. The milieu
then becomes pressure that forces members of the society to reconstruct their memories to

match the frameworks (Halbwachs, 1992).

Assmann (2011) suggests four aspects for analysing collective memory and social memory
frameworks. The first is mimetic memory, which explains that people learn actions or
behaviours from others and build their action memories. The mimetic memory not only includes
how to use instruments, like writing, cooking, constructing and so on, with Assmann also
following René Girard’s (Palaver and Borrud, 2013, Assmann, 2011) ideas and indicating that
everyday manners, customs and ethics are involved in mimetic memory. Another aspect of
memory is the memory of things, which refers to those objects around a person’s everyday life.
These objects represent personal tastes and identity, and also indicate what the person is and
their past. The third aspect is communicative memory, which is memory related to
communicative interaction with others using language. According to Halbwachs’s theory,
language communication is a main factor that helps form the most content and most collective
memory frameworks. The final aspect is cultural memory, which involves the three aspects
mentioned above, including actions, things and communication, and gives meanings to every
of them. It is also the aspect that a society passes down to their future generations. The collective
memory and social memory frameworks offer an analytical method to better understand the

past image of a society.

Halbwachs does not clearly explain the relationship between individual memory and
collective memory when indicating that individual memory becomes meaningful because it is
associated with the collective memory, stating, “[w]e cannot property understand their relative

strength and the ways in which they combine within individual thought unless we connect the
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individual to the various groups of which he is simultaneously a member” (Halbwachs, 1992,
p. 53). In other words, individual memory is formed through the interactive process between a
person and others in a social group. This interaction is the main part of collective memory and

what can be located in the social memory framework.

Bourdieu’s (1977, 2010) theory can explain why the interactive process between an individual
and society can form a collective memory, something Halbwachs does not clearly analyse.
Bourdieu suggested two concepts, field and habitus, to account for the relationship between an
individual and society. Moreover, it can be used to explain the disposition of individual
memories in the collective memory and social frameworks. To Bourdieu, analysing a society is
difficult because its essence is a field that contains a network of social relations among objective
social positions. In Bourdieu’s theory, field refers to a structured social space with its own rules
and built via interdependent agents’ competitive performances. There are various fields
indicating different social spaces, like economics, education, politics, culture and so on. In each
field, these competitive performances develop objective social relations that define the values,
rules, criteria and so on belonging to the field. These objective social relations or, using other
term, the structured social environment produces habitus (Bourdieu, 1977, Bourdieu, 2010).
Bourdieu adopts the term habitus from the Latin verb habere meaning to have or to hold. He
uses the term to address people’s regulated behaviour and follows a structured system
composed by principles of practice, without being the product of obedience to some external
structure (Bourdieu, 1977). Habitus expresses the durable and transportable social disposition
that represents social reality with the embodied social structure and the social attitude (Bourdieu,

1977, Bourdieu, 2010).

Bourdieu argues that both subjectivist and objectivist approaches for analysing society have a

gap and cannot comprehensively represent authentic social reality. He notes that subjectivism
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does not involve the social ground that is an important aspect of shaping personal consciousness
and that objectivism focuses on social structures and ignores that the individual is an element
of society whose conceptions and perceptions shape social reality. Therefore, he suggests the
two concepts, field, and habitus, as the solution for filling the gap between objectivism and
subjectivism (Johnson, 1993). That is, to Bourdieu, the objective and subjective factors that
affect individual-to-individual and individual-to-group interactions in the field, the structured
social space, are the representation of social reality. The habitus in a social field is the
production of its history. Moreover, habitus “produces individual and collective practices, and

hence history, in accordance with the schemes engendered by history” (Bourdieu, 1977, p. 82).

According to Halbwachs’ theory, collective memory and social memory frameworks form the
social milieu in which an individual can locate their personal memories and build a connection
with a social group. To Bourdieu, society is assembled by various fields, in which, each have
diverse habitus. Habitus shapes individual and collective performance in the social field and
also shapes the social milieu. Since both collective memory and social memory frameworks,
and habitus in the social field, represent social reality, they can be analytical aspects for

studying historical landscape narratives and heritage conservation practices.

1.5.3 BODY EXPERIENCES

Reading through the body is another way to understand the meaning of historical landscape
texts. The body is a kind of memory storage in which the memories of the emotional spatiality
of the human body and haptic* and other sense based experiences are accumulated. Since

people are not isolated in a society, body experience includes both the experience of the

4 The haptic experience, according to Bloomer and Moore (1977), not only indicates the sense of touch,
through the instruments of touch, like the hand, but also involves the tactility of the entire body.
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physical setting and communicating with others (Bloomer et al., 1977). To Merleau-Ponty
(2002, 2004), the two body experiences should be discussed together because they are
intertwined with each other in the sense of being-in-the-world. However, it will be clearer if we

discuss them separately.

According to Merleau-Ponty’s theory, language and behaviour are expressive methods
for people to communicate their experiences, perceptions and conceptions about a place
and what the meaning of the environment is to them. In studying how behaviour implies
people’s innate thoughts about a place, Rapoport (1982) suggests a method, a nonverbal
communication approach, to study the meaning of an environment. To him, the
environment is a teaching medium that influences what is deemed appropriate
behaviour by people. Accordingly, people’s behaviour expresses the experiences they
have learnt from the environment and the meaning they give to a place. He follows
Hall’s (1990) theory, which distinctively places the environmental meaning into fixed-
feature, semi-fixed-feature and non-fixed-feature ®> elements. The fixed-feature
elements rarely, and if they do, slowly, change properties, e.g. the two lion statues in
front of the Nottingham Council House and the entrance gates of MDVs. To Rapoport,
the meaning of fixed-feature elements have to be supported by other elements, albeit
with some arguing that the setting, locating and orientating of those elements imply the
meaning offered by the people building them. The semi-fixed-feature elements are
related to those items that can be easily and quickly changed or relocated, e.g. the annual
artificial beach on the Old Market Square, Nottingham and election posts and banners of
CNP in MDVs. These semi-fixed-feature elements demonstrate more environmental
meaning than fixed-feature elements because the former indicates personal control over
a place in the context and the personalisation has less impact on fixed-feature elements.
Both fixed-feature and semi-fixed-feature elements offer an environmental context and
meaning, but still need the supplement of the third aspect, non-fixed-feature elements,
which is the main element that the nonverbal communication approach focuses on,
according to Rapoport. The non-fixed-feature elements are related to the human
occupants or inhabitants in a setting, e.g. hosting BBQ party in summer in Britain and
Male veterans playing Chinese chess and female residents chatting on street in MDVs.
Furthermore, Rapoport lists some potential observational points that include occupants’

> Rapoport suggests that the term ‘non-fixed-feature’ is better than the term ‘informal elements’
suggested by Hall.
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or inhabitants’ shifting spatial relations (proxemics), their body positions and postures
(kinesics), hand and arm gestures, facial expressions, hand and neck relaxation, head
nodding, eye contact, speech rate, volume and pauses, and many other nonverbal
behaviours. These three feature elements do not work separately, with the fixed and
semi-fixed elements affecting the preference of the non-fixed elements. In short,
Rapoport’s nonverbal communication approach studies the performance of non-fixed-
feature elements in the environmental context of fixed-feature and semi-fixed-feature
elements (Rapoport, 1982).

Rapoport’s research approach suggests two directions for analysing landscape texts. One is the
physical setting that includes fixed-feature and semi-fixed-feature elements. The other is the
behaviour, the non-fixed-feature elements, which people perform in a given place. For
historical landscape conservation, the study of behaviour can be separated into past and present
behaviour. The former demonstrates the past environmental meaning, with the latter expressing
the present meaning. Past behaviour can be studied in history or narratives and represented in
performances, like in drama on a stage or action art at a historical site. The represent behaviour
at a conservation site, including acts, events and behaviours, and can be viewed as the body
being affected by the adjusted historical landscape that describes what people learn from a site.
As Fu’F Bear describes in her blog about the Simple Market in Shi-Shi South Village (SSV),
what the square collects is not fashion packaged commercial commodities or fair common
goods, but is the feeling of the place that is full of crowds. It is the feeling of people
communicating through meeting in person and transferring their personal values to others.
People are attracted by others who have the same feelings and values. It is a place in which we

can slow down to perceive others and communicate (Fu'F Bear, 2012).

The physical setting of a historical landscape can also be studied in two directions: the past and
adjusted settings. It can be said that every setting that involves people is to some degree
meaningful to somebody. However, it is difficult to find all of those meanings and every detail

about a physical setting, as well as being impossible to preserve and present all of them in a
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conservation site. Evidently, selecting and presenting the more important elements make clearer
landscape narratives than presenting everything. The study of space in cities can offer some
suggestions for analysing the physical settings of historical landscapes. Lynch (1960) suggests
five basic elements, paths, edges, districts, nodes and landmarks, to recognise the image of a
city. Rowe and Koetter (1979) suggest six urban elements - memorable streets, stabilizers,
potentially interminable set pieces, splendid public terraces, ambiguous and composite
buildings, and nostalgia producing instruments - that help people learn the history of a city.
What we need to keep in mind is that the six elements mentioned above do not contain all of
the stories of a city but may easily catch people’s attention and construct an image of the city

quickly.

SUMMARY

This chapter reviewed specific theories on how to analyse a historical landscape text. It can be
approached using a structural method (based on Lefebvre’s theory) and also using a
phenomenological method (based on Merleau-Ponty’s theory). After reviewing the literature
about heritage interpretation and landscape narratives, a multi-layered analytical framework for
studying historical landscape narratives has been built. It suggests three aspects, history,
settings and narratives, to analyse historical landscape texts and also helps estimate the effect
of a conservation site by checking the degree of connectivity between the three aspects. The
three aspects are interwoven together and affect the perception and conception of the landscape
readers and those involved in historical site conservation acts. It is a dynamic structure that can

help accumulate the collective memory and meanings of a given place.

The three aspects can be distinguished into several elements. The aspect of history contains
social structure, events and, culture of a historical landscape. The aspect of narratives includes

collective memory, individual memory, personal perception and experiences. The aspect of
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settings includes the physical setting and the events, acts, behaviours in the place. These
elements are the main scopes of this research and are tools for building past imaginings of a

historical landscape and the present sense of the place.
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CHAPTER 2: CRITICAL REVIEW OF THE VISIONS OF CURRENT CULTURAL
HERITAGE CONSERVATION

INTRODUCTION

In the last chapter, the theories about space and place and strategies about conserving sense of
place were discussed. Ways how people recognise and perceive space were also presented. All
aspects structured the main framework of landscape narrative about cultural heritage. History
is one of the three main aspects of the framework about the narrative of cultural heritage; history
is not only related to the story of the development process of a heritage site, but also includes
how the site became a heritage. In other words, the criteria against which we judge historical
objects or past cultures are parts of the landscape narrative of cultural heritage, and it is an
important aspect that reflects how a society values their own cultural properties. In this chapter,
the definition of heritage, the development of the concept of heritage, and the current strategies

of heritage conservation are critically discussed.

Aplin asked the readers of his book, Heritage: identification, conservation, and management

(2002), three sets of question at the beginning of the first chapter:

“e What is your heritage? What things would you include? * What would you include
in the heritage of each of the various groups to which you belong or have been

belonged in the past? ®* Would other people’s heritage be different?”

These questions hinted that the concept of heritage and what sort of heritage content should be
provided are involved with subjective value and aesthetics. Following those questions, more
guestions which were related to the components of universality, natural heritage, authenticity,
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and music, craft, and dance and so on that are named ‘intangible’ heritage, were raised. It seems
that almost every property could be heritage as long as the property has been involved in

someone’s life and has been cherished.

Theoretically, every object, skill, or thought could be someone’s or a group’s heritage if these
heritages features are meaningful to her/him or them. In private territory, it is possible to retain
every personal representative belonging and to pass down every intangible property to one’s
descendants without any rational reason. However, it may be very difficult to nominate any
property as heritage and then preserve or conserve it for a group, as no matter what size the

group is, they do not need persuasive reasons or criteria for selecting their heritages.

After a property is nominated as heritage, it also means that the heritage will be presented to
the public for identity, educational, social, and commercial reasons. The following questions
address how to manage or maintain the heritage and how to present the heritage. They seem
quite easily answered in theory, but complicated in practice because of the complex condition
of each heritage. Like the reasons for selecting heritage, the criteria for managing or presenting
heritage could be different between groups and could change as time goes by. Even though a
limited budget or poor technique may restrict the result of heritage conservation, the associated
thoughts and practices will reflect the social attitude about heritage conservation at that time;
and the result will form a new memory overlapping on the heritage site and immersing within

it as a part of it.

According to the multi-layered framework in chapter one (Figure 5. p. 55), the aspect of
histories is not only related to the development of a historical landscape; setting criteria for
nominating heritage and inscribing a historical site to be heritage are also important historical
events for analysing a historical landscape. The history of heritage selection and nomination

65




The Gonservaiion amd [megraien of Immgrant Commumies

shall be put on the route of feedback that historical sites conservation actors and landscape
readers respond to histories, settings, and narratives of a historical landscape and redefine the
meaning of the landscape. The history reveals how a society value their cultural property and
shows the transformation of meaning of a historical landscape. Within MDVs conservation
studies, reviewing key theories which affected selection and nomination of heritage in Taiwan

is necessary for explaining why MDVs are heritage today.

Accordingly, the World Heritage Convention (WHC) (1972) and the series reports of
Operational Guidelines for the Implementation of the World Heritage Convention are the most
effective legal instruments and criteria for selecting, protecting, managing, and presenting
heritage (Smith, 2006), this chapter starts the discussion about the WHC and the Operational
Guidelines. Then an explanation of the uses of heritage and strategies for heritage conservation
follows. Finally, the definition of tangible heritage and intangible heritage are critically

reviewed.

2.1 THE CRITERIA FOR INSCRIBING HERITAGE

2.1.1 THE OUTSTANDING UNIVERSAL VALUE (OUV) AND CRITERIA FOR HERITAGE

NOMINATION IN TAIWAN

Nowadays, the WHC is the most universally adopted legal mechanism which is used on the
field of cultural heritage conservation for the members of United Nations and also is important
references within heritage studies and conservation in Taiwan. Despite the fact that the articles
in the Convention mostly focus on those heritages which are representative on a global
perspective, they also affect the attitudes and criteria for selecting heritage, no matter whether

a heritage is classed as a regional, national, or universally important property (Aplin, 2002,
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Smith, 2006). They also are the way to understand what the visions of cultural heritage
conservation are today. Although Taiwan is not a member of the United Nations and did not
sigh on WHC, the OUV listed in WHC still affected legislation of conservation heritage in

Taiwan (Lee, 2008).

The most crucial convention held about cultural heritage conservation was the Convention
Concerning the Protection of the World Cultural and Natural Heritage which was adopted by
UNESCO in 1972 and known as the WHC. The Convention combined the concepts related with
conservation of natural and cultural properties. Next, the Operational Guidelines for the
Implementation of the World Heritage Convention were issued after the Convention by the
World Heritage Committee (WH Committee). The Operational Guidelines were revised to
adopt new concepts, knowledge, or experience of conservation if necessary. In the Operational
Guidelines 2012, the definition of world heritage includes three categories - cultural, natural,

and mixed heritage. There are three groups in the cultural heritage category:

1) monuments: architectural works, works of monumental sculpture and
painting, elements or structures of an archaeological nature, inscriptions,
cave dwellings and combinations of features, which are of Outstanding

Universal Value (OUV) from the point of view of history, art or science;

2) groups of buildings: groups of separate or connected buildings which,
because of their architecture, their homogeneity or their place in the
landscape, are of Outstanding Universal Value from the point of view of

history, art or science;
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3) sites: works of man or the combined works of nature and of man, and areas

including archaeological sites which are of Outstanding Universal Value from
the historical, aesthetic, ethnological or anthropological points of view.

(UNESCO, 2012, p. 13)

The three definitions established the range of cultural heritage involved, from a single work to

sets of works, and the circumstances where the cultural material circumstances in which the

cultural materials became such. The most important in the definitions is the Outstanding

Universal Value which is used as the criterion for selecting valuable heritage. In the same

Operational Guidelines, there are several descriptions for defining the OUV about cultural

heritage.

1)

2)

3)

4)

5)

represent a masterpiece of human creative genius;

exhibit an important interchange of human values, over a span of time or
within a cultural area of the world, on developments in architecture or

technology, monumental arts, town-planning or landscape design;

bear a unique or at least exceptional testimony to a cultural tradition or to

a civilization which is living or which has disappeared;

be an outstanding example of a type of building, architectural or
technological ensemble or landscape which illustrates (a) significant

stage(s) in human history;

be an outstanding example of a traditional human settlement, land-use, or
sea-use which is representative of a culture (or cultures), or human
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interaction with the environment especially when it has become

vulnerable under the impact of irreversible change;

6) be directly or tangible associated with events or living traditions, with
ideas, or with beliefs, with artistic and literary works of outstanding
universal significance. (The Committee considers that this criterion should
preferably be used in conjunction with other criteria). (UNESCO, 2012, pp.

20 - 21)

In those criteria above, the OUV is based on the foundation that the cultural heritage should be,
or reflect, a range of factors such as masterpiece, human values, and significant or outstanding
example. However, as per Smith’s argument, the foundation of such a definition is not clear.
Moreover, it had to be remain unclear to retain its flexibility and tolerance (Smith, 2006). The
value of selecting heritage can be diverse when it is applied to different societies, or even in
different groups. From other points of view, the ambiguous criteria of OUV indicate that the

definition about value is fluid and maybe changed in different periods and in different societies.

Cleere (2001) argued that the concept of universal culture should only be applied to the phases
of human cultural evolution and may be applied to the global cultural phenomenon of the late
twentieth century. The criterion of the OUV “appears to be an implicit assumption that there
are values that transcend regional and chronological distinctions, a notion that is deeply rooted
in the European cultural tradition, combining historical and aesthetic parameters that derive
from classical philosophy” (Cleere, 2001, p. 24). To Cleere, culture should be diverse, and most
cultures belong to specific regions of themselves according to anthropological and
archaeological theories. Therefore, cultural diversity in itself is the essence of the universality
and “the wealth of that diversity should be given full and equal recognition” (Cleere, 2001, p.
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24). He also thought that the concept of universality in the criteria of the OUV was failed to

implement the crucial notion of cultural diversity.

In the 2008 study edited by Jokilehto (2008) on the criteria for the OUV it was shown that the
content of each criterion had been revised several times to respond to the demands of the States
party of the WH Committee from 1976 to 2005. The study indicated that it was not easy for the
definition of the OUV to be clear or fixed. To clear figure out the use of the criteria in the
application of new world heritage nominations, in 2005, ICOMOS issued a report analysing the
process of heritage nomination and proposed three frameworks - typological frameworks,
chronological frameworks, and thematic framework. The thematic framework can be used as a
complement to identify the use of the criteria of the OUV. There are six main themes in the
framework; there are 1) expressions of society, 2) creative responses and continuity
(monuments, groups of buildings and sites), 3) spiritual responses (religions), 4) utilising
natural resources, 5) movement of people, and 6) developing technologies. Each main theme
has several subthemes which can be developed through the years. It appears that the open
framework can resolve Cleere’s argument, but the concept of universality is still retained in the

Ouv.

After WW 11, there was no available heritage conservation and nomination Acts in Taiwan until
the first edition of Cultural Heritage Preservation Act was issued in 1982. The Act is the first
comprehensive law with categories and criteria for nominating heritage. According to the Act,
the heritage were clear classified as five categories: 1) Antiquities, 2) Monuments, 3) National
Arts, 4) Folk Customs and Related Cultural Artefacts, and 5) Natural/ Cultural Landscapes.
However, the criteria for inscribing heritage is blur and roughly described as that the cultural

heritage is the property which has historic, cultural, or artistic value (Lin, 2011). The heritage
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committee hosted by government holds the power to judge the value of a historic or cultural
property and people did not have right to legally suggest cultural property to committee. The
third amendment of the first edition conservation Act increased heritage categories to 6 by
adding Historic Building and empowered people or organisation to suggest cultural property to
heritage committee. But, the committee still had the power to judge the value of a cultural
property. Because the first edition of Cultural Heritage Preservation Act could not cope with
the situation of heritage conservation on aspects of classification, nomination, and management
of heritage, the second edition was issued in 2005 followed by the announcement of the second
of the Enforcement Rules of the Cultural Heritage Preservation Act in next year. The
classification of heritage was re-organised in 7 categories: 1) Monuments, Historic Buildings,
and Groups of Buildings, 2) Archaeological Sites, 3) Cultural Landscape, 4) Traditional Arts,
5) Folklore, 6) Antiquities, and 7) Natural Landscape. There are more detail definition of every
category in the Enforcement Rules. Nevertheless, the same as the first edition of Cultural
Heritage Preservation Act, the criteria for inscribing heritage is still blur and roughly described,;
and the power of valuing cultural property still is held by governmental heritage committee,

even people and organisation can suggest property to committee and attending valuing meeting.

According to the analyses of OUV and the legal criteria for inscribing heritage of Taiwan above,
cultural diversity and voice of minority were concerned. Nonetheless, the power of inscribing
heritage is still held by heritage committee. The political affection is usually intangible, but is
an important factor for analysing meaning of a conserved historical site, e.g. MDVs

conservation. The meaning of MDVs was analysed in chapter 5 later.

2.1.2 AUTHENTICITY AND INTEGRITY
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Integrity is a less controversial issue in the area of heritage conservation. To present richer
features and real significance of cultural property, including as many elements and sites is

needed. In the Operational Guidelines (UNESCO, 2012) there are three requirements:

1) includes all elements necessary to express its Outstanding Universal Value;

2) is of adequate size to ensure the complete representation of the features and

processes which convey the property’s significance;

3) suffers from adverse effects of development and/or neglect (UNESCO, 2012, p. 23)

They are used for assessing what elements should be kept to maintain the integrity of the

heritage.

Unlike the issue of integrity, authenticity - or the originality as another word - is a more difficult
issue which draws very divisive opinions in the heritage conservation discourse (Aplin, 2002).
A cultural property is deemed to be a cultural heritage when it wholly or partly matches the
criteria of Universal Value and also has to meet the criteria about integrity and authenticity.
The authenticity was an issue of concern in the Charter of Venice in 1964 (ICOMOQOS, 1965). In
the Charter, experts suggested that all physical settings, materials, and documents have to be
preserved as much as possible. Any change or added part must be easily distinguished from the
original part if the change or addition is necessary. These principles founded the basic spirit of
maintaining authenticity of heritage and enhanced the authenticity of past physical objects and

history.

The spirit about authenticity in the Charter of Venice was adopted by the Nara Conference on
Authenticity. Cultural heritage was treated as a source of trustful knowledge about the past in
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the Nara Document on Authenticity
published in 1994. The information offered
by the cultural heritage should be “credible
and truthful, in consequence, the original
and subsequent characteristics of cultural

heritage, and their meaning, is a requisite

basis for assessing all aspects of Figure 1. The Ogimachi (Retrieved from

o http://ja.wikipedia.org)
authenticity” (WHC, 1994, pp. 2 - 3). ] ) o ) - )
The village still maintains the authentic traditional life

However, in the Nara document, experts  style and at the same time residents developed tourism to

] ] ensure that the village and traditional life can be
also admitted that the value judgement

conserved.
about cultural heritage is variable. It is
impossible to offer fixed criteria of
authenticity. Thus, the Nara document suggested that the cultural context has to be concerned
over cultural heritage conservation, and conservational strategies should be set according to the

“specific nature of its heritage values and the credibility and truthfulness of related information

sources” (WHC, 1994, p. 3).

It is quite difficult to preserve the authenticity of heritage if we still think that retaining
authenticity means to keep a heritage state in its original situation. As Jokilehto (1995, p. 31)
said in his paper for the Nara Conference, the change of use of a heritage will affect its cultural
authenticity. He suggested that the concept of authenticity was not to “freeze change”, but
instead should try to build up a sustainable development structure of planning and management
with realistic resources. It is a sort of dynamic context and the concept of authenticity should
be seen as a relation to traditional continuity. Therefore, he defined authenticity “as something

that sustains and proves itself, as well as having credit and authority from itself” (Jokilehto,
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1995, p. 19). In addition, “authenticity can be understood as a condition of the heritage resource,
and can be defined in the artistic, historical and cultural dimensions of this resource” (Jokilehto,

1995, pp. 31 - 32).

The concepts of authenticity and integrity present a vision of heritage conservation as
maintaining a circumstance in which people can both perceive and conceive the aura of the
cultural heritage and the continuity from past to current. In the case of the Ogimachi, a famous
Japanese traditional mountain village, conservation expressed the attitude of the community
trying to continue the authentic physical setting and their social-cultural context (Figure 1). The
village is located at Shirakawa Village, Gifu County, in the middle of the main island of Japan
and has been there from the thirteenth century. Its population is less than 2000, but the tourists,
attracted by the village, number more than one million per year. It was nominated as a
Preservation Districts for Groups of Traditional Buildings in 1976, and was inscribed into the
list of World Heritage Sites in 1995. The most significant feature of the village is the building
type, gassho-tsukuri (clasped-hands style). There are a total of 113 gassho-tsukuri buildings in
the village, and 109 of them were inscribed as protected traditional buildings. These buildings
were originally peasants’ houses. Nowadays, around 30 per cent have been transformed into
hostels, and a further 30 per cent are run as restaurants. Others have been transformed into
museums and local product shops. The village found three institutions to handle the affairs of
environment protection and management, heritage investigation and development, and tourism.
Although the inscription of World Heritage Sites and tourism affected part of the life style of
the residents of the village, most of residents still keep their traditional vocation as peasants and

live the traditional life they have always done.
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A comparative case is the Naganeupseong Folk
Village in South Korea (Figure 2). The Village,
located at Nagan-myeon Suncheon, in the south
of South Korea, was built in the seventeenth
century. There are more than 200 residents
living here. It was seriously damaged in the
Korean War. In 1983, the village was listed as
a historical site by Korean government and
restoration began in 1984 over a period of three
to four years. The restoration hosted by Korean
government was not to recover the damaged
part caused by the Korean War, but only to
restore the important public buildings, gates,
and some traditional private houses, and to
remove 98 private houses which were not
suitable for the theme of folk village. Four
more traditional private houses and two

traditional food stores were newly built.

The Korean government offered good

Figure 2. The Naganeupseong Folk Village (Retrieved
from http://www.nownews.com)
The village was restored as a folk village, but all private

houses are lived in by local people.

Figure 3. Experiencing traditional Korean straw weaving

for tourists in the Naganeupseong Folk Village

(Retrieved from http://www.nownews.com)

compensation for the residents and 40 per cent of the entrance fees are shared with the residents;

at the same time they are bound by a condition of having to really live in the village. Although

the Naganeupseong is a folk village, not every resident is employed by the manager of the

village. Most of the young residents are working in the modern city, and only the elder people

perform traditional skills and exhibit traditional way of life for tourists (Figure 3). Some of the
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private houses are run as hostels. There are celebrations during the big full moon when folk
hold contests in lunar January, the folk cultural festival in May, and the food culture festival in

October.

From the restricted definition of authenticity, the Naganeupseong Folk Village is not a good
case for maintaining its original situation. There are too many reformed or new-built buildings
even though they are of the traditional style, material, and construction. However, besides those
traditions are performed, the reformed village still keeps some authentic traditional Korean
lifestyle aspects, skills, and events which evenly tangible heritage does not, e.g. ICH kept by

straw weavers.

According to the analyses of integrity and authenticity of heritage and the two conserved cases
above, conserving integrity and authenticity of heritage does not need to completely keep a
heritage state in its original situation, but should keep conservation practice sustainable as
Jokilehto’s (1995) suggestion, i.e. keeping its sense of place. The Korean and Japanese cases
showed that the original residents are the key element of a conserved site which keeps the ICH
of place. The original residents are also the most important interpreters who can perform the

ICH and sense of the place to visitors.

Within analysing and conserving sense of place of MDVs, residents’ narratives and settings are
significant aspects for keeping integrity and authenticity of MDVs. Both aspects are also key
factors of forming sense of place. However, according to the analyses of conserving sense of
place in section 1.3, dynamics is essential feature of sense of place. Thus, integrity and
authenticity of historical landscape shall not be restricted as an unchangeable status, but

dynamic.
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2.2 THE DEBATE OVER TANGIBLE OR INTANGIBLE HERITAGE

The concepts of heritage protection have been developed for several centuries in the West. They
were started from the collecting of antiquities, and then incorporated the attitude of restoring
heritage according to the style and period of the historical objects. After the argument about
historic authenticity, the attitude of heritage protection was turned to preservation or
conservation in the nineteenth century. The principle of preservation or conservation is to reveal,
protect, and present the truth of historic objects. (Jokilehto, 1999, Munoz Vinas, 2005, Orbasli,
2008) The principles of heritage preservation and conservation developed further in the
twentieth century. For example, the project of the building of the Aswan High Dam aroused
international attention on world heritage protection in 1959 and UNESCO became the main
global organisation for world heritage conservation (UNESCO, 2013b). After the Aswan event,
UNESCO supported and became concerned with world cultural heritage preservation and
natural heritage conservation. The UNESCO principles and conventions about heritage
conservation started from focusing on tangible heritage, including movable and immovable
features, and then on natural heritage. Even though intangible heritage conservation had been
discussed for a long time in UNESCO, the Convention for the Safeguarding of the Intangible
Cultural Heritage was not issued until 2003 and came into operation in 2006 (Kirshenblatt-

Gimblett, 2004, Smith, 2006).

The first international normative instrument issued by UNESCO related to the protection of

intangible heritage’ was issued in 1989 (Aikawa, 2004, Blake, 2002). Intangible heritage was

’. The Recommendation on the Safeguarding of Traditional Culture and Folklore is the first formal

normative instrument for the protection of intangible heritage.
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only considered an aspect of folklore. In the document, folklore was defined as the “totality of
tradition-based creations of a cultural community” (UNESCO, 1989). Folklore reflects the
cultural and social identity of a community, including groups or individuals. It can be expressed
in the forms of language, literature, music, dance, games, mythology, rituals, customs,
handicrafts, architecture and other arts (UNESCO, 1989). The definition of intangible heritage
was extended in the Convention for the Safeguarding of the Intangible Cultural Heritage in
2003. The intangible heritage indicates the field of “the practices, representations, expressions,
knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated
therewith — that communities, groups and, in some cases, individuals recognize as part of their
cultural heritage” (UNESCO, 2010, p. 2). It includes the aspects of “(a) oral traditions and
expressions, including language as a vehicle of the intangible cultural heritage; (b) performing
arts; (c) social practices, rituals and festive events; (d) knowledge and practices concerning
nature and the universe; (e) traditional craftsmanship” (UNESCO, 2010, p. 2). Nowadays, the
notion of intangible heritage involves people, their thoughts, and the environment where they
are living; as a consequence it is also termed a “living heritage” or “living culture”. Unlike a
material object which is fixed when it was made, intangible heritage is continuously recreated

by the community who owns it, in response to their environment (UNESCO, 2013a).

In the definitions of intangible heritage in the last paragraph, both the genres of folklore and
intangible heritage imply that the tangible heritage and intangible heritage may not be
distinguished from each other; that is, intangible heritage supports the meaning of tangible
heritage. Like dance, games, rituals, handicrafts, architecture, and cultural spaces mentioned
above, they are not created from nothing but from humans’ thoughts. Without involving the
hidden thoughts, the tangible heritage items are only material. On the other hand, the definitions

of cultural heritage introduced in the last section also imply that tangible heritage can help

78




The Gonservaiion amd [megraien of Immgrant Commumies

people to recognise human history, traditions, identity, ideas, and beliefs because it reflects how
people respond to their living environment. For theoretically integrated heritage conservation,
both tangible and intangible cultural properties should be considered and treated equally (Ito,
2003). However, in practice, the world heritage inscribing system of UNESCO is still

distinguished into tangible and intangible aspects according to its main cultural properties.

What parts of tangible and intangible cultural properties should be included in integrated
heritage conservation? All of the definitions about tangible and intangible heritage discussed in
the paragraphs above were focused on cultural properties passed down from the past. Moreover,
the main concern in the conservation principles is how to keep the original situation of the
cultural property, both tangible and intangible, what people thought about the cultural property
in the past, and how to pass it down to the future. Ideally, this concept of conservation is
thinking about how to keep or rehabilitate original status of the past as much as possible.
However, the concept about heritage and its conservation is fluid and changes over time.
Furthermore, the meaning of a cultural property for a society is not always the same; again, this
may change over time. Harvey (2001) argued that the meaning of heritage involves the change
of a society, while Glendinning (2013) noted that the story of the Conservation Movement in
the Western world should be read in the context of the modern Western society and
accompanied by the concept of modernity. On the one hand, the concept of heritage
conservation in the Western world was tightly linked to the coding and rationality of knowledge
and practice of power, while on the other hand, it also stood against modernity in the aspects of
old and new, traditional and modern, and static and dynamic. Consequently, the contemporary
conserved heritage in the Western world does not only narrate the story of past, but also the
present story which describes the thoughts on how people identify with and cherish their

cultural properties.
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Extending the idea that tangible heritage involves intangible heritage, and vice versa to the
furthest point, in her 2006 publication the Uses of Heritage, Smith argued that all heritages
should be intangible heritage because they are not inscribed objectively, but recognised
subjectively. She explained that the idea of heritage is not a “thing” but “... a cultural and social
process, which engages with acts of remembering that work to create ways to understand and
engage with the present” (Smith, 2006, p. 2). From her point of view, heritage is intangible
because it is a kind of mental activity which is how people treat and understand cultural
properties. As a consequence of the intangibility of heritage, to learning from a heritage is not
to perceive and conceive the cultural objects or events themselves, but t