MODELS OF MODERNITY:

READINGS OF SELECTED NOVELS
OF THE LATE WEIMAR REPUBLIC

Fiona Sutton (née Littlejohn), M.A., M.A.

A Thesis submitted to the University of Nottingham for the

degree of

Doctor of Philosophy

October, 2001



Declaration

Except where reference is made to other sources, the work presented in this
Thesis 1s the work of the author. It has not been submitted in whole or in part for
any other degree. Some parts of the tesearch have already been published.

Signed: &M L“’bd‘kr Fiona Littlejohn

Date: 0™ Ohlw A00\



Acknowledgements

Thanks first and foremost to my supervisors: to Prof. Elizabeth Boa for
all her generous advice and suggestions, for her time and moral suppott; and to
Prof. Steve Giles for his invaluable guidance in the first year. Moreover, I am
grateful to the University of Nottingham and the Department of German for the
opportunity to study there.

The Arts and Humanities Research Board 1s gratefully acknowledged for
the funding which enabled me to carry out my research. I would also like to thank
the Renate Gunn Fund for supporting two pertods of research 1n Germany.

Many librarians and archive staff have helped my work to progress more
smoothly. The assistance of the staff at the University of Nottingham Library,
particulatly of Alison Stevens at the Inter-Library Loan desk, 1s gratefully
acknowledged. In addition, I would like to thank Frau Sylvia Asmus and her
colleagues at Die Deutsche Bibliothek, Deutsches Exilarchiv 1933-1945,
Frankfurt am Main, for their kind assistance, as well as Frau Sabine Lange and the
staff at the Hans-Fallada-Archiv, Feldberg, for their generous help (especially with
deciphering Stiterlin script!). Finally, thanks are due to Dr. Ingrid Belke and her
colleagues at the Deutsches Literaturarchiv, Marbach am Neckar, for their helpful
support. Many thanks to all of these archives for permission to view and refer to

their holdings.

Thanks go to the staff and other members of the Department of German,
University of Nottingham, not only for helpful comments on my work during
research seminars, but also for the friendly and supportive atmosphere.

Various people helped to make my time at Nottingham extremely
enjoyable - especial thanks go to (in no particular order!) Molly, Jessica, Martyn,
Jerome, Dan, Bram and Julie. Thanks also to the other Blue Room stalwarts -
Alex, Roopa and Bek - who kept me going with tea, sympathy and general
nuttiness.

Heartfelt thanks to my parents for unstinting support, both moral and
financial. Last, but not least, I owe a huge debt of gratitude to Liam Sutton: for
the proof-reading, the IT advice and — most of all — for believing I'd get there
in the end!



Table of Contents

Declaration

Acknowledgements
Table of Contents

Abstract

Introduction
Chapter 1: Modernism and Modernity

1. Defining the Parameters
2. Modernity, Time and Space
3. The Impact ot Spatio-Temporal Transtormations 1n the Weimar
Republic.
3.1 Shifting Middle-Class Identities
3.2 Neue Fran: New Opportunities and Old Restrictions
3.3 Berlin/Provinz
3.4 Modernity, Mass Production and the Authentic

Chapter 2: Weimar Debates about Neue Sachlichkeit

1. Neue Sachlichkest and Crisis
2. From Anti-Expressionism to Newe Sachlichkeit

3. Weimar Critiques of Newe Sachlichkert

Chapter 3: An Anomic Model of Modernity: Gabtiele Tergit’s
Kisebier erobert den Kurfiirstendamm.

1. Unwanted Allies
2. A ‘Schlusselroman’? The Kasebier-Carow Connection

3. The Reception of Kdsevzer
3.1 ‘Gegenwartsskizze’ or “Zeitgemilde’» The Weimar Reception

3.2 Better Late Than Never? The Post-1945 Reception

4. Durkheim and Anomie

5. Time and Tempo
5.1 The Changing Rhythm of Modern Life

5.2 The Changing Pace of Modern Life
5.3 The Pursuit of Private Interest

6. Space and Place
6.1 Changing Spatial Relations

6.2 Architecture and Anomie

7. Flinerie: Three Responses to the Anomic Crists
7.1 The Shock of the City: Flinerie as Retreat
7.2 The Nihilistic Flineur

7.3 The Female Fldneur. Modernity as Liberation

8. The Travesty of the Authentic and the Triumph of the Image
8.1 From Kasebier to Mickey Mouse

8.2 Fascism and Aura
8.3 Style over Substance
9. Conclusion

1v

12

13
17

22
22
27
31
36

40

41
46
55

62

63
64
69
70
73
78
86
86
91
96
101
101
106
111
113
120
123
129
129
135
140
143



Chapter 4: ‘Nicht alle sind im selben Jetzt da’: Modernization and

Political Radicalization in the Provinces in Hans Fallada’s Bauern,

Bonzen und Bomben.

1. False Expectations
2. Wetmar Reception

3. Post-1945 Reception
4. Interpreting Reaction: Erbschaft dieser Zest and Ungleichzeitigkert

>. ‘Pastorale militans’? Die Bawernschaftsbewegung and Rural Reaction
5.1 ‘All so etwas gibt es noch’

5.2 (De)Constructing Rural Idylls
6. Middle Classes in the Provincial Small Town
6.1 Radicalization of the Old Mitzelstand
6.2 White-Collar Workers in the Provincial Trap
7. Positive Propaganda: Gateis and the Opportunities of Modernity
8. Exemplary Objectivity? Eye-Witnesses, Photographers and Reporters
8.1 Fabricating Objectivity
8.2 Fictionalizing Reportage
8.3 Reportage, Distortion or Fiction?
9. Conclusion

Chapter 5: Mannequins and Masquerades: Modernity and the
Body in Irmgatd Keun’s Gilgi — eine von uns

1. Introduction
2. ‘Eine von uns’ or ‘Ketne von uns’? The Reception of Gilys
3. Carnival, Parsimonious Physiques and Bulging Bodies

4. Machine Body

5. Mannequins and Modernity
5.1 Models of Standardization

5.2 Mothers and Mannequins
5.3 Male Artists and Mannequins
5.4 Mannequins and Modes of Perception
6. Faces of Modernity: Typology and Physiognomy in the Weimar
Republic
6.1 Populanizing Physiognomy
6.2 The Appearance of Failure: Prostitutes, Poverty and
Physiogonomy
7. Encountering the Grotesque Body

8. Unravelling the Verbal Corpus: Bodies, Language and Newe Sachlichkeit

Concluding Remarks

Wotks Cited and Consulted

145

146
149
156
160
170
170
173
182
183
186
195
203
204
208
216
224

227

228
230
237
243
250
250
252
254
2065

270
270

275
287

295

311

315



Abstract

My thesis explores the various ways in which a small selection of novels
published 1n 1931 depict and respond to a widespread sense of crisis during the
final phase of the Weimar Republic, arguing that the authors foreground a
powerful sense that modernity itself 1s in a state of crists. I consider how the
novels articulate diverse experiences of modernity, both within and beyond the
metropolis and from different social, generational and gender petspectives.
Moreover, I examine how the authors’ evaluation of modernity 1s reflected in their
use of formal and narrative techniques. Focusing upon Gabriele Tergit’s Kdsebzer
erobert den Kurfiirstendamm, Hans Fallada’s Bawern, Bongen und Bomben and Irmgard
Keun’s Gilgi - eine von uns, 1 contend that the ambiguity and complexity of the
authors’ responses towards modernity were often flattened, simplified or ignored
by reviewers in the politically polarized environment of the late Weimar Republic.
This 1s partly the result of the debates about Newe Sachlichkeit which influenced the
original reception of the novels and have continued to shape subsequent criticism.
The novels themselves have often been labelled as classic examples of Newe
Sachlichkeit. However, 1t is my contention that the novels also problematize some
of the programmatic statements about this movement which circuated widely in
the Weimar Republic. Therefore, I seek to re-examine the novels within the
context of Weimar debates about modermity and Newe Sachlichkeit, as well as in the
light of recent theoretical work 1n these areas. I also draw extensive comparisons
and contrasts between the models of modernity foregrounded in Tergit’s novel
and Emile Durkheim’s writings on anomie; in Bawern, Bongen und Bomben and Ernst
Bloch’s Ertschaft dieser Zeit, and in Gilg — eine vom uns and Mikhail Bakhtin’s

Rabelais and His World

vi



Intfroduction




Introduction

Thus thesis aims to 1dentify and explore the various ways in which a small
selection of novels published in 1931 depict and evaluate the widespread sense of
an all-pervasive crisis which characterized the final years of the Weimar Republic.’

More specifically, I am concerned with the extent to which the authors portray

this crisis as a crisis of modernity itself on both a cultural and social level. As
Detlev Peukert observes, drastic modernizing developments in the Weimar
Republic seemed to proceed hand-in-hand with frequent crises, so that, in the
minds of many, crisis and modernity became inextricably associated: ‘Da Kirise
und Modernisierung zusammengingen, wurde die Erfahrung der Modeme
kritisch.”* I examine the extent to which the expetiences of crisis and modernity
are connected in the novels and argue that the authors often call into question
certain stmplistic or dogmatic responses to this widespread sense of crisis,
responses which circulated widely particularly during the latter years of the
Weimar Republic. Furthermore, I focus upon how the authors’ understanding and
evalution of modernity 1s mediated through formal elements such as structure and
narrative techniques, exploring the link between the use of stylistic devices and
the models of modernity which, in my view, emerge from the novels.

At first glance, my selection of texts may seem surprsing, since they are
not novels which are generally noted for a critical engagement with Weimar
perspectives on modernity or for innovative or intetesting formal techniques. In
fact, Hans Fallada’s Bawern, Bonzen und Bomben (1931), Irmgard Keun’s Gilgr — eine

von uns (1931) and Gabrnele Terpit’s Kdsebier erobert den Kurfurstendamm (1931) are

' Detlev ].K. Peukert, Die Weimarer Republik. Krisenjabre der klassischen Moderne.
Frankfurt am Main, Suhrkamp, 1987, p.271. Dagmar Barnouw also asserts that
‘the experience of modernity’ and a sense of crisis came to be intextricably
assoctated in the minds of German intellectuals of this period. Dagmar Barnouw,
Weimar Intellectuals and the Threat of Modernity. Bloomington /Indianapolis, Indiana

University Press, 1988, p.4 and p.1.
* Peukert, Weimarer Republik, p.89.
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regarded in some circles as Unterbaltungsliteratur or even Trivialliteratur deemed
unworthy of academic attention.’” However, the novels’ status i Weimar
Germany as widely read, popular novels that also attracted considerable cntical
attention upon their initial publication makes them a particularly suitable choice
for a study which aims to explore a widespread sense of unease about the course
which modernity appeared to be taking at this crucial juncture in German history.
Of the three authors, Fallada’s works overall have attracted the greatest amount of
interest from academics, whist Keun’s wrtings have been the subject of

investigation as a result of the growing interest since the 1970s in literature by

women writers and 1n exile literature. Nonetheless, Bawern and Gilgi have tended
to be overshadowed by the authors’ subsequent and better-known works, namely
Fallada’s Klkiner Mann — was nun? (1932) and Keun’s Das kunstseidene Mdidchen
(1932), which are generally considered to be more complex and sophisticated
both in terms of style and content than the eatlier novels.* Until recently, Tergit’s

oeuvre was largely neglected 1n academic circles, and, although this situation has

begun to change in the past few years, mention of her name 1s stll, more often

than not, met with a blank look of non-recognition.’
Yet upon their onginal publication, all three novels sparked off
considerable critical and political controvetsy, and attracted contradictory,

sometimes mutually exclusive interpretations, which implies a greater level of

complexity in the texts than has often been suggested. Tergit, for example, was

> 1 refer to the following editions throughout the thesis: Hans Fallada, Baxern,
Bongen und Bomben. Roman. Reinbek, Rowohlt, 1997; Irmgard Keun, Gilgr — eine
von uns. Hildesheim, Claassen, 1993; Gabriele Tetgit, Kdsebier erobert den
Kurfiirstendamm. Roman. Betlin, arani, 1997. Henceforth these novels are referred to
in the main text with the shott titles Bawern, Gilgi and Kdsebier respectively.

* Detailed assessments of the secondary literature relating to the individual novels

are provided in the commentary chapters.
> Such neglect may also be countered by a promenade which has been named
after Tergit near the new Potsdamer Platz complex in Berlin.

3
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astonished to teceive plaudits from both Nazi and Communist ];)u,blic.::a.tit::)nsq.6

Fallada’s novel unleashed a veritable deluge of print, producing 242 reviews of the
first edition.” Praise came from reviewers and publications with politically diverse
opinions, including Siegfried Kracauer, the Social Democratic organ Vorwirts, and
Goebbels’ publication Der Angriff® Condemnation could be found in the radical
right-wing Landvolk newspaper, the Social Democratic Trivine and the Communist
Rote Fabne.” Similar unexpected fissures and alliances across the political spectrum
emerge with regard to Gi/gi."” Indeed, reaction to Keun’s novel was so strong that
it even prompted the publication of alternative versions."

In addition to the response from professional critics, the novels clearly

found an echo amongst the general reading public in Weimar Germany too. Gz/g

¢ See Tergit’s comments in Gabriele Tergit, Etwas Seltenes iberbaupt. Erinnerungen.
Frankfurt am Matn, Ullstein, 1983, p.80.

" This figure is taken from Klaus Farin, Hans Fallada: ,\Welche sind, die haben kein
Glick.“ Munich, Tilsener, 1993, p.60.

8 Unless otherwise stated, all articles and letters relating to the original publication
of Bauern are to be found in the Hans-Fallada-Archiv. I have provided all the
reference details attached to the clippings in this collection, which for the most
part comprise journal, date and place of publication. Page and volume numbers
are therefore often missing, although I have supplemented them from other
sources wherever possible. Siegfried Kracauer, ‘Politik in der Kleinstadt’,
Frankfurter Zettang, 18 December 1931; Felix Scherrer, ‘Hans Fallada: Bauern,
Bonzen und Bomben’, VVorwirts, 8 April 1931; [no author], ‘Bauern, Bonzen und
Bomben’, Der Angriff, 3 September 1931.

? [no authot], ‘Bucher der Zeit. Bauern, Bonzen und Bomben’, Das Landvwlk, 19
May 1931; a.g., ‘Bauern, Bonzen und Bomben’, Tribéine, 12 Apnl 1932; H. Fischer,
‘Bauern, Bonzen und Bomben’, Rote Fahne, 27 June 1931.

'Y On the gender-related split 1n attitudes towards G#g in the Social Democratic
Party, for example, see Ute Frevert, ‘Kunstseidener Glanz. Weibliche Angestellte’,
in Newe Frauen. Die zwanziger Jabre, ed. by Kristine von Soden and Maruta Schmidt.
Berlin, Elefanten Press, 1988, pp.25-31 (pp.28-29); Doris Rosenstein, °,,Mit der
Wirklichkeit auf du und du?* Zu Irmgard Keuns Romanen ,,Gilgy, eine von uns*
und ,, Das kunstseidene Madchen‘?, in Newe Sachlichkeit im Roman. Neue
Interpretationen um Roman der Weimarer Republik, ed. by Sabina Becker and
Christoph Weill. Stuttgart/Weimar, Metzler, 1995, pp.273-290.

' [no author], ‘Gilgi — eine vom ,,Vorwirts*®, Der Weg der Frau, (1933), no. 1.
Reptinted in Weimarer Republik, ed. by Kunstamt Kreuzberg, Betlin and the
Institut fiir Theaterwissenschaft der Universitit Koln. Betlin/Hamburg, Elefanten

Press, 1977, p.484. See also Frevert, ‘Kunstseidener Glanz’, p.28; Rosenstein,
‘Wirklichkeit’, p.277.



Introduction

achieved the highest sales of around 30,000 copies as well as being serialized 1n
Verwarts and made into a successful film starring Brigitte Helm.'” Extracts from
Kdisebier also appeared in Vorwdrts® and Tergit received enthusiastic letters from

readers of the book, although plans for a film version and translations were never

realized.'* The novel sold 5,000 copies, which was still a respectable figure in the
depths of the Depression, although the phenomenal sales of Fallada’s Klezner Mann
— was nun? the following year suggest that the market for books had not been
entirely dampened."” Bauern was serialized in the Kilnische Illustrierte in advance of
its publication 1n book form and, subsequently, in the Frankischer Kurier. The book
version sold between 2,500 and 10,000 copies.'® The tesponse, above all from
critics, but also from the general reading public, suggests that all three novels
struck a raw nerve in Weimar Germany. The status of the novels at the time as
popular, widely disseminated texts 1s a key reason for my decision to focus upon

these works 1n a study which aims to explore a widespread sense of unease that

'> Rosenstein, ‘Wirklichkeit’, p.288, p.277 and p.289. On the Vorwirts!
controversy, see also Frevert, ‘Kunstseidener Glanz’, p.28.

" Tergit, Seltenes, p.172.

'* The file of correspondence relating to Kdsebier in the Tergit-Nachlass at
Deutsches Literaturarchiv, Marbach am Neckar, contains 28 enthusiastic letters
from readers 1n the 1930s. On plans for film versions or translations, see letter
from Gabriele Tergit to Herr Frohlich, 4 December 1931; letters from Marion
Saunders to Gabriele Tergit, 15 January 1932 and 2 February 1932; letter from
C.H. Brooks to Gabriele Tergit, 25 May 1932; letter from Gabriele Tergit to Erich
Engel, 6 July 1932. All letters in Tergit-Nachlass, Deutsches Literaturarchiv,
Marbach am Neckat.

"> Tergit, Seltenes, p.80. Tergit attributes the abrupt drop in sales after 15
December 1931 to a new set of emergency economic dectees issued on that day
by Chancellor Bruning. Kdsebzeris also a considerably less sentimental and escapist
work than Klezner Mann — was nun?

' On the serialization, see Jenny Williams, More Lives Than One. A Biography of
Hans Fallada. London, Libris, 1998, p.103 and p.110. Tergit (Selenes, p.81) claims
that Baxern sold 2,500 copies. Lietsch puts the figure at 10,000: Werner Liersch,
Hans Fallada. Sein grofes kleines 1eben. Biographie. Diisseldotf, Diederichs, 1981,

p.215. Farin records that 6,000 copies of the first edition wetre printed. Farnin, Hans
Fallada, p.60.
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the novels themselves both reflect and attempt to engage with and that is
exemplified 1n the controversies of the original reception.

A central reason for the resonance of these texts in the Weimar Republic
1s almost certainly the proximity of narrated events to the time of publication. The

novels were all published in 1931 and written in the same or the preceding year.'’
Moreovert, they are largely set within the final, cristis-ridden phase of the Weimar
Republic 1n the midst of economic depression, mass unemployment and political
instability. Gigr covers the first few months of 1931, whilst Kdsebier spans the
period from eatly 1929 to May 1931 with the final chapter set in an unspecified
future time, thus charting the transition into crisis from relative political and
economic stability. The state of technology together with the political atmosphere
situate Fallada’s novel 1in the Weimar era, although specific dates, or references
from which dates could be inferred, are not provided. Nonetheless, the historical
events upon which the novel draws occurred between November 1928 — the
year that marked the start of the depression in agriculture which was later
compounded by the Wall Street Crash — and November 1929." Since the texts
deal with the immediate past and with issues which remained acutely relevant,
they were bound to generate heated debate amongst those advocating particular

routes to deal with, or escape from, the political, social and economic crisis of the

late Weimar Republic.

L o A RN e L S - _—

'" Fallada wrote Bawern between 4 February and 2 September 1930 and it was
published 1n March 1931. See Liersch, Hans Fallada, pp.212-213 and p.416. Gi/lg
was published in six print runs in October and November 1931, according to
Rosenstein, ‘Wirklichkeit’, p.288; Tergit finished Kdsebier in early August 1931 and
the novel was published in November. See Tergit, Se/tenes, pp.77-80.

*® Liersch, Hans Fallada, pp.176-177 and p.200, provides the dating of events on
which Bawern 1s based. Tilton points out that the worldwide economic depression
exacerbated the depression in German agriculture which had begun in 1928.

Timothy Alan Tilton, Nagism, Neo-Nagism and the Peasantry. Bloomington, Indiana
University Press, 1975, p.54.
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Yet this does not explain how readers of similar political persuasions
should come up with such diametrically opposed readings of the novels; how,
convetrsely, readers with contrasting political opintons could reach such similar

interpretations; or why different parties felt able to harness these novels to further

their specific causes. It 1s my contention that a complex and, at times, ambivalent
assessment of the percetved crisis emerges from the texts themselves, which often
became f{lattened or over-simplified in reception at the time because of the
polarized political climate in the late Weimar Republic. A further reason for this
over-simplification, I will argue, was the categorization of the novels in a
substantial amount of the original reception as examples of Newe Sachlichkeit. As 1
outline 1n detail in Chapter 3, Newe Sachlichkert as a literary tendency was popularly
associated with realistic mimesis, a lack of formal experimentation, unbiased
reportage and an uncritical affirmation of technological modernity, a tendency
which has continued in post-1945 scholarship. Tergit, Keun and Fallada are
frequently referred to as tape-recorders or cameras, terms which imply a
mechanical reproduction or transcription of reality that bypasses all critical and
artistic faculttes. The selected novels by these authors are presented as accurate
and authentic records of life during the closing years of the Weimar Republic,
which instead of actively exploring, analysing or attempting to understand the
contemporary crisis, simply reflect it passively, almost unwittingly 1n a kind of
subconscious, knee-jerk response. Seen in this way, the novels could be utilized as
vehicles to advance the reviewers’ own interpretations of, and alternatives to, the

contemporary critical situation. Moreover, as will be elaborated below, such
petceptions in the original criticism have continued to shape the later reception of

the novels, which may account for the relative lack of academic interest 1n these

wotks.
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The notion that the author acts as seismograph or that literary works
stimply reflect social reality has been called into question in debates about

modernism during the past two decades, in which critics have emphasized that
modernist works are not merely passive transcriptions, but also involve an active

or critical response.” This is true not just of the avant-garde, but also of the less
obviously experimental works to be discussed here and to which the label Nexe
Sachlichkeit has been attached. As I will argue, far from simply replicating the
surface of social teality in an unbiased, automated fashion, Fallada, Keun and
Tergit actively seek to understand, represent and interpret the upheavals and the
sense of crisis in the late Weimar Republic, developing specific perspectives upon
the nature and causes of this crisis. In addition, rather than limiting themselves to
passive registration, the authors cast a critical light upon debates, for instance
about the Newe Frau, physiognomy, or Berlin and the provinces, on to which
preoccupations about modernity had been displaced and which circulated widely
within the public domain in the Weimar Republic. To demonstrate this, it will be
necessary to illustrate how these contemporary debates often articulate concerns
about the repercussions of modernity and how they are presented in the novels

themselves.

Establishing the models of modernity which underpin the novels and the
contexts in which they were developed constitutes the first main line of inquiry in
this thesis. The next chapter will consider recent definitions of modernity and the
way in which these can be linked to theoretical inquiries into artistic modetnism in

order to provide a framework against which the models of modernity in the

" See, for example, Marshall Berman, A/ That Is Solid Melts Into Air. The Experience
Of Modernity. London/New Yotk, Verso, 1983; David Bathrick and Andreas
Huyssen, ‘Modernism and the Experience of Modernity’, in Modernity and the Text.
Revisions of German Modernism, ed. by Andreas Huyssen and David Bathrick. New
York/Oxford, Columbia University Press, 1989, pp.1-16.

8
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individual texts can be evaluated. I subsequently outline four key areas in which
concerns about modernity were manifested or which evoked a powerful sense of
crists during the Weimar Republic, namely shifting social groupings, changing
gender roles, tensions between Berlin and the provinces and, finally, the
interconnections between the development of mass productton and the concept
of the authentic. These constitute central preoccupations 1n all three texts, albeit
evinced in diverse ways and articulated from differing regional, social,
generational and gender perspectives.

The second main line of inquiry 1n the thests will be to trace the impact of
the Newe Sachiicnkeit 1abel upon the reception of the novels. I aim to illustrate that
rather than presenting classic examples of Newe Sachlichkeit, the novels actually
problematize certain claims for literature which appeared in programmatic
writings about Newe Sachlichkeit, especially regarding the possibility of value-free
writing untouched by the subjective opinions of the author. In addition, I argue
that the reception of the novels in the post-1945 era has continued to be
determined by some of the programmatic claims of Newe Sachlichkert, particulatly
through perpetuating the notion that the novels are mere snapshots or
transcriptions of the age, a view of literature, moreover, which is not in itself
unproblematic and which, as I have already indicated above, has come under
increasing attack at least within the context of debates about modernism. Chapter

3 sketches out the main aspects of theoretical discussions about Newe S achlichkeit
in relation to literature in the 1920s and 1930s, which created the framework for
the 1nittal reception of the novels. This will act as a foil to which reference will be
made 1n the individual analyses of the novels for two main reasons: firstly, to

determine the extent to which the novels take up, yet also subvert aspects of Newe

Sachlichkeit, and secondly, to illustrate the extent to which debates surrounding
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Nene Sachlichkert 1n the Weimar years affected both the original and the post-1945

reception of the selected texts.
The subsequent chapters take the form of extensive commentaries on the

individual texts. I have deliberately restricted the number of my core texts to

three, because detailed readings are necessary to support my criticisms of the
reception to date, to explore the involved models of modernity which emerge
from the texts, and to consider how this 1s mediated through the form. However,
in order to establish the wider context and to relate the novels to contemporary
discourses about modernity in the Weimar Republic, reference 1s made to a large
number of other works of literature as well as writings on culture and society from
the Weimar era. I also draw extensive comparisons between the central texts and
well-known theoretical writings on modermty: I link Kdsebier with Emile
Durkheim’s writings of the 1890s on anomie, Bawern with Ernst Bloch’s Erbschaft
dieser Zeit (1935) and Gilgr with Mikhail Bakhtin’s Rabelazs and His World (original
Russian version: 1940). The intention here 1s not to suggest that the authors were
familiar with these particular wotks (something which would not have been
possible for Fallada and Keun anyway), nor to imply that these theorists provide a
magic key of interpretation. Rather, comparing the similar patterns of thought
displayed in these texts serves to clarify the particular models of modernity which

appear in my selected texts.

However, this approach must confront the issue of the criteria by which
the comparison of novels with sociological, philosophical, political or literary
theoretical writings can take place, or indeed, is justified. Such questions of how
to bring diverse works from a range of disciplines into some kind of relationship
with each other have been crucial to recent debates about modernism and

modernity. The next section will give a brief account of some of these debates 1n

10
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order to establish a meaningful framework within which to explore the
understanding and evaluation of modernity in the selected texts and to examine

their relationship to modernism in general. Moreover, the discussion will provide
a working deftmtion of modernity for the thesis and outline how modernity can

be related to the content and form of a work of literature. This 1s particularly
important given the varniations in the usage of the terms modernity and
modernism, which ‘appear and reappear in philosophical, literary and other texts
in what is at first sight a bewildering array of guises’.* The subsequent discussion
will begin with a general discussion of modernity and modernism, before
highlighting key ways in which the impact of modernizing processes were felt in
the Weimar Republic in particular and indicating how they are taken up in the

selected novels.

® Roy Boyne and Ali Rattansi, “The Theory and Politics of Postmodernism: By
Way of an Introduction’, in Postmodernism and Society, ed. by Roy Boyne and Ah
Rattansi. London, Macmillan, 1990, pp.1-45 (p.1).

11



CHAPTER ONE

Modernity & Modernism



Modernity & Modernism

1. Defining the parameters

Debates about modetnism in the last two decades have emphasized the
importance of viewing 1t as a widespread and heterogeneous cultural
phenomenon and of engaging with works which have often been excluded from
the established canon of modernist texts. Consequently, such discussions are
pertinent to an attempt to re-evaluate texts such as the novels by Fallada, Keun
and Tergit. Moreover, 1n the wake of Jurgen Habermas’ speech upon being
awarded the Adorno prize, these debates have increasingly sought to explore the
development of artistic modernism from a wider historical, political and cultural
perspective, often relating the development of artistic modernism to the processes
of modernization and the project of the Enlightenment.! Analysing examples
from a range of literatures, for example, Marshall Berman emphasizes the
heterogeneous nature of modernism, which at its best, in Berman’s view, offers an
ambivalent and critical analysis of emergent modernity.? David Bathrick and
Andreas Huyssen also perceive modernism to be a response to modernity, which
produces what is in their eyes ‘the still fascinating heterogeneity of the modernist
tradition’.’ They assert the importance of accepting diversity and plurality as basic
features of modernism, because there 1s

not one experience of modernity but many, just as there 1s not one
modernist text but a wide variety of texts that articulate
experiences of modernity in different aesthetuc codes, from
different subject positions, and with different political affiiations
and national contingencies.*

' Jurgen Habermas, ‘Die Moderne — ein unvollendetes Projekt’, in Jirgen
Habermas, Die Moderne — ein unvollendetes Projekt. Philosophisch-politische Aufsate
1977-1990. Reclam, Leipzig, 1990, pp.32-54.

2 Marshall Berman, A/ That Is Solid Melts Into Air. The Experience Of Modernuty.
London/New York, Verso, 1983.

> David Bathrick and Andreas Huyssen, ‘Modernism and the Experience of
Modetnity’, in Modernity and the Text. Revisions of German Modernism, ed. by Andreas
Huyssen and David Bathrick. New York/Oxfotrd, Columbia University Press,
1989, pp.1-16 (p.4).

* Bathrick and Huyssen, ‘Modernism’, p.7.
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However, they argue that if modernism as a whole 1s to retain any significance, an
approach must be found to relate this diverse body of works from a range of
disciplines and cultures in a2 meaningful way.

Richard Sheppard seeks to develop such an approach by using Louis

Althusser’s concept of a ‘problematic’.’ Althusser argues that the basic unity of
any given ideological field i1s constituted by its underlying objective structure or
problematic.® The subjective nature of any individual encounter with the
problematic will produce mutations 1n the specific surface level manifestations in
the mode of particular works. These mutattons can be so great as to make
responses to the same problematic appear completely unrelated at the surface
level, where they will foreground, highlight or suppress different aspects,
depending on the degree to which the writers or artists are explicitly conscious of
the problematic. If modernist works are considered in this light, Sheppard argues,
then it is easy to see why they constitute such a heterogeneous body of work, for
they will exhibit varying degtees of consciousness and complexity in their
perception of the problematic, their attempt to represent or pictorialize it and the
manner of their response to it. The apprehension and presentation of the
problematic can vary extensively as can the nature and the complexity of the
response to the problematic. Studying the specific differences in these responses
and the various ways in which the problematic manifests itself provides a

meaningful context within which to examine individual modernist texts and relate

them to modernism as a whole. Applying this approach allows the consideration

> These ideas are first outlined in Richard Sheppard, ‘The Problematics of
European Modernism’, tn Theoricang Modernism. Essays in Critical Theory, ed. by
Steve Giles. London/New York, Routledge, 1993, pp.1-51. However, I refer to
the fuller discussion in Richard Sheppard, Modernism — Dada — Postmodernism.
Evanston, Ilinois, Northwestern University Press, 2000.

® Louis Althusser, For Marx, trans. by Ben Brewster. London, Verso, 1990,
pp.65-71.
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of stmilar patterns of thought across a range of disciplines, which 1s crucial to my
project of comparing evaluations of and responses to a sense of crisis 1n literary,
sociological and philosophical texts. Nonetheless, this still leaves open the

question of how to characterize the problematic which generates modernism.

At the heart of the modernist problematic, in Sheppard’s view, lies a
fundamental sense of crisis arising from the disintegration of the values and
beliefs upon which the Enlightenment and liberal humanism had rested. Taking a
wide range of examples from physics, mathematics, philosophy, sociology,
theology, linguistics, literature and the visual arts, Sheppard highlights three key
strands of this perception of crists, which he describes largely 1n terms of 1its
metaphysical dimensions. Firstly, the perception of reality as stable and
harmonious, derived from the classical concepts of space, ime and causality 1n
Newtonian physics and Euchdian geometry, was undermined by new scientific
discoveties suggesting that reality was unknowable, fluctuating, discontinuous and
relative. Secondly, Enlightenment and liberal humanist beliefs in human nature as

rational and autonomous were eroded by the impact of such thinkers as Nietzsche

and Freud. A perception arose of human nature as innately irrational and subject
to unconscious powers which are only imperfectly knowable: the human ego was
seen as a loose cluster of fragments, rather than being fixed and stable. Fially,
these shifts in the concept of human nature and of reality led to “a change in the
sense of the relationship between humanity and reality”.” The belief that the
autonomous individual was the stable centre of a logically ordered universe was
overtaken by a fundamental sense of estrangement and displacement. The

assumption of a correlation between the structures of reason and of the material

world was shattered, bringing into question conventional attitudes which had

" Sheppard, Modernism, p.35.
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arisen from the Renaissance and the Enlightenment towards the status of
language, history and European culture. The dominance accorded to human
reason in Enlightenment thought was questioned and the mmportance of other
human faculties were asserted.” In many modernist wotks, Sheppard argues, there

1s a profound sense that the emancipatory ideals of modernity have performed a
dialectical turn and are in danger of turning into the opposite of its fundamental
values, the development which Theodor Adorno and Max Horkheimer
characterize in Dialektik der Aufklirung. In summary,
in several fundamental respects and across a spectrum of
apparently unrelated areas, it was felt that the “logocentric”
understanding of reality on which classical modernity and the
iberal humanist epoch had been based was being called into

question or shattered by the expertence of modernity in its
contemporary configuration.”

Such concerns about the inadequacy and inexactitude of language and the
direction taken by European culture; questions about the prioritization of reason
to the exclusion of other aspects of the human personality as well as the failures
of reason to apprehend the full complexities of reality which has more to it than
the rational mind can explain; anxieties about the proliferation of supposedly
emancipatory institutions which have become self-sustaining, dysfunctional
systems; and non-linear conceptions of time and history: these are all concerns
which, as the individual commentary chapters will show, are clearly foregrounded

in my selected texts.

Nonetheless, the powerful sense of crisis in the selected novels is not only
manifested in the intellectual and cultural aspects upon which Sheppard’s

characterization of the modernist problematic largely focuses, but also in terms of

a crsis of social, political and technological modernity. As noted in the

® This shift was, of course, already evident in Romantic literature and thought in
which much of modernism is rooted.

> Sheppard, Modernism, p.34.
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Introduction, the novels by Fallada, Keun and Tergit are located in the clearly
recognizable socto-historical reality of the Weimar Republic. Sheppard’s approach
thus needs to be complemented with a means of characterizing modernity which

takes account of its technological and social manifestations.

2. Modernity, Time and Space
Recent accounts of modernity have focused upon the impact of
far-reaching transformations in the conceptualization and experience of space and
time. Wolfgang Schivelbusch, for instance, investigates the growing perception in
the nineteenth century that space and time had been annihilated as a result of the
new speed enabled by the railways." Stephen Kern focuses upon the four decades
preceding the outbreak of the First World War, arguing that the perception of
time and space as absolute, unchanging categories was radically transformed not
only by rapid and manifold technological developments, but also by profound
cultural and intellectual innovations, such as the discovery of non-Euclidean
geometries, or Einstein’s theory of relativity." Significantly, Kern attempts to
establish a link between modernity and modernism, by tracing the impact of these
shifts upon modes of representation in European art and literature.
David Harvey and Anthony Giddens each adopt a longer historical

perspective in their separate analyses of modernity in terms of the impact of a

radical restructuring of space and ttime upon social relattons and upon ways of
conceptualizing the world. Both writers argue that in the pre-modern world, the
calculation of space and time was bound to a specific locale and often determined

by cyclical events in the natural world, such as the rhythm of the seasons, or of

'Y Wolfgang Schivelbusch, Dze Geschichte der Eisenbabnreise. Zur Industrialisierung von
Raum und Zeit im 19. Jabrbundert. Munich/Vienna Hanser, 1977.

'' Stephen Kern, The Culture of Time and Space 1880-1918. Cambridge MA, Harvard
University Press, 1983.
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day and night, which varied depending upon the particular place. This situation
was radically altered by the emergence of abstract and uniform means of
measuring time and representing space, such as mechanical clocks and Ptolemaic

maps. Such objective modes of measurement and representation disconnected the

calculation of time and space from specific localities and enabled these categories
to be standardized and regulated on a regional, national and, eventually, global
scale. Harvey and Giddens both emphasize that these developments permitted
space and time to be appropnated for private uses and transformed into a
commuodity:

Symbolized by clocks and bells that called wotkers to labour and

merchants to market, separated from the ‘natural’ rhythms of

agrarian life, and divorced from religious significations, merchants

and masters created a new ‘chronological net’ in which daily life

was caught.'?
By the same token, according to Harvey, accurate maps proved crucial in the
European race to establish trade and commerce with the rest of the world and

ultimately to appropriate space through colonization.

Harvey and Giddens advance different views on the impetus behind this
restructuring of time and space, each of which I shall investigate in turn. Harvey
asserts that what he designates ‘ttme-space compression’ is propelled by the
dynamic development of capitalism.”” Once time and space become linked to the
pursuit of profit, Hatvey contends, their usage and definition become subject to

constant alteratton in the interests of increasing the turnover of capital: the more

'* David Harvey, The Condition of Postmodernity. An Enguiry into the Origins of Cultural
Change. Cambridge MA /Oxford, Blackwell, 1990, p.228. Giddens refers to the
effect of dividing the day into zones, such as the “working day” in Anthony
Giddens, The Consequences of Modernity. Cambridge, Polity, 1990, pp.17-18. In an
eatlier paper, Giddens refers to his admiration for work which explores the
‘commodification of time-space with the formation of industrial capitalism’. See
Anthony Giddens, ‘Modernism and Postmodernism’, New German Critique, 22
(Wimter 1981), 15-18 (p.15, Giddens’ italics).

** Harvey, Postmodernity, p.240.
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effictently time and space can be organized, the mote quickly capital can be
recuperated and the greater the returns on investments. This provides a huge

incentive to develop new technologies and systems of organization which will
overcome both temporal and spatial obstacles to the acceleration of turnover:

There 1s a2 whole history of technical and organizational innovation
applied to the reduction of such barriers — everything from
assembly-line production (of cars or battery hens), acceleration of
physical processes (fermentation, genetic engineering), to planned
obsolescence in consumption (the mobilization of fashion and
advertising to accelerate change), the credit system, electronic

banking, and the like."

For Harvey, therefore, time-space compression is determined by the need to
accelerate commodity production and by the circulation of capital. He maintains
that this impetus to intensify the speed of turnover is not uninterrupted, but tends
to spring from economic crises during which the need to acquire some kind of
edge on competitors in order to survive i1s exacerbated: ‘Modernizations that
affect turnover time ate not, thetefore, deployed at a uniform rate. They tend to
bunch together mainly in periods of crisis.””® Such time-space compression
renders social relations impermanent and insecure, subject to destabilization with
the onset of each economic criss.

Harvey argues that the crisis of 1847-1848 1n Europe generated just such a

fundamental shift in the experience of space and ttme, which in turn precipitated

the modernist crists of representation. He asserts that the economic depression
and the subsequent revolutions swept across the continent, forcing people to
recognize the extent to which industry and finance had become spatually
integrated and local events could be determined by occurrences in distant
countries. Harvey also contends that since such crises recurred pertodically, the

Enlightenment sense of progressive time was called into question and a cyclical

'* Harvey, Postmodernity, p.229.
> Harvey, Postmodernity, p.230.
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notion of time took root. Objective and absolute ways of representing and
conceptualizing time and space no longer seemed to correspond to experience:
therefore, modernist artists and writers, such as Manet and Flaubert, began to
seek new ways of representing the experience of time and space as relative and
insecute. Harvey thereby links modernity as a social phenomenon involving
time-space comptession to changing modes of representing time and space on
canvas or within a natrrative in modernism.

Giddens refers to the restructuring of time and space as ‘time-space

distanciation — the conditions under which time and space are organised so as to

connect presence and absence’.'® According to Giddens, social relations in the
pre-modern world are characterized by presence: social interactions occur within a
localized context with all parties physically present. The advent of modernity,

14141

however, permits social relations to occur between “absent” others’ or people
who are not always, and may never have been, physically present in the same
place.!” Moreover, locale or place becomes increasingly phantasmagoric, or
structured by distant social influences and economic relations. Giddens terms this
process disembedding or ‘the “lifting out” of social relations from local contexts
of mnteraction and their restructuring across indefinite spans of time-space’.'® He
proceeds to 1dentify two key types of mechanism which both prompt and depend

upon disembedding: symbolic tokens, such as money, and expert systems of

professional or technical knowledge, such as construction or car and air travel.
Whereas pre-modern social relations are characterized by presence alone,

disembedding mechanisms enable modern social relations to conjoin

‘instantaneity and deferral, presence and absence’."” Whilst Harvey — in common

' Giddens, Consequences, p.14 (Giddens’ emphasis).
'" Giddens, Consequences, p.18.
* Giddens, Consequences, p.21.
** Giddens, Consequences, p.25.
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with various other theorists — conceives of capitalism as the driving dynamic
behind modernity, Giddens discerns the effect of disembedding tendencies in
four interrelated modern institutions, namely capitalism, surveillance, military

power and industrialism, and he accords none of them causal prionty.

These accounts of modernity in terms of time-space transformations are
of relevance because the novelists foreground a strong preoccupation with the
repetcussions of precisely such a radical restructuring of space and time within the
Weimar Republic. All three authors, for instance, explore the impact of new
technologies which promote disembedding and the acceleration of modern life.
Similarly, they all demonstrate a concern with the introduction of organizing
space and time such as rationalization along Fordist and Taylonst lines designed
to accelerate production and consumption. In addition, they focus upon some of
the consequences produced by the disembedding mechanisms of the mass media,
of money, of influence of technological developments in the media. Moreover, as
I argue in the individual commentary chapters, they organize narrative space and
time in order to draw the readers’ attention to such transformations.

The discussion of modernity thus far has been somewhat abstract and
generalized. Most theorists argue, however, that the repercussions of modernizing
processes vary depending upon country, culture and the pace at which such
changes occur. Indeed, many writers emphasize the rapid pace of modernization
in Germany from the 1870s onwards and in contrast to the more gradual
development in other countries such as Bntain, where these processes had

commenced over a century eatlier.?’ The next section will therefore concentrate

* See, for example, Dagmar Barnouw, Weimar Intellectuals and the Threat of
Modern:ty. Bloomington/Indianapolis, Indiana University Press, 1988; V.R.
Berghahn, Modern Germany. Society, Economy and Politics in the Twentieth Century, 2nd
edn. Cambridge, Cambridge University Press, 1987; Detlev J.K. Peukert, Dze

Weimarer Republik. Krisenjahre der klassischen Moderne. Frankfurt am Main, Suhrkamp,
1987.
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more specifically upon four key areas in which spatio-temporal transtformations
and disembedding wrought profound changes upon social relations during the

Weimar Republic. The rapidity and scale of these changes generated both a sense
of opportunity and excitement and a deep feeling of insecunty and uncertainty.

The four areas upon which I focus are: firstly, the shifts in established class
identities; secondly, the questioning of hitherto conventional gender roles; thirdly,
the relationship between Berlin and the provinces; and fourthly, mass production
and the concept of the authentic. Furthermore, I indicate in broad terms the
various ways in which the tenstons cteated by such deep-seated changes are
manifested with differing emphases within the novels and the extent to which the
authors identify with or cnticize these concepts, which will be explored in greater
detail within the individual commentary chapters. This will provide four main

factors to be explored and compared 1n the authors’ depiction and analysis of

modernity throughout the thesis.

3. The Impact of Spatio-Temporal Transformations in the Weimar Republic.

3.1 Shifting Middle-Class Identities

The social structures and groupings which had formed during the
Wilhelmine era underwent profound changes during the Weimar Republic, as the
results of long-term modernizing processes were felt and conventional social and
moral codes became more fluid.*’ Tergit, Fallada and Keun explore the impact of
these shifting social structures and roles upon their characters, lustrating the
sense of both opportunities and insecurities generated by this particular aspect of
modernity. All three novelists focus upon the middle class in the broadest sense,

drawing their characters from the Bi/dungs- und Geldbiirgertum, the petty boutgeoisie

* Peukert, Die Weimarer Republik, especially pp. 87-91.
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of farmers and owners of small businesses, and the so-called Newe Mittelstand of
white-collar workers. Working-class characters are more marginal and, where they
do figure, appear as the suffering objects of middle-class greed or as the focus of

pity or of fears about downward mobility amongst the middle-class characters. It

1s perhaps worth pointing out that the authors themselves had their origins 1n the
milieu of the old middle classes, but that they all experienced adult life as
white-collar workers to varying extents.” Therefore, the shifting social status of
the middle classes had an impact upon the authots’ own social standing.

During the Weimar Republic, economic restructuring and rationalization
measures, designed to overcome spatio-temporal barriers and stimulate the
economy through mass production and consumption, contributed both to the
undermining of the traditional middle classes and to the growth in the number of

white-collar wotkers.” The traditional middle classes wete characterized by a
growing feeling of uncertainty and fears about downward mobility during the
Weimar Republic. The wealth of the rentier class, which ‘seinerzeit als
unentbehtliches Merkmal des alten Mittelstandes galt’, was decimated by the war
and the period of hyper-inflation.* In addition, many craftsmen and tradesmen
felt squeezed between big business and trade union power, whilst the

establishment of the republic with 1ts pragmatic style removed their main source

2 On the authors’ backgrounds, see Werner Liersch, Hans Fallada. Sein groffes
kleines Leben. Biographze. Disseldorf, Diederichs, 1981; Jenny Willlams, More Iives
Than One. A Biography of Hans Fallada. London, Libns, 1998; Gabrnele Krets, Was
man glaubt, gibt es.” Das Leben der Irmgard Keun. Zurich, Arche, 1991 (although this 1s
more novel than biography); Heike Beutel and Anna Barbara Hagin, eds., Irmgard
Keun: Zertzengen, Bilder und Dokumente ergablen. Cologne, Emons, 1995; Gabrele
Tergit, Etwas Seltenes iiberbaupt. Erinnerungen. Frankfurt am Main, Ullstein, 1983;
Egon Larsen, Die Welt der Gabriele Tergit. Aus dem Leben einer ewig jungen Berlinerin.
Munich, Auerbach, 1987; Eva-Matia Mockel, Aspekte von Macht und Obnmacht im
iiterartschen Werk Gabriele Tergits. Aachen, Shaker, 1996.

® Peukert, Weimarer Republik, pp.159-161.
“ Hilde Walter, ‘Die Misere des ,,neuen Mittelstandes‘®, Die Weltbiibne, 25 (22
January 1929), 130-132 (p.131).
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of class identification and pride: ‘Auler Einkommenseinbullen zihlten der Verlust
einer bisher relativ pnviligierten Sozialstellung und die Demontage der
monarchisch-imperialen Dekoration des Reiches, der 1hre Identfikation gegolten
hatte.”® Farmers, on the other hand, who had gained from the years of inflation,
suffered from a failure to restructure and modernise during these years, so that
when the mnternational agricultural crisis broke in 1928, they were unprepared and
severely affected.®® A hostile or resentful attitude towards the Republic developed
amongst a substantial number of the traditional middle classes, which, Peukert
claims, can be detected in the erosion of the liberal middle-class vote from the
mid-1920s onwards. As will be discussed in the individual commentaries, all three
novelists trace the development of anti-modern or anti-Republican sentiments
within the middle classes.

The nsing number of white-collar workers was a key social phenomenon
of the Weimar Republic which resulted from modernization. Peukert points out
that the percentage of white-collar workers 1n the workforce had increased from
10.3 per cent in 1907 to 17.3 per cent in 1925.# At the end of the Weimar
Republic, there were 3.657 mullion white-collar wotkers, of whom 1.028 million
were women.” Those identified as white-collar workers ranged from sales
assistants, office workers, technicians, up to middle management. This expansion

of the white-collar workers was generated by the growth of the service industries

* Peukert, Weimarer Republik, p.159.

* Timothy Alan Tilton, Nagism, Neo-Nagism and the Peasantry. Bloomington,
Indiana University Press, 1975, p.54.

* Peukert, Weimarer Republik, p.22. See also Walter, ‘Die Misere’, p.130.

® Christa Jordan, Zwischen Zerstreuung und Berauschung. Die Angestellten in der
Erzabiprosa am Ende der Weimarer Republik. Frankfurt am Main and others, Lang,
1988, p.12. In his 1929 study of the situation of the Angestellten, Siegfried Kracauer
provides figures of 3.5 million white-collar wotkers, of whom 1.2 million were
women, Siegfried Kracauer, Dze Angestellten. Aus dem neuesten Deuntschland. Frankturt
am Main, Suhrkamp, 1971, p.11.
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and the sphere of consumption, as well as the emergence of large companies
which required greater levels of administration and bureaucracy.”
The increase in the numbers of white-collar wotkers was accompanied by

a qualitative shift in the type of wotk they performed. At the turn of the century,

book-keepers, bank officials and civil servants had qualified as members of the
bourgeoisie by virtue of their education, which had assured them of a high
income, a secure job and a privileged way of life.”” For employees in businesses,
their positions had often only represented a transitional phase on the way to later
independence and they had ftequently lived in their employers’ households. After
the First Wotld War, however, the white-collar wotkers were effectively
transformed into waged workers, whose jobs became increasingly routine,
low-skilled and insecure. Incomes were mostly levelled down to those of
blue-collar workers while the relationship with the employer became distant and
impersonal.

Nonetheless, many white-collar workers still clung to the belief 1n their
middle-class status and adhered to bourgeois values and aspirations, remaining
convinced that they were better educated and more highly cultured than the
working classes. Kracauer writes: ‘Die Stellung dieser Schichten 1m
Wittschaftsproze hat sich gewandelt, ihre mittelstindische Lebensauffassung ist
geblieben. Sie nihren ein falsches BewuBtsein.” This false consciousness, which
Kracauer claims was promoted by companies and by white-collar workers’
organizations, is manifested, among other things, in the spending habits of
white-collar wotkers, who sought to maintain a bourgeois lifestyle despite their

reduced incomes. As a consequence of their desire to assert a certain degree of

- e —

? Kracauer, Die Angestellten, p.12; Walter, ‘Die Misere’, p.131.
* On the forerunners to Weimar’s Angestellten, see Jordan, ZLerstreuung, pp-22-23.
' Kracauer, Die Angestellten, p.81.
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culture and education, the white-collar workers played a key role in the
development of the new mass media, leisure and entertainment industries, both as

employees and as consumers. In Kracauer’s view, the lights, glamour, size and
opulence of the new bars, cinemas and entertainment palaces served to distract

the white-collar workers from the tedium of their work and held out the promise
of participation in the bourgeois wotld to the proletarianized white-collar workers
which they had no real hope of attaining.

Kracauer deliberately focuses upon the expetience of white-collar workers
in Berlin, reasoning that thetr situation 1s most developed here and indicative of
the future for the rest of the country. Nonetheless, the large provincial city and
the small town surroundings in which the figures in Gilgz and Bawern operate
produces rather different emphases in the portraits of the contemporary
experience and attitudes of white-collar workers, which, as I will show, are related
to the more uneven pace of modernization in the provinces. In all three novels,
false consciousness 1s most powerfully manifested amongst intellectuals and
journalists who are suddenly forced to confront their dependence upon the
market and a loss of social status, a development which provokes a radical
response. Significantly, the female white-collar workers in the novels by Tergit
and Keun do not undergo this sense of loss, but rather find a sense of opportunity

and liberation through their employment, whereas Fallada emphasizes the

difficulties experienced by the one female white-collar worker in his novel.

Indeed, the portraits of women lend Kisebzer and Gilgi a somewhat more

optimistic perspective on modernity than is to be found in Bawern.
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3.2 Neue Frau: New Opportunities and Old Restrictions

Initially, the Weimar Republic promised to be an era of professional and
political emancipation for women, as the consitution provided the right to vote
and assured sexual equality. A high turnout of female voters in the elections of
1919, when 49 women were elected to the Weimar National Assembly, and the
large 1ncrease in female membership of the SPD and USPD parties between 1918
and 1920 indicates an active engagement in the political sphere in the early years
of the Republic.”

Access to higher education for women also improved during the Weimar
Republic, although quotas remained 1n place and the era saw a general devaluation
of academic training and the professions.” In 1908, the proportion of women in
the student population was under 5 percent; in 1918/19, it had reached 9.5
percent and by 1932/33 stood at 18.8 percent, although many women had to face
financial hardship, prejudice amongst students and university teachers alike, and
poor job prospects upon qualification.”® Tergit, who had herself completed her
doctorate and was bitter that 1t proved to be supetfluous for her subsequent
career, depicts some of the advantages and difficulties for academically qualified
women in the Weimar Republic in the character of Friulein Dr. Kohler.”

As far as paid employment was concerned, the overall proportion of
women working outside the home only rose slightly during the Weimar Republic
from 31.2 percent in 1907 to 35.6 petcent in 1925. Women who had taken on

jobs 1n transportation and heavy industry during the First World War, which were

> Ute Frevert, Women in German History: From Bourgeois Emancipation to Sexual
I sberation. New York/Oxford/Munich, Berg, 1989, 156-175.

P Peukert, Weimarer Republik, p.103 and pp.168-169. See also Erhard Schutz,
Romane der Weimarer Republif. Munich, Fink, 1986, p.161.

* Kristine von Soden, ‘Frauen in der Wissenschaft’, in Newe Frauen. Die wanziger
Jabre, ed. by Kristine von Soden and Maruta Schmidt. Betlin, Elefanten Press,
1988, pp.124-130.

» Tergit, Seltenes, p.10.
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traditionally perceived as men’s work, tended to leave these occupations to make
way for the returning men.”® However, there was a shift in the structure of female

employment. The proportion of white-collar workers and civil servants amongst
women in paid employment almost doubled between 1907 and 1925, while the
proportion of women employed in agriculture and domestic service fell.”’ Yet it

was a common petception that the number of women in paid employment had
risen dramatically during the Weimar era, which Ute Frevert attributes to the
greater visibility of female white-collar workers.” Those employed in the service
industties came into contact with the general public more frequently than those
working in domestic service or agriculture. In additton, most of the new
businesses which employed white-collar workers were located 1n the cities, so that
many young women mugrated to the cities in search of work and became more
visible in the public, urban spaces on their way to and from work.

Consequently, the image of the independent Newe Frau which arose during
the 1920s was mostly associated with the modern urban environment — Gilgt’s
awareness of the medieval or mock-medieval cityscape of Cologne only develops
as she begins to question her role as a Newe Frau, of which she 1s almost a
caricature at the start of the novel. The Newe Frau, a slender, fashionably-dressed
sales assistant or office worker with bobbed hair, make-up and cigarette, who
spent her evenings in bars, cafés, dancehalls or cinemas, existed more 1n the
imaginations of journalists, film-makers and advertisers than in reality. The image
may have served to shape the aspirations of young women, but such a lifestyle

remained closed to many female white-collar workers, who were generally less

* Peukert, Weimarer Republik, p.102.

>" Peukert, Die Weimarer Republik, p.101.

® Ute Frevert, ‘Kunstseidener Glanz. Weibliche Angestellte’, in Newe Frauen. Die
swangiger Jabre, ed. by Kiristine von Soden and Maruta Schmidt. Berlin, Elefanten
Press, 1988, pp.25-31 (p.20).
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well-paid and had fewer promotion opportunities than theitr male counterparts.”
Nonetheless, the image of the Nexe Frau as active, career-minded and in pursuit of

her own happiness and sexual fulfilment rather than selflessly sacrificing herself to

husband, family and home, became a focal point for anxieties about modernity,
particularly as the economic situation worsened.
Such fears were manifested in debates over a birth-strike among young

women, the resistance to efforts to decriminalize abortion, and the new
perception that issues of sexuality, reproduction and fertility were legitimate
spheres for state intervention.”” Motherhood was still seen by many as 2 woman’s

highest vocation and there was a widespread expectation that upon marriage
women would give up employment and return to their traditional roles as
housewives and mothers. During times of high unemployment a great deal of

public resentment arose towards married women with jobs, who were castigated
as ‘Doppelverdiener’, and discriminatory labour laws were introduced to prioritize
men’s access to jobs.” Pressure upon women to return to traditional roles grew,
particularly as the economic crisis intensified, whilst the conflicts generated by the
demands of their new roles had not been settled. In the face of such tensions, it 1s

perhaps not surprising then that not only teactionary men, but also large numbers

of women began to tdealize and to return willingly to traditional female roles,
which could often involve a return from Berlin or the big city to the small town or

village.* This is exemplified by the protagonist of Christa Anita Briick’s novel of

¥ Frevert, ‘Kunstseidener Glanz’, pp.25-26.

¥ Cornelie Usborne, The Politics of the Body in Weimar Germany. Women’s Reproductive
Rights and Duties. Basingstoke/London, Macmillan, 1992, p.xi.

* Karin Hausen, ‘Unemployment also Hits Women: The New and the Old
Woman on the Dark Side of the Golden Twenties in Germany’, trans. by Jan
Lambertz, in Unemployment and the Great Depression, ed. by Peter D. Stachura. New
York, St. Martin’s Press, 1986, pp.78-120.

* See Katharina von Ankum, ‘Introduction’, in Women in the Metropolis. Gender and
Modernity in Weimar Culture, ed. by Katharina von Ankum. Betkeley/Los
Angeles/London, University of California Press, 1997, pp.1-11.
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1930, Schicksale hinter Schreibmaschinen, a female white-collar worker who returns to
her small home town disillusioned by the limitations placed on her professional
opportunities by men and hoping to regain strength: ‘Kraft und Reinheit der
Heimaterde atmen, fern sein vom Getriebe der Menschen, von der Unrast der
Geschafte, des Erwerbs, der Erbirmlichkeit’* Disappointment with the urban
world of wotk produces a retreat to the small town, where the protagonist
believes she belongs.

Significantly, the lot of housewife and mother appears far from idyllic in
my selected texts, ranging from the verbal and physical abuse suffered by the
pooter housewives 1 Fallada’s novel via the stifling and dull petty bourgeois
marriage of the Krons in Gié/gi to the bored and betrayed rich housewives in both
Gilgr and Kdsevzer. Nor are the conflicting demands and expectations placed upon
the female white-collar worker underplayed. Nonetheless, in the novels by Keun
and Tergit, the women white-collar workers are central characters, who are shown
to be more open to modemity’s opportunities and mote capable of a
differentiated, complex response towards its repercussions than their male
counterparts. This is not to say that they are unaware of modernity’s darker sides,
but that they are less trapped 1n a nostalgic yearning for the past and desire to turn
back the clock than the male characters. I argue that the main female characters
tend to be the bearers of a limited optimism that ultimately provides Kdsebier and
Gilg with a more positive outlook on modernity than Fallada’s novel. None of the
major figures in Bauern are women and indeed the world of the novel is on the
whole a very male-domnated one, perhaps because of its small town setting.

Fallada does highlight the basic problems of low pay and chauvinistic attitudes for

the one female white-collar worker, Klara Heinze. Nonetheless, the most

¥ Chrtista Anita Brick, Schicksale hinter Schreibmaschinen. Betlin, Sieben-Stibe-
Vetlag, 1930, p.354.

30



Modernity & Modernism

prominent female character and one of the most sympathetic and positive figures
in the novel 1s the traditional mother figure, Elise Tredup, who displays a genuine
sense of solidarity, loyalty and compassion towards others. However, 1t appears to
me that like the famous mother figure Lammchen in Klezner Mann — was nun?, who
instinctively sympathizes with the Communists, this sense of solidarity springs
from what Fallada clearly perceives to be her essential maternal qualities and

capacity for caring. By contrast, the traditional mother figures in Giz/g7 and Kdsebier

serve as negative role models or symbols of a resented restriction.

3.3 Berlin/Provinz

Akin to the two areas discussed above, discoutse about Betlin and the
provinces constituted a response to the displacement of power over the pace and
direction of social change, 1n this case the disembedding of political and economic
power from local contexts of face-to-face interaction to distant national
organizations characterized by absence. Moreover, like the images of the Newe
Frau and the mother figure, both Betlin and the provinces became invested with
imaginary meanings in public discussions about modernity in the press, literature
and visual media of the Weimar Republic. Indeed, these signifiers often became
assoctated, so that Berlin and the Newe Frau frequently served as interchangeable
signifiers of modernity, as in Heinrich Mann’s identification of Berlin with the
young female white-collar worker: ‘Gleichnis Berlin ist jedes der abertausend

Midchen, die schlank, hurtig und kel nach ithrer Arbeitsstitte eilen.”® On the

other hand, pre-modern ways of life were represented by the traditional

wife/mother and a rural or provincial environment. At the end of Erich Kistner’s

* Heintich Mann, Berlin’, in Heinrich Mann, Essays. Betlin, Aufbau, 1960,
pp-434-442 (p.441). For a more extended discussion of this assoctation, see
Patrice Petro, Joyless Streets. Women and Melodramatic Representation in Weimar
Germany. Princeton, Princeton University Press, 1989.
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1931 novel Fabian, the protagonist retreats away from the active sexuality of
women in the city back to his selflessly and unwaveringly devoted mother 1n a
provincial small town.

Moteover, as with the images of women, the discourse about Berlin and

the provinces often became polarized, obscuring points of overlap or blurred
boundaties. When Gross-Betlin was established in April 1920, almost 60 village
communities, alongside numerous farms and estates were incorporated into the
new municipality.” However, this aspect of Berlin was frequently excluded in
writing of the time, in which Betlin came to be viewed as the site of modernity per
se, although this perception was valorized differently by enthusiasts and
opponents of modernization.®

Visions of Betlin as the embodiment of modernity focused upon the key
traffic intersections of the Alexanderplatz, Potsdamer Platz and the Gleisdreteck
railway intersection and shunting yards, which were greatly extended and
reconstructed during the Weimar years in order to facilitate the movement of
traffic around the city — the type of spatial reorganization designed to overcome
temporal and spatial barriers to which David Harvey refers.” Such constant
redevelopment turned these sites in the eyes of many writets and artists into
emblems of ceaseless transformation, speed and technological changes which

radically altered human perception.” The Alexanderplatz is, of course, deployed

% Michael Simmons, Berlin: The Dispossessed City. Harmondsworth, Penguin, 1988

(p.58).

* Michael Bienert, Die eingebildete Metropole. Berlin im Feuilleton der Weimarer Repuvlik.
Stuttgart, Metzler, 1992, p.70. Italics in original. Bienert is citing the title of Klaus
R. Schetpe, ‘Betlin als Ort der Moderne’. Betlin, unpublished lecture, 1989.

" See pp.18-19 above.

® For discussions of writings about these sites during the Weimar Republic, see
Bienert, Die eingebildete Metropole, pp.59-91, and Erhard Schiitz, ‘Beyond Glittering
Reflections of Asphalt: Changing Images of Betlin in Weimar Literary
Journalism’, in Dancing on the V olcano: Essays on the Culture of the Weimar Republic, ed.
by Thomas W. Kniesche and Stephen Brockmann. Columbia, Camden House,
1994, pp.119-126.
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most strikingly as a symbol of renewal and change in Alfred Doblin’s Beriin
Alexanderplaty (1929). Joseph Roth celebrates technological modernity in the
‘etserne Landschaft’ around the Gleisdreieck over and above the rural landscape,
urging fellow writers to come to terms with the modern urban world and
appreciate its beauty.” Others felt that the cinema was the only medium suitable
to capture ‘Berliner Tempo’, and the sense of speed and of the constant
movement of large crowds in the city 1s indeed powerfully presented in visual
form 1 Walter Ruttmann’s 1927 film Beriin. Die Symphonie der Grofistadt or the
opening sequence of Joe May’s Asphalt (1928/29). Both films also captute the
new sites of urban entertainment and consumption with bright electric lights,
advertising hoardings, modern fronts and lavish interiors, which were powerful
symbols of modernity in the Weimar era, particularly in the wvicinity of the
Kurfiirstendamm. Such venues were also associated with a liberalization of
attitudes towards sex. Curt Moreck’s Fibrer durch das ,/lasterbafte’ Berlin (1931)
offered a tongue-in-cheek guide for newcomers to Berlin on the sexual delights
available in different venues and in different areas of the city.

Configured as the epitome of modernity, Berlin also became a focal point
for anti-modern or reactionary sentiments, and functioned as a shorthand for an
array of objections or fears about modernity. In such discourse, the capital city
was demonized, whilst the small town or village becomes the subject of nostalgic
idealization, as the embodiment of a2 pre-modern, motre secure way of life, rooted
in presence. For mote conservative forces, Berlin’s 1mage as a sexual mecca made

it a target for attacks about sexual depravity, disease, moral degeneration and the

disintegration of the family.”” By contrast, the small town or village could be

¥ Joseph Roth, ‘Bekenntnis zum Gleisdreieck’, in Joseph Roth, Werke, 6 vols.
Cologne: Kiepenhauer & Witsch; Amsterdam: Allert de Lange, 1990, II: Das
Journalistische Werk 1924-1928, ed. by Klaus Westermann, pp.218-221 (p.219).

* Usborne, Po/itics of the Body, p.75.
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portrayed as a bastion of traditional Christian family values — an 1dealization
which Fallada’s novel so thoroughly rejects that it shocked many omnginal
reviewers of vartous political persuasions.

Ant-Berlin sentiment was often also class-related, born of middle-class

anxieties about loss of status and wealth with the establishment of the democratic
republic. As the seat of national government and as a large industrial city with an
extensive working-class population, Berlin was demonized as the ‘Bollwerk der
Demokratie’ by those who felt that the Republic granted excessive influence to
socialism, the urban working classes and industrial interests.”’ Moreover, many

artisans and owners of small businesses felt threatened by the advanced
rationalization of production and consumption, modernizing processes widely
viewed as being at their most advanced in Berlin. For these reasons, regionalist
political parties like the Hessische Volksbound, the Schleswig-Holsteinische Landesparter
and the Bayerische Volksparter emerged in the immmediate post-war years, all of
which campaigned vigorously for admimstrative and cultural autonomy from

Berlin.? Anti-Betlin sentiment thus expressed fears about the disembedding of

economic and political power from local contexts to remote groups and places.

Kurt Tucholsky points out how selective and polarized attitudes towards
modernization become 1n the discourse about Betlin and the provinces. For
instance, even the fiercest local patriot 1s, he argues, inured to the impact of
advertising, newspapets and mass consumption — key disembedding mechanisms
whose influence thoroughly permeates the locale:

Die Anti-Berliner, die am liebsten in der Landestracht ins Bett
kriechen wirden, die sich mit Betonung der partikularistischen
Eigenart gar nicht genug tun konnen, putzen sich namlich brav

! Bienert, Die eingebildete Metropole, p.67. See also Tilton, Nagism, especially p.10
and p.57.

** Rudolf Hebetle, From Democracy to Nagism. A Regional Case Study in Political Parties
in Germany. New York, Grosset & Dunlap, 1970, pp.45-55.
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den Mund mit Kaliklora, gurgeln mit Odol, benutzen die Reklame
threr Zeitschrift, untetliegen denselben Einwirkungen der
deutschen Allerweltsreklame . . . >’

Conversely, Berlin 1s not in itself thoroughly modernized and aspects of lfe

normally associated with the provinces, such as petty small-mindedness,

prejudices and a myopic mentality, are often manifested in the city too.”*

Like Tucholsky’s articles, the selected novels are marked by a cntical
awareness of the polarizations which occur in the discourse about Betlin and the
provinces in Weimar Germany as well as of the imaginary meanings and
associations which become attached to these places. Through a trio of flaneurs,
Tergit emphasizes the constructed nature of contemporary visions of Berlin, in
which her novel is set, albeit with two bref excursions of Betliners to
Baden-Baden and Cottbus. She also traces the repercussions of disembedding on
Berlin’s physical infrastructure and on its socio-economic relations with both the
provinces and other countries. Fallada explores this relationship from the other
end of the chain, as the action in his novel 1s mostly set in the fictional small town
of Altholm in Pomerania, but also ranges out to a tiny hamlet, villages and the
large provincial administrative centre, Stolpe. No scenes actually take place in
Berlin, although the capital city’s influence 1s clear as 1t dispatches ministerial
decisions, journalists and lawyers to Altholm. Fallada highlights how distorted
perceptions of all these places can be manipulated to govern action and how they
conceal more complex relationships. Situated in the large provincial city of
Cologne, Gi/yi offers yet another perspective on the relationship between Berlin

and the provinces, with Berlin functioning as the alluring symbol of glamout,

mobility, progress and independence, although here it is in competition with

¥ Ignaz Wrobel [ie. Kurt Tucholsky], ‘Betlin! Bertlinl’, Die Welthiihne, 23 (29
March 1927), 499-501 (p.500).

* Ignaz Wrobel, ‘Betlin und die Provinz’, Die Weltbiibne, 24 (13 March 1928),
405-408 (p.407).
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London, Paris and Madrid. The relative nature of the significance invested in the
urban landscape 1s brought to the readets’ attention not only through Gilgr’s
shifting perspectives on Cologne and her excursions into previously unknown
parts of the city, but also through the different petspectives of individuals such as

the flanenr and tournsts, in search of the authentic face of the city.

3.4 Modernity, Mass Production and the Authentic

The 1deal of the authentic emerges as a reaction to the anonymity of the
city and the development of industrial mass production and consumption. If the
mass-produced item depends on disembedded socto-economic relations, the

authentic object 1s assoclated with conditions of production and use (or reception

in the case of art) based upon the pre-modern conjunction of space and place,
and space and time. Hence, this also arises from a restructuring of spatio-temporal
relations in the modern world. A bref consideration of Georg Simmel’s
interpretation of the value of the authentic, unique object should clarify this
interrelationship. In Philosophie des Geldes (1900), Simmel — who usually
demonstrates an acute awareness of the ambiguous repercussions of modernity —
expresses his preference for the unique object made by a single artisan for a
specific customer over anonymous mass-produced items. Importantly, he

connects this preference to a rootedness in place and to the face-to-face

interactions within the local community. The customized objects made by artisans
depend upon a personal relattonship with the consumer, Stmmel argues, and
create a sense of temporal continuity and embeddedness in place: ‘Hierdurch
entstand jenes , Verwachsen der Personlichkeiten mit den Gegenstinden threr

Umgebung’> By contrast, Simmel claims, anonymous items produced by

» Georg Simmel, Gesamitansgabe, ed. by Otthein Rammstedt. Frankfurt am Main,
Suhrkamp, 1989, VI: Philosophie des Geldes, ed. by David P. Frisby and Klaus
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numerous workers who have never met their customers simply reinforce a sense
of isolation and alienation in modern individuals. However, the only enclave
which remains invulnerable to the division of labour and mechanized mass
production, Simmel believes, is the work of art, which continues to be the unique
expression of an individual personality:
Die Geschlossenheit des Kunstwerks aber bedeutet, dal} eine
subjektive Seeleneinheit 1n ithm zum Ausdruck kommt; das
Kunstwerk fordert nur esnen Menschen, diesen aber ganz und
seiner zentralsten Innerlichkeit nach: es vergilt dies dadurch, dal3

seine Form thm der reinste Spiegel und Ausdruck des Subjekts zu
sein gestattet.™

Simmel’s preference for the authentic article therefore anses as a reaction to the
feared impact of the division of labour and the anonymous conditions of
industrial production, as of course did such tendencies as the English arts and
crafts movement.

Some three decades later, following an explosion in the popularity of the
cinema and radio together with technological improvements in photographic

57

reproduction,’’ Walter Benjamin would argue that this uniqueness and

authenticity associated with the work of art in pre-modern conditions of
production was no longer sustainable.”® Authenticity had been undermined in the

age of mechanical reproduction, where the work of art was designed to be

mechanically reproducible. In contrast to Simmel, Benjamin valonzes the

Christian Kohnke, p.637. This text 1s based on the second expanded editton of
1907.

* Simmel, Philosophie des Geldes, p.630, Simmel’s emphasis.

> On the impact of mass media on the culture of the Weimar Republic, see Petro,
Joyless Streets, pp.170-171; Schitz, Romane der Weimarer Republik, pp.35-51.

**  Woalter Benjamin, ‘Das Kunstwetk im Zeitalter seiner technischen
Reproduzierbarkeit’, in Walter Benjamin, Gesammelte Schriften, ed. by Rudolf

Tiedemann and Hermann Schweppenhiuser, 7 vols. Frankfurt am Main,
Suhrkamp, 1974, 1.2, pp.471-508. This is the third and final version of this text.
For details of the discovery and publication history of the different versions, see
the editorial discussion in Benjamin, Gesammelte Schriften, V11.2, pp.661-690 and

Steve Giles, Bertolt Brecht and Critical Theory: Marxism, Modernity and the Threepenny
Lawsuit’. Bern, Lang, 1997, p.113.
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collectve and mechanical production of art in positive terms, believing it to have
revolutionary potential, whilst efforts to sustain the ‘Aura’ or uniqueness were
believed by Benjamin to inhibit this potential. Benjamin’s approach towards these

issues will be discussed 1n more detail in relation to Kdsebzer.

As with the discourses relating to women and to Berlin and the provinces,
it 1s the unreflected use of the notion of the authentic which 1s the subject of my
selected novelists’ attention. They also criticize the cynical exploitation of the
notion. In a grimly wronic twist, the yearning for the authentic, for obijects,
experiences, language, customs or ways of life which are unique in time and place,
is transformed by the culture industry into a kind of consumer demand. This
demand i1s, in turn, met by the very mass media and mass production that is
ultimately responsible for the destruction of that which is authentic and which the
consumers of this repackaged authenticity orginally sought to escape. Tergit
highlights the contradictions involved in a wotking-class folk singer being
celebrated as the genuine representative of authentic, proletarian Berlin by those
responsible for driving forward the modermzing processes which destroy the
conditions for such authenticity. Fallada focuses upon the way in which seemingly
authentic local customs, language and traditions are revived and even invented as
propaganda to appeal to farmers fearful of the repercussions of modernity.
Moreover, Fallada demonstrates the crucial role played by the apparatus of
technological modernity in disseminating this propaganda and attracting
enthusiasts. Enthusiasm for the supposedly authentic lives of the working class 1s

also criticized by Keun. However, Keun explores the impact of mass production

and the mass media from a slightly different angle, examining the problematic

aspects both of a desire to participate in the consumer culture and conform to the

mass 1mages and of fears of what Stefan Zweig referred to as a ‘Monotisterung
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der Welt’ which produces the search for an authentic, individual experience.”
Moreover, a key topic in all three novels is the problematic nature of stock
language or set phrases which once set into mass circulation by the media are

repeated until they become meaningless.

As well as being a value to pit against the ramifications of industrial
production, the authentic or genuine was also a key term within the Nexe
Sachlichkeit movement, which strove for ‘die hochste Authentizitat’.®® Within this
context, the term 1s used 1n several ways. It i1s employed in opposition to what was
perceived as an excessive ornamentation in language in order to applaud simple,
supposedly natural-sounding language. It also refers to whether the writing or
wotk of art 1s based upon the author’s actual experience or a real-life episode.
Finally, i1t 1s used to designate a general impression of realistic mimesis. These
points will be expanded and clanfied in the next chapter. Here, it is important to
note that within literary debates about Newe Sachlichkeit, the authentic does not
represent a rejection of moderntzation, but rather 1s used to designate a type of art
thought to be suitable for an age of rapid modernization. The expressions ‘echt’
and ‘authentisch’ occur repeatedly in the reception of my selected texts, although,
as will be argued in the course of the thesis, the novels themselves directly and
indirectly debunk the enthusiasm for the authentic involved 1n literary discussions

of Neue Sachlichkert.

> Stefan Zweig, ‘Die Monotisierung der Welt’, in Weimarer Republik. Manifeste und
Dokumente gur deutschen Literatur 1918-1933, ed. by Anton Kaes. Stuttgart, Metzler,
1983, pp.268-273. First publ. in Berliner Borsen-Courier (1 February 1925).

* Peukert, Weimarer Republik, p.170.
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Newne Sachlichrert

1. Neve Sachlichkeit and Crisis

In a review of Lion Feuchtwanger’s Erfolg. Drei Jabre Geschichte einer Proving
(1930), Carl von Ossietzky expressed his astonishment at the utterly contradictory
assessments of Feuchtwanger’s novel about politics and the judiciary in Munich in
the eatly years of the Weimar Republic: ‘Dem Einen ist die Geschichte zu
bayrisch, dem Andern nicht bayrisch genug. Dem Einen zu politisch, dem Andern

1

zu prvat.” Ossietzky attributes these contrasting reviews to the sudden

widespread backlash against the strong tendency in the Weimar Republic for
novels to engage with contemporary social issues 1n a realist manner, which

Osstetzky terms Naturalismus, but which was also commonly referred to as Newe
Sachlichkert. He laments Feuchtwanger’s misfortune in not having published his
novel a few months eatlier, when:
Mindestens in der liberalen Presse wire es als Meisterleistung eines
Zeitromans gefeiert worden. Heute hat man sich an der
Reportage, den Zustandsschilderungen, der sozialen Ktk
grindlich den Magen tbergessen. Der Nationalismus 1st die grofle
Mode. Die poliische Reaktion ist schon da, die asthetische
schreitet fort. [..] Was sollen da Autoren, die noch mit den

Emblemen der republikanischen, der sozialistischen und
demokratischen Epoche kommen??

Ossietzky assoctates the waning of Newe Sachlichker's star with the widespread
erosion of the democratic republican consensus and the worsening economic and
political crisis. He argues that, rather than seeking to be confronted with modern
subject matter and a clear perspective on the present, people have begun to take
flight into fascism in politics and to a form of Romanticism or Biedermeier
manner in literature.

Ossietzky’s article on the reception of Erfolg in the Weimar Republic

neatly illustrates some of the central features which are also to be found in the

' Celsus (i.e. Catl von Ossietzky), ‘,,Etfolg* ohne Sukzel’, Dze Welthibne, 26 (11
November 1930), 727-729 (p.727).
* Celsus, ‘Erfolg’, pp.728-729.
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reception of Kaseozer, Gilgi and Bawern and which, in my view, have contributed to
over-simplified or one-sided readings of these novels. In particular, the
phenomenon of sharply conflicting or contradictory reviews which so struck

Osstetzky 1n the reception of Erfo/s also characterizes the reception of my three

central texts. Moreover, as I discuss 1n detail in the individual commentary
chapters, these schisms in the reception of the novels by Tergit, Keun and Fallada
are powerfully influenced by the intensified opposition to, and discussion of, Nexe
Sachlichkert, which arose from the acute sense of crsis following the onset of the
Great Depression in Germany. In my opinion, the subtlety and complexity of the
authors’ response to the sense of crisis has been largely obscured by the sharply
polarized environment of their original reception which has continued to affect
analyses of the novels 1n the post-1945 era. Furthermore, the novels themselves
have frequently been categorized as examples of Newe Sachlichkeit, which has
obscured the critique offered in the novels themselves of some of the more
extreme claims or programmatic statements made by the proponents of Newe
Sachlichkeit.

In order to support these arguments, it will be necessary to reconstruct the
key aspects of theoretical discussions about Newe Sachlichkert 1in relation to
literature in the 1920s and 1930s which constituted the framework for the initial
reception of the novels. This will act as a foil to which reference will be made in
the individual analyses of the novels relating to two main areas. Firstly, 1t will be
used to highlight how the debates surrounding Newe Sachlichkeit in the Weimar era

have affected the reception of the novels, both following their mittal publication

and in more recent years. Secondly, it will be employed to trace the extent to

which the novels demonstrate tendencies associated with Newe Sachlichkest, but
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also to explore how they simultaneously criticize or problematize some of the
movement’s more stmplistic premises.

The concept of Nexe Sachlichkeit 1s surrounded by notorious terminological

confusion. Since the revival of interest in Weimar literature in the late 1960s,

critical debate in this area has, for the most part, sought to define the term and

determine the extent of its applicability.” Most commentators argue that the
impact of Newe Sachlichkeit was evident in most spheres of cultural activity in the
Weimar Republic, including architecture and design, music, film, photography and
the visual arts, as well as literature.® Indeed, it is generally held that the term was

coined by Gustav Friednch Hartlaub, director of the Mannheim municipal art
gallery, to refer to new styles in painting, examples of which he was assembling

for a new exhibition.” Both the style and the name are then thought to have
filtered into literature, although Sabina Becker has recently questioned this view.
Some critics, notably Helmut Lethen and Jost Hermand, perceive Newe Sachlichkest

to be not just a cultural phenomenon, but rather the dominant ideology of the

> See the overview in Klaus Petersen, ¢, Neue Sachlichkeit*: Stilbegriff,
Epochenbezeichnungen oder Gruppenphanomen?’, Deutsche Vierteljabrsschrft fur
Literatunwissenschaft und Geistesgeschichte, 56 (1982), 463-477 (p.463).

* Harald Olbrich, ‘Die ,,Neue Sachlichkeit® im Widerstreit der Ideologien und
Theorien zur Kunstgeschichte des 20. Jahthunderts’, in Weimarer Be:trige, 26 (Dec.

1980), 65-76; Deborah Smail, White-Collar Workers, Mass Culture and Neue
Sachlichkeit in Weimar Berlin. A Reading of Hans Fallada’s Kleiner Mann - Was nun?’,
Erich Kdstner's Fabian’ and Irmgard Keun’s ‘Das kunstserdene Mddchen’. Bern and
others, Peter Lang, 1998; Carl Wege, ‘Gleisdreieck, Tank und Motor. Figuren und
Denkfiguren aus der Technosphire der Neuen Sachlichke1t’, Deutsche
Vierteljabrsschrift, 68 (1994), 307-332; John Willett, The New Soorety 1917-1933. Ant
and Politics in the Weimar Republic. London, Thames & Hudson, 1978.

> Horst Denkler, ‘Sache und Stl. Die Theorie der Neuen Sachlichkeit und ihre
Auswirkungen auf Kunst und Dichtung’, Wirkendes Wort, 18 (1968-1969), 167-185
(p-170); Jiirgen Heizmann, Joseph Roth und die Asthetik der Neuen Sachlichkert.
Heidelberg, Mattes, 1990, pp.29-37; Jost Hermand, ‘Einheit in der Vielheit? Zur
Geschichte des Begriffs ,,Neue Sachlichkeit” ’, in Jost Hermand, Sz, Ismen,
Etiketten. Zur Periodisierung der modernen Kunst. Wiesbaden, Athenaton, 1978,
pp.80-93 (p.80).

° Sabina Becker, Newe Sachlichkeit, 2 vols. Cologne/Weimar/Vienna, Bohlau, 2000,
I: Die Asthetik der neusachlichen Literatur (1920-1933), especially pp.39-45.
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so-called era of stabilization between late 1923 and late 1929. In these accounts,
Neue Sachlichkeit is defined as a kind of ‘antiutopian pragmatism’, which jettisons
idealist and revolutionary ambitions in favour of an acceptance of the status quo,
an uncritical affirmation of capitalism, rationalization and technological
modernity.” The question of whether Newe Sachlichkeit novels do indeed represent
an unquestioning acceptance or promotion of the ramifications of modern,
industrialized society will be taken up again later. Newe Sachlichket 1s thus generally
Far:e.ful as 2 phenomenon which impacted upon the whole scope of Weimar

culture, although views of the nature and the parameters of its influence vary

considerably in the post-1945 debates.
Nonetheless, since my concern 1s to uncover the circumstances
surrounding the original reception of the selected novels, I have largely confined

my discussion to how the notion of Newe Sachlichkeit, along with terms like
(Neo-)Naturalismus and Neue Gegenstiandlichkert, was applied to novels in articles and
reviews from the 1920s and early 1930s, although I also refer to more recent

academic assessments of Newe Sachlichkeit where appropriate. Within this context,

Neue Sachlichkeit was not really a formal movement or a term coined by a group of
writers to designate a specific set of prescriptive principles they had formulated.
Rather, it appears to have acted as a focal point for discussions about the
function, form and subject matter of literature 1n an age of democratization,

industrialization and mass culture. Theoretical discussions about Newe Sachlichkeit
occurred mostly within the framework of book reviews, where an individual novel

or a group of novels was used to exemplify desirable or undesirable trends in

" Jost Hermand, ‘Newe Sachlichkeit. 1deology, Lifestyle or Artistic Movement?’,
trans. by Stephen Brockmann, in Dancing on the VVolcano. Essays on the Culture of the
Weimar Republic, ed. by Thomas W. Kniesche and Stephen Brockmann. Columbia,
Camden House, 1994, pp.57-67 (p.58). See also Helmut Lethen, Newe Sachizcoreit
1924-1932, Studien ur Literatur des ,,Weiffen Sozzalismus ‘. Stuttgart, Metzler, 1970.
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modern literature. Characteristics of the novels were often oversimplhified or
exaggerated in order to support the particular standpoint of the reviewer. In many
ways, therefore, Newe Sachlichkeit often acted as a construct which could vary
depending upon the polemical purposes of the reviewer, which accounts i part
for the shppery nature of the term. The key journals in which such discussions
took place were Die Welthibne, Die literarische Welt, Der Querschnitt, Die Literatur and
Die Iinkskurve and articles from these publications therefore constitute my main
sources.”

From my reading of these reviews and articles about novels, there appear
to have been three closely related areas of contention in the literary theoretical
discourse about Newe Sachlichkert. The first central point of contention revolved
around the representation of contemporary reality. Debates also clustered around
the extent to which authors should intervene or present their own opinion in the
text and whether they should offer any alternatives to the situations they depicted.
This 1s a crucial point, since detractors of my selected novels have often objected
to the lack of a definite alternattive or obvious political solution to the critical
situation 1in Weimar Germany, an omisston which 1s felt to have paved the way for
National Socialism. Finally, reviewers in the Weimar era were exercised by
whether Newe Sachlichkest could, or should, be evaluated as ‘high art’ or as ‘mass
culture’. Once again, this 1s of significance, because the novels by Tergit, Keun

and Fallada have often been identified and dismissed as trivial literature written

for a mass audience.

* Becker adds Der Scheimwerfer and Das Tage-Buch to thus list. Becker, Newue
Sachlichkeit, 1, p.48. On the role of these journals in intellectual discussions
regarding Newe Sachlichkeit, see also Katrl Werner Scheele, ‘Aspekte der “Neuen
Sachlichkeit” in ausgewihlten Romanen von H. Fallada, E. Kistner, 1. Keun, E.

Reger und G. Tergit’, unpublished doctoral dissertation, Middlebury College,
1993, p.5.
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2. From Anti-Expressionism to Neve Sachlichkeit

It has often been noted that the decisive impetus to Newe Sachlichkest both
in literature’ and in the visual arts'® arose from the rejection of Expressionism.
This was partly the result of a scepticism towards idealism and grand visions in
general which appeared irrelevant in the face of the senseless mass slaughter of

the First World War. For example, the protagonist of Siegfried Kracauer’s Ginster
(1928) cannot muster any enthusiasm for philosophical writings during the war:
‘Entweder forderten sie eine vollkommene Welt oder setzten die Vollkommenheit
schon voraus. In der Zwischenzeit fielen die Soldaten.””' Similarly, the narrator of
Ludwig Renn’s Krzgg (1928) turns to philosophy in the hope that it will help him to
come to terms with his grim experiences of war, but finds it is irrelevant.'? As the
dominant literary mode in the run-up to the Fust World War, the idealist
aspirations of Expressionism were seen as particularly suspect by the survivors.
Hermann von Weddertkop complains that the utopianism of Expressionism
contributes to a widespread deluded mentality which distracts people from their
material sutfering:

Jetzt zeigen sich auch der grofien Masse die verheerenden Folgen
des Expressionismus. Ein ganzes Volk lebte von Idee dutch Jahre

’ Fritz Achberger and others, ‘Wirkungen in der Praxis? Naturalismus - Neue
Sachlichkeit - Dokumentarismus’, in Realismustheorien in Literatur, Maleres, Musik und
Politik, ed. by Reinhold Grimm and Jost Hermand. Stuttgart/Berlin/Cologne/
Mainz, Kohlhammer, 1975, pp.87-102 (p.92); Sabina Becker, Newe Sachlichkeit, |,
pp-97-108; Denkler, ‘Sache und Stl’, p.170; Karl Primm, ‘Neue Sachlichketit.
Anmerkungen zum Gebrauch des Begniffs in neueren literaturwissenschaftlichen
Publikationen’, Zeitschrift fiir deutsche Philologie, 91 (1972), 606-616 (p.610, p.616).

' Sergiusz Michalski, Newe Sachlichkeit: Malerei, Graphik, und Photographie in
Deutschland 1919-1933. Cologne, Taschen, 1992, p.17; Wieland Schmied, Newe
Sachlichkeit and German Realism of the Twenties. London, Arts Council of Great
Britain, 1978, p.7.

' Siegfried Kracauer, Ginster. Von ihm selbst geschrieben, in Siegfried Kracauer,
Schriften, 8 vols. Frankfurt am Main, Suhtkamp, 1973, VII: Ginster. Georg, ed. by
Karsten Witte, pp.7-242 (p.210).

' Ludwig Renn, Krieg, Frankfurt am Main, Frankfurter Societits-Druckerei, 1929,
p.174.
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hindurch, war gliicklich bei dieser Nahrung, verziickt oft, als ob es
sich um ,,Vollfetten* handelte.”

In addition, the Expressionist desire for ecstatic release and violent intensity of

individual experience, evinced in poems such as Alfred Ehrenstein’s ‘Der

Kriegsgott’ (1911) or Ernst Stadler’s ‘Der Aufbruch’ (c.1912), to name but two
examples, was associated with the initial mass fervour for the Great War, which
had resulted in so many young men rushing headlong to thetr deaths.

As various critics have noted, the focus upon subjective experience in

Expressionist writings was seen from the post-war perspective to be ultimately
egocentric, arrogant, remote from reality and self-destructive:'* ‘Es genugt aber

nicht, Krafte zu entfalten. Trtt thnen kein Objekt entgegen, so verzehren sie sich
in sich selbst.”"” Similarly, Max Freyhan decries the failure to acknowledge
anything beyond the self in Expressionist writings: ‘Die Welt war gewissermallen
da von Gnaden des Selbst und des Ich’.' Von Weddetkop comments that
Expressionism is detached from reality, as 1t ‘wird geboren, fabriziert in
Gemiitlichkeit, vom Zimmer aus’.!” Although the Expressionist manner continued
into the post-war period, it was crticized for failing to take account of social

circumstances, political events and economic problems.
Consequently, there was a call for writers to look beyond the self and turn

their attention to thetr immediate surroundings, the external world and

> Hermann von Weddetkop, ‘Querschnitt durch 1922’ cited in abbreviated form
in Sabina Becket, Nexe Sachlichkeit, 2 vols. Cologne/Weimar/Vienna, Bohlau,
2000, II: Quellen und Dokumente, pp.52-53 (p.52). First publ. 1n Der Querschnatt, 3
(1922-23) [no p. no.s].

'*Achberger and others, ‘Wirkungen’, p.92; Becket, Newe Sachlichkeit, 1, p.98,;
Denkler, ‘Sache und Stil’; p.170; and Priitmm, ‘Neue Sachlichkeit’, p.610.

*> Rudolf Kayser, Das junge deutsche Drama, extract in Sabina Becker, Newe
Sachlichkert, 2 vols. Cologne/Weimar/Vienna, Béhlau, 2000, II: Quellen und
Dokumente, pp.53-54 (p.54).

'* Max Freyhan, ‘Neue Klassizitit’, cited in abbreviated form in Sabina Becker,
Neue Sachlichkeit, 2 vols. Cologne/Weimar/Vienna, Bohlau, 2000, II: Quellen und

Dokumente, pp.62-64 (p.63).
' Von Wedderkop, ‘Querschnitt’, p.52.
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contemporary social issues. Writers were urged to relocate the individual within
the wider environment and emphasize the importance of external reality.
Kracauer’s Ginster draws praise from Harry Kahn, who argues that the novel

places people and objects on a par rather than making the unique individual the

measure of all things: ‘Dinge wie Menschen und Menschen gleich Dingen
stechen.”'® Within this context, Newe Sachlichkeit writers sought to take account of
representative or typical expertences and events, rather than describing particular,
individual circumstances. Lion Feuchtwanger sought to achieve ‘die bildnishafte
Wahtheit des Typus’ in Erfolg, for example.” In his teview of Ginster, Kahn writes
that the novels about the First World War which began to appear in the late 1920s
focus on ‘typische[ ] Einzelschicksale von Front und Etappe’.®

If Expressionism had been criticized for its lack of political impact and
failure to bring about any improvements to social and economic conditions, the
advocates of Newe Sachlichkert aimed to effect social change through their
treatment of contemporary subject matter. It was thought that when confronted
with obvious social injustices or shocking contemporary situations, readers would
be so appalled that they would be compelled to take action, thus generating social
transformation. Literature was therefore to have a practical social function or
application.”! Accordingly, the events or issues themselves were to occupy the
foreground, rather than the author’s subjective experience, opinions or analysis of
those events. Arnolt Bronnen’s novel Fi/m und Ieben Barbara L.a Marr (1927) elicits
enthusiastic praise from Bernard von Brentano for precisely this reason:

Der Romanschriftsteller wirft aus seinem Roman alles heraus, was
eine europiische Entwickung hineingepackt hatte — jene

'* Harry Kahn, ‘Ginster’, Dze Welthiibne, 24 (18 December 1928), 927-929, (p.928).
" Lion Feuchtwanger, Erfoly. Drei Jahre Geschichte einer Proving. Roman. Betlin,
Aufbau, 1999, p.807.

* Kahn, ‘Ginster’, p.927.
“ cf. Denkler, ‘Sache und Stil’, p.173.
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Psychologie, jene Problematik, jene Erfahrung. Er nimmt den
Bericht wieder vor; er zeigt den Tatbestand, das reine Geschehen,
das ritselvolle Geschehen.?
Rather than concentrating upon the inner lives of individuals and ptresenting
psychological explanations for their behaviour, von Brentano asserts, Bronnen

concentrates solely upon the observable facts, upon the occurrence itself. In order

to centre the readers’ attention on these ‘facts’ or events, the writer had to be as
unobtrusive as possible, to act as an impartial observer, centring upon external
gestures, facial expressions and physical surroundings, rather than displaying an
omnipotent and privileged insight into the characters’ motives and inner thought
processes. Alfred Polgar applauds the minimal authoral intervention in Ernest
Hemingway’s work: ‘Psychologte bleibt weg, beschrieben wird nicht, die Figuren
beschreiben sich selbst durch Reden und Schweigen, durch die Handlung, die sie
tun, und die Haltung, die sie einnehmen.” It was g ed that the sensation of bc.wa
p \ugjtd in medias res would stimulate the readers into formulating their own opinions
about the 1ssues involved and thus adopting a more active role. Brentano argues
that a reader of Bronnen’s novel ‘wird gezwungen, selber seine Meinung zu haben
und diesen Kampf zu erfahren, indem er thn betrachtet’.* In these reviews, it was
clearly felt that if authors refrained from imposing their opinions, readers would

be compelled to reflect on the events themselves. The problematic aspects of

such reasoning will be discussed below.

Like the Naturalists before them, the proponents of Newe Sachiichkert

looked to the natural sciences as models of neutrality in recording and presenting

* Bernard von Brentano, ‘Leben einer Schauspielerin’, Die Welthiibne, 24 (31
January 1928), 170-174 (p.171).

* Alfred Polgar, ‘Hemingway’, in Weimarer Republik: Manifeste und Dokumente gur
Deutschen Literatur 1918-1933, ed. by Anton Kaes. Stuttgart, Metzler, 1983,

pp.390-392 (p.391). First publ. in Das Tage-Buch, 10 (14 December 1929),
2180-2182.

** Von Brentano, ‘Leben’, p.173.
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reality. The Neue Sachlichkeit writer was thought to create ‘eine geographische
Schilderung oder biologische Studie’ and was likened to a ‘Geometer’ or
‘Topograph’® Other popular models advocated for Newe Sachlichkeit writers
included the reporter and the eye-witness, as Egon Erwin Kisch outlines in the
foreword to Der rasende Reporter (1925):
Der Reporter hat keine Tendenz, hat nichts zu rechtfertigen und
hat keinen Standpunkt. Er hat unbefangen Zeuge zu sein und
unbefangene Zeugenschaft zu liefern, so verlaBllich, wie sich eine
Aussage geben liaflt, — jedenfalls ist sie (fir die Klarstellung)

wichtiger als die genaue Rede des Staatsanwalts oder des
Verteidigers.”’

The disinterested perspective of the lay person delivered from the thick of the

action was thought to guarantee the credibility of the account and, moreover, to
render the work more accessible to the readers. The Expressionist view of the
artist as visionary or spiritual leader was thus replaced by the notion of the writer
as unbiased photographer, reporter or eye-witness, whose task consisted in
objectively recording and presenting reality as he or she encountered it. In the

reception of the selected novels, Tergit, Fallada and Keun are often presented in

these terms.

The emphasis upon veracity and an accurate presentation of reality also
led to the increasing popularity of genres such as the biography or autobiogtaphy;
the Schliisselroman or roman-a-clef, a genre in which characters are thinly disguised
replicas of real-life individuals; and the Zeitroman, which dealt with contemporary

1ssues and often involves an intense focus upon the present. For stmilar reasons

% Kurt Pinthus, ‘So siehst du aus!’, cited in abbreviated form in, Sabina Becker,
Neue Sachlichkeit, 2 vols. Cologne/Weimar/Vienna, Bohlau, 2000, II: Quellen und
Dokumente, pp.49-50. First publ. in Das Tage-Bach 2 (1921), 1405-1408.

* Catl von Ossietzky, ‘Ludwig Renn’, Die Welthiibne, 25 (5 March 1929), 381-383

(p.383).
*" Egon Erwin Kisch, Der rasende Reporter, in Egon Erwin Kisch, Gesammelte Werke

in Eingelausgaben, ed. by Bodo Uhse and Gisela Kisch. Betlin/Weimar, Aufbau,
1972, V. Foreword reprinted in ‘Nachbemerkung’, pp.659-660 (p.659).
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of establishing a sense of authenticity, novels often included a preface or
afterword in which the author claimed to have witnessed the events, to know the
characters, or to have produced an historically accurate or true account. The
preface to Joseph Roth’s Die Flucht ohne Ende (1927) was one of the most famous
examples, which acquired a programmatic status in the Weimar Republic,
although recent publications have argued that Roth’s preface cannot be taken at
face value.® Such truth claims were frequently found in novels about the First
Wortld War, including Etich Maria Remarque’s I Westen Nichts Newes (1928) and
Renn’s Krieg” In the preface to the second part of Jabrgang 1902 (1928), Ernst
Glaeser insists that his work 1s not a novel and emphasizes his intention to

present the truth, although he concedes that his knowledge is only partial:

Es wire mir leicht gewesen, etnen ,Roman‘ zu schreiben. Ich habe
mit diesem Buch nicht die Absicht zu ,dichten®.
Ich will die Wahrheit, selbst wenn sie fragmentarisch ist wie dieser

Bericht.?

Glaeser considers mvention, fiction and imagination to be much easier to achieve

than a faithful reproduction of events as witnessed by himself and his friends.
Arnold Zweig emphasizes that his novel Der Strest um den Sergeanten Grischa (1927)
1s not the product of invention or imagination, but has its basis in historical fact:
‘dessen Fabel nicht erfunden ist’.” Truth claims are prized above fictionality by

these writers.

* Enthusiastic praise for the reportage in Roth’s novel can be found in Manfred
Georg, ‘Beobachtet, nicht ,,gedichtet”, Die Weltbiihne, 24 (3 January 1928), 35-36.
This view 1s criticized by Heizmann, Joseph Roth, and Reiner Wild, ‘Beobachtet
oder gedichtet? Joseph Roths Roman ,,Die Flucht ohne Ende‘’, in Newe
Sachiichkeit im Roman. Neue Interpretationen zum Roman der Weimarer Republik, ed. by
Sabina Becker and Christoph Weil3. Stuttgart/Weimar Metzler, 1995, pp.27-48.

® Erich Matia Rematque, Im Westen Nichts Neues. Betlin, Propylien, 1929, preface;

Renn, Krzeg, preface.

* Ernst Glaeser, Jahrgang 1902 [Vorwort des zweiten Teils]’, in Becker, Nexe
Sachlichkert, 11, p.202.

' Arnold Zweig, Der Streit um den Sergeanten Grischa. Roman. Aufbau, Berlin, 1994,
p.489.
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In a shightly different vein, Erik Reger warns the readers of his exposé of
the power of industrial cartels in the Ruhrgebiet, Union der festen Hand (1931), not
to be deceived by the label of ‘Roman’ on the title-page.’® Reger prefaces his work
with a set of operating instructions, the second of which, in contrast to Glaeser,
emphasizes that the realistic aspect of the novel, and its claim to truth, anises from
the typical nature of the events depicted, rather than the specific details: ‘Man
beachte, dall in diesem Buche nicht die Wirklichkeit von Petsonen oder
Begebenheiten wiedergegeben, sondern die Wirklichkeit einer Sache und eines

geistigen Zustandes dargestellt wird.”” Feuchtwanger too insists that he has not
merely provided cheap copies of actual individuals and changed the names, as in a
Schliisselroman, but rather has aimed for a more general validity in Erfo/s. Whereas
Glaeser 1s wrting about specific cases and rejects all claims to fictionality,
Feuchtwanger and Reger seek closeness to reality by capturing general, typical
trends. However, in general, such disclaimers or prefaces were designed to
encourage readers to compare the events 1n the novel with actual occurtences or
with their own experiences.

Attention to detail was also believed to add to the credibility of the story
and the mmpact upon readets, which would ultimately produce action. Ossietzky
applauds Renn’s almost obsessive exactitude and accumulation of minute details
in Krreg:

Die Einzelvorgiange sind mit grofiter Genauigkeit festgehalten;
jedes Detall hat die Gewissenhaftigkeit eines Berichterstatters
herbeigetragen, den das Bewulfltsein, unvollstindig zu sein, qualen
wirde.™

* Ernk Reger, Union der festen Hand. Roman einer Entwicklung. Betlin, Aufbau, 1946,

p.’.
> Reget, Union, p.7.

* Ossietzky, ‘Ludwig Renn’, p.382.
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Although Renn offers neither an explanation of the wat’s origins not any vision
for the future, the power of his work lies, Ossietzky contends, in the extraordinary
detail, which attests to the